Our new TV criticon GB News Constellations returns to the West End 


QAnon and Infowars are 
being silenced — at last. 
But the battle over truth 
may just be beginning. 
By 


Illustration by Eric Chow. 
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Feedback 


Last week David Cox investigated 
why women seem to suffer more 
than men with long Covid. Here’s 
how readers responded online: 


We know [little] about post-viral 
syndromes more generally. Which 
is appalling given it's acommon 
occurrence. So, while long Covid might 
be new, the fact we know so little 
about it is because we've ignored 
this important area of study for so 
long — and, as the article suggests, 
gaslit many of those suffering from 
debilitating symptoms as a result. 
StuckinTheWire 
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What an outstanding article. Ina 
strange way gender neutral, not 
assuming anything but carefully 
studying the data... No dogmatic 
positions, just a continuous revision 

of the hypothesis. This is science by 
scientists not politicians. sksmith1000 


Let's not overlook the social aspects 
of long Covid/ME. Women who 
experience any illness are less able to 
rest because of the double load of paid 
and unpaid work, and in this pandemic 
the constant demands of childcare and 
homeschooling have increased this 
pressure. This creates precisely the 
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conditions of relapse and remission 
that convert short-term post-viral 
illness into along-term condition. 
Koinonikos 


[Medical research] very much focuses 
onmen. Women are more likely to 

die from heart attacks than men, but 
awareness campaigns concentrate on 
men and symptoms more likely to be 
experienced by them. Women who do 
make it to hospital are more likely to 
die from heart attacks if their doctor 
is male. The bias against womenis 
wrong and perpetuates inequality, for 
men and women. NotWitty 


The big 
picture 


David Hurn’s shot of skinny- 
dippers at the Isle of Wight 
festival in 1969 captures 

the decade’s last hurrah 


i 


Ahundred and fifty thousand people 
camped out at the 1969 Isle of Wight 
festival to see Bob Dylan return to a 
live stage for the first time in three 
years. The photographer David Hurn, 
then 35, got a few pictures of Dylan’s 
set, but he was more interested in 
turning his camera on the crowd 
than the performers. That year’s 
festival, at the end of August, came 

a couple of weeks after Woodstock 
and was perhaps the closest Britain’s 
festivalgoers ever came to the spirit 
of the summer of love. 


Hurn, who grew up in Wales, 
had been on the frontline of 
much of the 1960s; as well as 
documenting indelible images of 
early Beatlemania, he had shot the 
film posters for Sean Connery’s 
James Bond in From Russia With 
Love and Jane Fonda’s Barbarella. 
The 1969 festival, which came a 
month after the moon landing and 
the death of Brian Jones, felt like 
a last hurrah for the decade. Hurn 
slept near the beach without a tent 
with the other festivalgoers and 
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when hundreds of people plunged 
bare-arsed into the sea on the 
Sunday morning he felt he ought 
to join in and get naked himself. 
No other photographer was around 
to capture this scene, which, for 
all the cheerful nudity, is made by 
the presence of the boat at anchor, 
making the festivalgoers appear like 
a recently discovered, and distinctly 
hedonistic, island tribe. 

It is included in a new monograph 
of Hurn’s favourite pictures from 
the weekend. Others show parents 
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Isle of Wight festival, 1969. 
David Hurn/Magnum Photos 


with babies and young children 
mingling with stoned teenagers and 
one or two game older residents 

of the island. “There was no 
violence, people took drugs and 
had sex openly and the police were 
tolerantly indifferent. It seemed 

to me incredibly human,” Hurn, 
now 86, suggests. “I really do like 
watching lots of people enjoy 
themselves.” Tim Adams 


Isle of Wight Festival 1969 by David 
Hurn is published by Cafe Royal Books 
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1. Place 


Killiney Hill, near Dublin 

This is my local lockdown 
park andit has beena kind 
of privilege to walk the same 
woodland path through the 
changing seasons. It turned 
into a series of anticipations. 
From first growth through to 
the blackening rust of autumn, 
each week was a peak for 
some absurdly beautiful 
effect — and you might miss 
it somehow. You might come 
just after the first spring 
leaves, you might miss the 
best autumn display. Now, 
the gorse is finished but the 
hawthorn is out. Next week, 
something new. 
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" 2, TV 


Mare of Easttown 

(Sky Atlantic) 

| was not convinced by-the 

first few minutes of Mare of 
Easttown, which looked like 
another humourless procedural 
shot in the goddamn dark, 

but there was something so 
utter about Kate Winslet's 
joylessness, | could not click 
away. It took me a while to see 
the thin east coast light and the 
texture of ordinary lives coming 
through. Winslet is a miracle 

of containment. This isn't like 
watching a performance, it is 
like watching a woman take 
herself back from all the ideas 
we might have about her. 

Mare is aslow and splendid 
“fuck you". 


*3-Music 


Lankum oo 
| can't believe how much live 
music| casually missed in my 
old life, because there would 
always be another gig coming 
along. | have never seen Lankum 
live, for example, which is now 
atop regret. They are steeped 

in tradition and completely 
contemporary. Their work is a 
reminder that folk music is not 
about twinkly-eyed peasants 
tapping the foot — this is 
fearsome stuff, it is the music 
of dispossession and of dissent. 
But you can also tap along if 
you like. Which, when the world 
comes right again, | intend to do. 


Born in Dublin in 1962, Anne Enright 
has written two collections of stories, 
published together as Yesterday’s 
Weather, one book of essays and 
seven novels, including the 2007 
Booker prize-winning The Gathering 
and The Forgotten Waltz, which was 
awarded the Andrew Carnegie medal 
~_ for excellence in fiction. In 2015, she 

was named the inaugural laureate — 
for Irish fiction. Her latest novel, 
Actress, published by Vintage, is out 
in paperback now. 


°4.Short stories | 


The End of the World Is a Cul de 
Sac by Louise Kennedy 

| don't want to spook the talent 
and Louise Kennedy may be 
well spooked by the enthusiasm 
and praise that have been 
lavished on her debut book 

of short stories (no pressure, 
Louise!). But there is much 

to celebrate when someone 
catches amoment, when their 
prose brings something both 
new and recognisable to the 
page. Kennedy has presence 
and that presence has been 
enlivening various small 
publications for some years 
now, soit is terrific to see her at 
full stretch in this collection. This 


writer does not stint. 


e 5. Nonfiction 


Brain, Mind and the Narrative 
Imagination by Christopher 
Comer and Ashley Taggart 
Thisis a recent look by a 
neurologist and a literary 
theorist at how stories happen 
in the brain. You can think 
about thinking all you like, 

you can be conscious of your 
consciousness, or imagine 
what it is to imagine things, but 
there is nothing like an MRI scan 
to take you out of yourself. This 
hybrid volume is clear enough 
to be used as an overview of 
the issues, both philosophical 
and scientific, as it moves 
carefully through the territory 
of the human imagination to 
ask the question: “Why does a 
good story blow your mind?” 


* 6. Internet 


Ferns 

This spring, | couldn't stop 
looking at the baby fern fronds 
unfurling on the hill. Back home, 
on the internet, their wonderful 
symmetries starred in various 
YouTube discussions of fractals 
and Fibonacci numbers, but the 
curls within curls also reminded 
me of a bishop's crozier 

and suddenly | was scrolling 
through various kinds of foliage 
in medieval manuscripts. 

And what a wealth of vellum 
there is, online. The internet 

is aterrible distraction but, 
sometimes, there is a kind 

of mystical, over-connected 
quality to it all that floats me 
through the day. If you don't 
believe me, Google ferns. 


Illustration 
by 

David 
Foldvari 
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GB News: a channel 
of oesionable quality 


ast week, as a disciple of the religion of 
wokeness, I was busy boycotting products 
advertised on Andrew Sphagnum Moss 
Neil’s new anti-woke GB News channel, 
which has been difficult as many of 

them are goods and services I don’t use. 
Consequently, I spent Monday in the park under a 
willow tree trying determinedly to develop a taste for 
Kopparberg cider, so I could email the company later 
announcing I was no longer going to drink it. But, as 

I woke up in a puddle of my own urine on Tuesday 
morning, I learned that the fruity alcohol provider was 
the first of many firms to announce withdrawal from GB 
News’s slots. My liver had suffered needlessly, but I felt 
pretty good about myself because of the sacrifice I had 
considered making, but then hadn’t needed to anyway. 

Reaching damply for my phone, I saw that Grolsch 
and Ikea had declared that GB News’s ethos was 
also contrary to their “values” (namely “buy more 
beer” and “buy more furniture” respectively). If GB 
News advertisers Amazon, Google and Facebook 
suddenly discover they too have “values” maybe they 
will address their shortcomings in areas such as tax 
avoidance, workers’ rights and data manipulation. I 
went downstairs and ordered a garlic naan from the GB 
News-supporting fast-food bikers Deliveroo, so I could 
tell the poorly paid delivery person to take it back to his 
evil paymasters immediately and then signed up for 
a philosophy degree with GB News enablers the Open 
University, with the specific intention of withdrawing 
from it on principle later. Take back control! 

While these brands’ damage-limiting dissociation 
from GB News may be performative, the Stop Funding 
Hate organisation has nonetheless reminded them 
of the possible consequences of the messages they 
pay for. On Tuesday, Boris Johnson’s former race 
adviser Samuel Kasumu warned against the right’s 
deliberate stoking of a culture war, suggesting that 
the death of Jo Cox was already forgotten and that the 
Brexit supporter who murdered her may have been 
radicalised by the narratives of certain newspapers and 
media commentators. Meanwhile, on Tuesday, Andrew 
Hamster Bedding Neil made a professionally horrified 
face as his own station’s core demographic of anti- 
lockdown protesters and conspiracy theorists chased 
the “traitor” who is the BBC News work experience boy 
Nicholas Watt across Whitehall, through successive lines 
of indifferent police officers. 

But is GB News even good enough at television to be 
a threat to our democracy? The channel appears to be 
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broadcast from a dim bunker lined with crumpled black 
crepe paper, sound drops in and out erratically and, 
robbed of the dignifying surroundings of Question Time, 
or even Sky News’s Press Preview, and placed instead in 
GB News’s degrading Silence of the Lambs cellar, familiar 
alt-right talking heads appear deflated and radiate only 
loneliness and tragedy. 


late-night show is presented by the 
uniquely untelevisual former Sun 
executive editor Dan Wootton, who 
needs to be enjoyed now in his tabula 
rasa incarnation before any recognisable 
broadcasting abilities are inadvertently 
etched upon him by passersby. For some minutes on 
Tuesday night, a segment of Wootton’s opinion show 
called The Big Question was instead captioned as “The 
Big Oesion”, an onomatopoeic, if nonexistent, word that 
suggests some kind of oozing lesion. Wootton himself 
is squeezed to the left, about a third of the screen is 
just a blank white space and the intermittently audible 
alt-right panellists peep out in a column from tiny 
rectangles, as if appearing on a spatially challenged 
Dantean edition of Celebrity Squares, hosted by an 
oesion. The 70s community cable channel Swindon 
Viewpoint had higher production values. 

Andrew Duckdown Neil’s direct addresses to camera, 
though performed by a real human, have the looming 
quality of the hologram of Sir Laurence Olivier from 
Dave Clark’s 1986 Cliff Richard vehicle, Time, as if 
Andrew Lamb’s Lettuce Neil had projected film of his 
own face on to an enormous ostrich egg, for some 
personal opaque gratification. Meanwhile, the coverage 
of Andrew Fuzzy Felt Neil’s one-to-one interviews is so 
televisually illiterate, it is like watching consulting room 
security camera footage, sequestered by the police to 
investigate criminal claims against an incompetent GP. 
One wonders how Andrew Parmesan Shavings Neil can 
have appeared on television for so long and yet have 
learned so little about how it is made. Did he pay any 
attention to the skills of the professional and invisible 
BBC fluffers who facilitated him for all those years or 
was he like the prize pig in Charlotte’s Web, happily 
wolfing down its daily swill with little interest in how its 
trough was filled? 

But it is dangerous for sneering woke liberals like 
me to write GB News off, simply because it is poorly 
produced, nasty and bad. GB News’s ultimate impact 
will be measured in its ability to leech bite-size chunks 
on to social media and viewing figures, currently, are 
very good, though this may be down to curious woke 
onlookers in search of sinful schadenfreude. After all, 
even Christ would slow down to look at a car crash. We 
underestimate Andrew Intertrigo Neil’s last stand at 
our peril. Once, the Ukips looked like a joke party, with 
cranky candidates who talked about Bongo Bongo Land, 
lost imaginary friends at Hillsborough, ostentatiously 
declined to rape Jess Phillips and taught dogs to Sieg 
Heil at the command “Gas the Jews!” But the Ukips lit 
the bin fire that engulfed British politics and the kind 
of bilateral agreements the G7 needs to literally save the 
actual world couldn’t be reached in Cornwall because 
Boris Johnson is still smeared with the stench of the 
Brexit lies the Ukips popularised. Nonetheless, I can’t 
wait for my next date with The Big Oesion! 


A double vinyl version of Asian Dub Foundation’s Access 
Denied album, featuring a “Neolithic” remix of the 

No 1, Stewart Lee-sampling single Comin’ Over Here, is 
now available; the acclaimed anti-rockumentary King 
Rocker streams on Now-TV; last Saturday’s Stewart Lee: 
Unreliable Narrator is on the BBC Sounds; Rescheduled 
2022 dates of Stewart’s 2020 tour are now on sale 
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Was Neil 
like the 
prize pig in 
Charlotte’s 
Web, 
happily 
wolfing 
down its 
daily swill 
with little 
interest in 
how its 
trough 
was filled? 
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The grid 


American history 
all sewn up 


Once a luxury item, since the 17th 
century quilts have evolved into a 
democratic art form that celebrates 
collaboration. Fabric of a Nation, a new 
book, brings together quilts and bed 
covers spanning more than 300 years 


from the collection of the Museum of 
Fine Arts, Boston. The pieces provide 

a snapshot of America — Native 
American history, women’s suffrage, 

the construction of the railway, the civil 
rights movement — using materials such 
as cotton, wool, silk and nylon. “Quilts 
are incredibly accessible objects,” says 
Jennifer M Swope, who curated the 

book and exhibition running in Boston. 
“They have been made and treasured by 
so many — rich and poor; women and 
men; urban and rural; white makers and 
artists of colour. In this way, quilts speak 
to many threads of the story of America.” 


en Fabric of a Nation: American Quilt Stories 
ee (MFA Publications, £35) is out now 
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Jasmine 
Lee-Jones 
photographed at 
the Royal Court 
in London by 
Suki Dhanda 
for the Observer 
New Review. 


The creator of the 
hit play Seven 
Methods of Killing 
Kylie Jenner on the 
power of comedy and 
why Instagram is 
almost like cosplay 


Jasmine Lee-Jones is a writer and 
actor from London. In July 2019, 
shortly after graduating from the 
Guildhall School of Music and 
Drama, her first full-length play was 
staged at the Royal Court theatre. 
Seven Methods of Killing Kylie Jenner 
follows a digital activist, Cleo, and 
her best friend, Kara, as they navigate 
abuse and racism on social media. 
The play won numerous accolades, 
including most promising playwright 
at both the Critics’ Circle and Evening 
Standard awards. It has been revived 
at the Royal Court for a six-week run 
ending on 27 July. 


Seven Methods... tackles cultural 
appropriation, colourism and 
misogyny, but often strikes a comic 
tone. What led you to this combination 
of comedy and darkness? 

I knew that cultural appropriation 
was a very big subject and that 
everyone has an opinion on it 

and that it can be very polarising. 
[Through comedy] you can get 
people to listen in a different way. I 
also wanted it to be the experience I 
have when I’m talking to my friends; 
we can be talking about something 
really serious and then one of us will 
say: “Oh my god, I forgot to tell you...” 
and it becomes light and jokey. 

I grew up with so much comedy. 
My biggest inspiration was the 
Jamaican comedian Oliver Samuels, 
but my parents introduced me to The 
Real McCoy and other sitcoms and I 
think you can feel that in this play. 


What was the origin of the play’s 
title in relation to Kylie and the 
Kardashians? And what kind of 
reactions did it get? 

It was just an instinctive thing, 


really. It came into my head and I 
just remember writing it down - 
even before I’d conceived the whole 
idea of the play. There have been 
various reactions, from faces going 
blank, to discomfort, to laughter, 
but the one that sticks out is a 
close friend of mine hearing the 
title just before it was about to be 
programmed and saying: “I hate it!” 
It was already too late! 


You're an actor. Were you tempted to 
perform in the play? 

Definitely, particularly this second 
time around when there’s an 
opportunity to turn the cast around, 
but I made the decision not to. When 
I was growing up, I saw how people 
who were darker than me and lighter 
than me were treated. I couldn’t have 
played Kara because I’m not mixed 
race. I wrote Cleo as a darker-skinned 
black woman and I’m in between 

on the spectrum. I thought that if 

I played one of these characters, I 
wouldn’t be able to look myself in 


Jasmine Lee-Jones 


the mirror. But I’m playing about 10 
characters in my next play, Curious, a 
solo show at the Soho theatre. 


What is your dream role? 

I’d love to play a romantic lead. 

I’m obsessed with 90s and early 
00s black American romcoms and 

I wonder what modern-day love 
stories look like for black Britons of 
our generation. 


Have you had a good or bad lockdown? 
I wasn’t very well for the first one, 
during the [BLM] protests last year. 
[had kept working and it got to the 
point where I was so overwhelmed 
that I took a month out and that’s 
when the protests happened. People 
were messaging me, but I didn’t have 
the capacity or energy to be there. 


Do you think we are closer to 
dismantling structural racism after the 
BLM protests? In Seven Methods... 
Cleo is writing a dissertation on 
structural racism — would she be 


Playwright and actor, 22 


Social 
media is 
hard to 
delete: 
there’s the 
peril of 
nothingness 
and there’s 
the tyranny 
of loneliness 
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pleased by the progress we may 
have made? 

I’m not sure she’d be on the 
frontline. She is a critical thinker 
and sometimes people class critical 
thinkers as negative. You can be 
really pleased but also critical — 

the two can exist side by side. She 
might be celebrating what’s gone 
on but also critical of what it meant 
and how long it will last and the 
iconography around BLM. 


In your conversation last year with 
playwright Winsome Pinnock, she 
said that “the theatre space will 

not accommodate the black British 
story”. Is that true? 

It was a brilliant observation and 
provocation too. I understand what’s 
underneath it but I have questions 
about it. What she might have been 
alluding to, partly, is the fact that 
something is easier to look at from 

a distance. If you have the black 
American story on stage in Britain, 
it is slightly easier for people to 
stomach. Shows about British racism 
are sometimes a bit diluted to make 
things easier on the audience. 


Your play is about a Twitter storm but 
you are no longer on social media. 
When did you decide to leave? 
At the end of 2020. The first thing 
to go was Twitter. Getting rid of 
Instagram was hard, but people 
were getting the wrong end of 
the stick about me and vice versa. 
You can make an identity on 
social media and that’s why it’s so 
powerful for people of colour and 
marginalised communities. When 
you live in a world of structural 
inequality, you can be seen. 

It can be beautiful to be a version 
of you — it’s almost like cosplay 
— but I saw how it was damaging 
my relationships with people. The 
nail in the coffin was when I saw 
how it was negating my ability to 
communicate with people in real 
life. ’m about 90% sure I have 
ADHD and I’m very happy to do 
a lot of things at once, but it was 
making it harder to listen. When 
I left, I got so much time back 
and that’s one of the reasons it’s 
hard to delete: there’s the peril of 
nothingness and there’s the tyranny 
of loneliness. 


What did you listen to or watch during 
the pandemic that kept you sane? 

I May Destroy You was outstanding. 

I rewatched Adult Material — there 
are only four episodes but you 

get everything you need in them. 
My Wife and Kids, which is a black 
American sitcom set in Connecticut, 
was comforting TV too. Music- 
wise, the album I keep replaying is 
Innocent Country 2 by Chris Keys 
and Quelle Chris — a heady mix of 
neo-soul and experimental hip-hop. 
I feel like the song Black Twitter off 
the album is the soundtrack to Seven 
Methods.... Shout out to Courttia 
Newland for the recommendation! 
Interview by Arifa Akbar 
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Pizzagate, ‘stop the steal’, ‘lock her up’... 
The fight to clean up the 
internet’s darkest corners 


The far-right 
conspiracies of 
QAnon ran 
unchecked in the 
Trump years. It’s 

all gone quiet since 
the Capitol riot, 

but author Mike 
Rothschild believes 
there’s a radicalised 
audience waiting for 
anew rallying point. 
By Tim Adams 


Illustration by 
Eric Chow 


n 7 January this year, 
a day after the mob 
stormed the Capitol 
in Washington DC, 
a curious exchange 
occurred in the 
netherworld of global conspiracy. 
Alex Jones, the rasp-voiced 
mouthpiece of fake news for the 
past decade, was in conversation 
with the most visible leader of the 
previous day’s shocking events: 
Jacob Chansley, the self-styled 
“Q Shaman” who featured on the 
world’s front pages, in buffalo 
horns, animal skins and face paint. 

Jones, on his fake-news platform 
Infowars, with its million-plus 
viewers and sharers, had for years 
been the loudhailer of unhinged 
stories that included the belief that 
Hillary Clinton was the antichrist, 
that Michelle Obama was a man, that 
the Pentagon and George Soros had 
detonated a “homosexual bomb” 
that turned even frogs gay, that 9/11 
had been a “false flag” operation 
and, most viciously, that the Sandy 
Hook school murders, in which 20 
children and six teachers died, were 
staged by “crisis actors” to promote 
gun control. Jones had inevitably 
been among those who addressed 
the restive crowd at Donald 
Trump’s “Stop the Steal” march 
(having donated $50,000 for the 
staging of the rally) and calling for 
supporters to “get on a war footing” 
to defend the president. Two days 
later, however, when faced with the 
rhetoric of Chansley, whom he had 
invited on to his show to explain 
the insurrection, it seemed even he, 
America’s conspirator in chief, finally 
couldn’t take the lies any more. 

As the Q Shaman launched into 
his justification of the mob violence 
that had left five people dead, a 
diatribe involving reference to the 


supposed QAnon revelations that 
the Democratic party was a front 
for a satanic paedophile ring that 
Trump was destined to expose 

and destroy, Jones repeatedly 
interrupted him. When Chansley 
asked plaintively why he wouldn’t 
listen (“you’re a hero to me, man”), 
Jones cut him off: “Because you’re 
full of crap!” he yelled. “That’s why! 
Because every goddamned thing 
out of you people’s mouths doesn’t 
come true. I knew what you were on 
day one and I know what you are 
now and I’m sick of it! I’m sick of all 
these witches and warlocks... I can’t 
talk to you any more. Jesus Christ! 
Lord help me. Aaargh!” 

This apparent volte-face, 
disowning a web of untruths that 
he himself had enthusiastically 
propagated, was a surprise even 
to the most dedicated of Jones- 
watchers. During the Trump era, 
Dan Friesen and Jordan Holmes, 

a pair of standup comedians 

from Chicago, had performed 

the invaluable public service of 
debunking some of Jones’s wilder 
theories in a conversational podcast, 
Knowledge Fight. The events of 
January, however, gave them the 
sense that Jones “just felt less and 
less in control of what he was 
doing”. They had long been reluctant 
connoisseurs of the Texan’s rants 
but from that moment in January 
onwards, they felt they were 
witnessing a man flailing in the tide 
of his own untruths. 

One reading of this abrupt 
change suggested that Jones, 
who had made millions of dollars 
selling “potency pills” to his cultish 
followers, finally understood that 
the game was up. For the past year 
or more, he has been losing a series 
of legal appeals against the right 
of the Sandy Hook parents to sue 
him for defamation and end the 
unpardonable harassment that had 
seen them hounded by trolls who 
believed Infowars’ lies (the channel 
sent “investigators” to Sandy Hook 
to try to disinter the bodies of their 
murdered children and posted 
pictures that purported to show them 
alive and well; one parent, Leonard 
Pozner, who has led the case against 
Jones, has had to go into hiding to 
protect himself from reprisals). That 
legal process threatens to ruin Jones 
financially; later this summer it 
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should see him face a fuller judicial 
reckoning. Having exhausted all 
other defences, his last line of 
argument appears to be that he - 
and his millions of followers — had 
known it was simply a joke all along. 

Another, more widely optimistic, 
reading of Jones’s meltdown is the 
proposition that the destructive 
forces of “alt-right” conspiracy 
are finally in retreat. It is hard to 
imagine the rise of Trump without 
the environment of outlandish 
falsehood that preceded him. If Fox 
News offered mainstream support 
to that war on reality, then Jones 
was a big part of its militia wing. 
When Trump first announced that 
he was running for the presidency 
he appeared on Infowars to tell 
Jones: “Your reputation is amazing. 
I will not let you down”, endorsing 
the host’s message that there was a 
secret liberal deep state cabal that 
controlled the world. In the months 
of campaigning that followed, when 
Trump shouted “Lock her up” of his 
opponent, Hillary Clinton, he knew 
he was preaching to the Infowars 
converted. On the morning after 
his inauguration, in 2017, Jones 
was among the first people Trump 
contacted to thank him for the help 
he had given. 

The optimism that sees the events 
in the Capitol as the last chapter of 
that story, however, must be heavily 
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tempered with the fear that rather 
than representing an endgame, it 
instead highlighted a first dramatic 
skirmish in a new kind of warfare. 
That contention is at the heart of a 
compelling book, The Storm Is Upon 
Us, to be published this week by the 
California-based journalist Mike 
Rothschild. It examines the internet 
conspiracies that led to the assault 
on the Capitol in forensic detail, 

in particular the story of QAnon, 
the obscure series of anonymous 
“prophecies” that became the 
declared philosophy of many of 
those who travelled from across 
the country intent on overturning 
Joe Biden’s election victory, the 
philosophy that even Jones thought 
was a conspiracy too far. 


othschild’s book is a 
profoundly sobering 
read for anyone who 
retains faith in the 
inevitable progress 
of human reason, 
or a belief that in a free-speech 
environment where all opinions are 
given equal weight, Enlightenment 
views will necessarily prevail 
over violent untruths. It traces 
how a series of “data drops” from 
an anonymous poster QAnon — 
claiming to be a senior Pentagon 
insider — on the renegade internet 
platform 4chan came to be taken 
as prophetic gospels by thousands 
of disgruntled middle Americans 
staring at their screens. 

There had been precedents for 
such cultish frenzies of course, 
particularly in the US, but none 
has received the kind of official 
amplification and sanction 
as QAnon. What began as a 
development of the wilder culture 
and antisemitic tropes of so-called 
Pizzagate, quickly became a catch- 
all “philosophy” to politicise and 
explain the many “evils” of the 
world. That code was amplified 
by Trump supporters ranging 
from Jones to former national 
security adviser Michael Flynn 
and presidential confidant Roger 
Stone, who identified with QAnon’s 
theories about the way the deep 
state had “stolen” the election and 
urged Trump to declare martial 
law — another QAnon prophecy — 
before the 2020 election. Trump’s 
sons Donald Jr and Eric both 
played to a QAnon audience, 
while nearly 100 Republican 
candidates declared themselves to 
be QAnon believers, with several 
winning their elections, including 
House representative Marjorie 
Taylor Greene. 

As Rothschild details, the bulk 
of Q followers had little history 
of extremism but they came 
to see themselves as “patriotic 
researchers”, uniquely able to 
distil fragments of truth from 
the “drops” of fictional coded 
information. Some proudly 
described themselves as “autists,” 
insinuating patterns unavailable 
to the unenlightened, patterns that 
allowed them to understand, for 
example, “that when [CIA chief] 
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James Comey tweeted about the 
death of his dog Benji in early 
November 2018, he was really 
signalling to the world that George 
HW Bush would be executed two 
weeks later — because autists 
know that pictures of dogs sent by 
prominent deep-state members 
are actually secret messages 
announcing an execution”. 

So seductive were the 
internet rabbit holes into which 
they descended, a process of 
radicalisation familiar to cult- 
watchers, that in some cases 
families were abandoned and plots 
were hatched, including bomb 
threats, kidnap attempts and plans 
to destroy a coronavirus hospital 
ship. By 6 January 2021, QAnon 
devotees had for so long promised 
that a “storm” of mass arrests and 
executions would sweep “child 
molesters” and liberals out of 
government for ever that some were 
triggered to carry out that long- 
promised purge themselves. 

In detailing this radicalisation, 
Rothschild’s book emphasises the 
truth that among all the complex 
crises of our times the fundamental 
one is that of information, its quality 
and its reach. I remember at the 
time of the arrival of social media, 
20 years ago, sitting through various 
presentations from a series of highly 
paid “internet gurus” who talked 
in messianic terms about a coming 
age of “citizen journalism”. Once 
the “gatekeepers” of the “legacy 
media” were removed, they argued 
- all those dogged hacks on local 
newspapers who have subsequently 
lost their livelihoods - there would 
be a wondrous revolution in 
transparency. This utopian vision 
could apparently see no potential 
issues with a mass system of 
anonymous communication in 
which there was no accountability 
for inaccuracy and no barriers to 
entry. I sat in those presentations 
thinking: have these people never 
read a history book? 

Speaking to Rothschild at his 
home last week, he suggested that 
one of the lessons of the QAnon 
story was how that naivety worked 
both ways. “Even now,” he suggests, 
“there is still something in most 
people’s mind that believes things 
that happen on the internet don’t 
really matter. That it’s not real life.” 
What the QAnon story shows is that 
“online communities are more real 
to a lot of these people than their 
actual lives”. 

When Rothschild first started 
reporting on QAnon, a couple of 
months after the first drops, most 
reporters, if they looked at the story 
at all, viewed it “as just the next 
version of whatever crazy thing 
the Trump people were pushing 
that week”. He detected in 
its profile something a 
little different - it had very 
similar makeup, he thought, 
to these “affinity frauds” that 
have been running now for 20 
years, which exploit the trust of 
peer recommendations in certain 
tight communities to fleece people 
of their life savings. But here, he 
says, you were selling not financial 
investments but “the powerful 
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themselves Q begins 
posting a series of 
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Before the Storm”, 
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feelings that you would have 
when your enemies were brought 
to justice”. 

His book examines all the 
theories about QAnon’s original 
identity, without needing to come 
to a conclusion. Among the most 
plausible is that this was a kind 
of wicked experiment in human 
credulity. QAnon understood the 
power of story and parable. “I think, 
those early Q drops, the first maybe 
130 drops [out of 4,592] were very 
skilfully written,” he says, “almost 
like the first chapters of aTom 
Clancy novel... and it was a story 
that a lot of people bought into very 
quickly, because they wanted it to be 
true.” The first disciples were more 
than ready to believe that there was 
a judgment day approaching 
for these people at the heart 
of what Trump, Fox News 

and Jones had already spent 
a couple of years calling the 
deep state: Obama, George 
Soros, the Clintons. “I 
mean, there’s a reason why 
the first post was ‘Hillary Clinton 
will be arrested?” Rothschild says. 
“This represented 30 years of wish- 
fulfilment. It was a Clinton, but it 
was almost more about Hillary than 
Bill. She was the one they really, 
really hated.” 
The story quickly found fertile 


May-August 2018 


Celebrities including 
Roseanne Barr, below 
left, tweet in support of 
QAnon. Michael Lebron, 
a prominent broadcaster 
of QAnon fictions, is 
photographed with the 
president at a meeting in 
the Oval Office, below. A 
QAnon app isin the top 
10 downloads on Apple 
and Google for amonth 
before being removed. 


ground among an audience 
spending many hours looking for the 
next excitement online, something to 
shock their followers with, a magnet 
for likes. Rothschild suggests that 

in the past some of this repressed 
anger might have been directed 

at neighbourhood issues, but in 

the vacuum of local newspapers a 
whole class of people who might 
have stood up in a PTA meeting 

and vented at the school board now 
believed they knew more about what 
was going on at a deputy assistant 
undersecretary’s office at the White 
House than at the end of their street. 
Social media algorithms offered no 
hierarchy to information and fed 
them more of what they liked. There 
was, in this conservative audience, 
Rothschild suggests, still a vestige 

of that feeling: “If I’m seeing a piece 
of media, it’s probably true. Nobody 
would lie in a news story...” 

In some ways, his book suggests, 
the only thing that prevented a 
deeper catastrophe in January was 
the demographic of those QAnon 
believers. A 2019 study by researchers 
at Princeton and New York University 
showed that Facebook users over 
the age of 65 were as much as 
seven times more likely to share 
fake-news stories and that held 
true with QAnon. Fortunately, 
Rothschild says: “This wasn’t Weimar 


republic era paramilitaries. These 
were people who were 40, 50, 60. 
Many travelled a long distance and 
had a lot of disposable income to 
spend on tactical gear and flights 
and hotels. QAnon brought out 
something in these people who 

felt like their way of life was being 
destroyed by the relentless onslaught 
of progressivism. Donald Trump 
became their champion standing 

in the breach against the rising tide 
of liberalism.” 


he vision of that 
bizarre insurrection 
served to conclude the 
ongoing argument 
with social media 
platforms about their 
responsibility for policing extreme 
and deliberately false content. At the 
beginning of the pandemic, when 
it seemed that fake news might 
overwhelm public health messaging, 
Facebook, Twitter and YouTube and 
the rest were finally moved to take 
down some of the more threatening 
content, as bodies piled up in New 
York’s morgues. 

Jones had been among those who 
predictably trumpeted the anti-vax 
lines and 5G mast conspiracy that 
Piers Corbyn peddles to his mask- 
averse cranks. “This is the plan, 
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When asked about 
QAnon in an election 
campaign press briefing, 
Trump says: “I don't 
know much about the 
movement other than 

| understand they like 
me very much, which 

| appreciate... | have 
heard that it's gaining 

in popularity. I've heard 
these are people that 
love our country.” 


folks,’ Jones grunted at his viewers, 
early on. “They plan — now they’ve 
fluoridated you and vaccinated you 
and stunned you and mesmerised 
you with the TV and put you ina 
trance — on killing you.” The antidote 
to the virus, Jones claimed, lay 

in his own “wellness” products: 
SuperSilver whitening toothpaste 
and ABL Nano Silver Gargle that, he 
claimed, “kills the sars-corona family 
at point-blank range”. (The only 
proven effect of the active ingredient 
in these products, colloidal silver, is 
that it turns your skin blue.) 

The fact that social media giants 
had already cancelled Infowars 
accounts prevented the wider spread 
of this lethal nonsense; they now 
accepted a measure of responsibility 
to take down posts that claimed 
that 5G technology caused Covid- 

19, instead directing people toward 
accredited information. 

In the months since the January 
riots, the social media platforms have 
cracked down in a similar way on 
QAnon content, outlawing hashtags 
and catchphrases related to the 
conspiracy theory — “WWG1WGA” 
(“Where we go one we go all”), “the 
storm” and the “great awakening” 

— and shutting down thousands 
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The common thread 
among many of 

the most violent 
insurrectionists who 
storm the Capitol 
building, below, is 
aloyalty to QAnon, 
court records reveal. 
These include Jacob 
Chansley, right, the 
rioter wearing buffalo 
horns. Ashli Babbitt, 
who was shot and killed 
inside the Capitol by a 
police officer, was also 
characterised by the FBI 
as “an alleged QAnon 
supporter”. 


of accounts (including those of the 
ex-president). A report published by 
the Atlantic Council’s digital forensic 
research lab concluded that QAnon- 
related “chatter” surged enormously 
at the beginning of the pandemic 
and rose further in the lead-up to the 
Capitol riot, but had been reduced 

to a murmur in the months after 
Biden’s election. 

It is hard to read Rothschild’s 
book, however, without coming to 
the conclusion that the appetite for 
conspiracy has hardly diminished 
— some diehard QAnon followers 
still hold that the recount of the 
Arizona ballot will be decisive 
in overturning Biden’s election 
and restoring Trump to power. 
Meanwhile, the potent combination 
of tribal politics and the amplifying 
powers of social media continues 
to exert a hold. Rothschild reserves 


66 


his anger in the book for those 
“conspiracy entrepreneurs”, 
including Jones and the Trump 
inner circle, who promoted these 
theories for financial or political 
gain, rather than the “digital 

foot soldiers”, often looking 

for community or belonging, 

who were seduced by them. 
“Maybe not everybody could be 
QAnon, because it takes a certain 
mentality,” he says, “but anybody 
can get sucked into conspiracy 
movements or cultic movements. 
You know, the moment you feel 
like you are better than everybody 
else, you might be more vulnerable 
than everybody else.” 

The pandemic created the perfect 
petri dish for such radicalisation — 
forcing people into isolation and 
to spending more time online. 

One of the seductive qualities 


QAnon brought out something 
in these people who felt their 
way of life was being destroyed 
by relentless progressivism 
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of QAnon in this respect is that 
rather than presenting converts 
with a raft of developed theories, it 
acted as an invitation for them, in 
that favourite internet phrase, “to 
do their own research”. “Autists” 
became active participants in 
conspiracy creation, piecing 
together and sharing and creating 
clues, like medieval Bible scholars. 
You only have to look at forums 
such as “QAnon Casualties” 

on the Reddit platforms, a 
de-radicalisation and self-help 
conversation for cultists and their 
broken families, to see just how 
deep a hold the ideas can take 

on individuals. 


nd of course this is 
far from a US-only 
phenomenon. 
Guardian research 
in the UK from the 
end of last year, 
before Facebook shut down tens 
of thousands of accounts, revealed 
a sharp rise in the use of QAnon 
terms among “an unlikely coalition 
of spirituality and wellness groups, 
vigilante ‘paedophile hunter’ 
networks, pre-existing conspiracy 
forums, local news pages, pro-Brexit 
campaigners and the far right”. 
Meanwhile a survey for Hope Not 
Hate, which monitors extremism, 
found that 17% of people when 
questioned said they believed Covid- 
19 was intentionally released as 
part of a “depopulation plan” by the 
UN or “new world order”; a quarter 
(25%) agreed that “secret satanic 
cults exist and include influential 
elites” and a similar proportion 
(26%) subscribed to the QAnon view 
that “elites in Hollywood, politics, 
the media and other powerful 
positions” were secretly engaged 
in child trafficking and abuse. The 
anti-lockdown gatherings in British 
cities, last week targeting the BBC 
journalist Nicholas Watt, are one 
meeting point for such theories. 

These trends support Rothschild’s 
suggestion that though QAnon itself 
has gone silent for six months, and 
thousands of spreader accounts 
have been deleted, “you still have a 
very large group of very malleable 
people. And it doesn’t take a lot for 
somebody to step in, start selling 
those people what they want 
to hear.” 

If there is a lesson of the past five 
years it is the ease and efficacy with 
which such lies can spread. QAnon is 
hopefully on its last legs, Rothschild 
says, “but there is a danger that 
whatever comes next might be even 
more powerful. My biggest hope is 
that we are able to recognise it and 
take it seriously. Not panic about it. 
But understand it, try to help debunk 
it and take it down before it gets to 
the point that QAnon got to. As we 
have seen,” he says, “it doesn’t take 
that long for these movements to 
curdle into violence.” 


The Storm Is Upon Us by Mike 
Rothschild is published by Octopus 
Publishing Group on Tuesday 
(£14.99) . To order a copy for £13.04 
go to guardianbookshop.com or call 
020-3176 3837 
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Eight big-name actors are reviving 
the award-winning, mind-bending 
love story Constellations in London’s 
West End. The first couple, Sheila 
Atim and Ivanno Jeremiah, discuss 
their parallel careers - and their hotly 
disputed first encounter as children 
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Sheila Atim and 
Ivanno Jeremiah 
photographed 
last month in 
London for 

the Observer 
New Review. 


n the quantum multiverse, every choice, every 
decision you’ve ever made and never made exists in 
an unimaginably vast ensemble of parallel universes.” 
So says quantum physicist Marianne in Nick Payne’s 
award-winning two-hander, Constellations. It follows 
that Sheila Atim, who plays Marianne in the latest 
revival of the play, may or may not have been bullied 
by her co-star Ivanno Jeremiah when they met at a 
party in real life as children. The encounter may, or 
may not, have happened at a big cook-up in south 
London, thrown in the early 00s by families of northern 
Ugandan Acholi heritage, which both actors share. 
Jeremiah was 11 or 12, Atim a couple of years younger. 
Twenty years on, the conversation goes like this: 

Atim: “He picked on me. And it’s funny, because 
I remember the event really vividly, but I didn’t 
remember that it was him.” 

Jeremiah: “Allegedly!” 

Atim: “Listen, it’s true. You said I was posh.” 

Jeremiah: “Yeah, right.” [Resigned laugh] 

It wasn’t until Atim, yet to become a professional 
performer herself, told her mother about an Acholi 
actor she had met, after happening to see him in a show 
at the Royal Court, that her mum said, “You know that 
you’ve met him before?” and it all clicked into place. 

Aweek into rehearsals for Constellations, Jeremiah 
and Atim make a striking couple — tall, elegant and 
sparking affectionately off each other over their lunch 
boxes. But their easy-going banter doesn’t conceal the 
fact that this show is a big deal for two young actors — 
not only because it’s the reopening show for the Donmar 
Warehouse and is being staged in the West End’s 
Vaudeville theatre, but because of the company they are 
keeping, and the comparisons this will inevitably invite. 
Director Michael Longhurst has no doubts. He spotted 
Jeremiah through shows including Danai Gurira’s 
Zimbabwean epic The Convert at the Young Vic, and 
Atim through her Olivier award-winning performance 
in the musical Girl from the North Country. “They are 
both just superstars, and their chemistry is amazing,” he 
says. “Ivanno is so soulful and can switch in an instant 
to being very funny, and Sheila is just so dextrous. The 
speed of thought she brings to it is extraordinary.” 
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Over the past nine years, Constellations has been receiving an 
staged in London, New York and numerous other cities MBE for services 
around the world, becoming something of a theatre to drama, 
classic. Reviewing its Royal Court premiere, starring December 2019. 


Rafe Spall and Sally Hawkins, in 2012, New Yorker critic 
John Lahr noted it as “a singular astonishment... at 
once eloquent and mysterious but which nonetheless 
articulates within its own idiosyncratic idiom something 
that touches an audience as real.” In this all-star revival, 
Atim and Jeremiah are the first of four couples who 
will be performing it over a four-month period: Zoé 
Wanamaker and Peter Capaldi will take it up in age, 
Anna Maxwell Martin and Chris O’Dowd will perform a 
fortysomething, white version, and Omari Douglas and 
Russell Tovey will play it gay. 
“Tm really buzzing about it, because I’m a huge fan 
of everyone on the billing,” says Atim, who turns full-on 
fangirl when she recalls the moment when it first hit her 
that she would be sharing that billing with Capaldi. “I’m 
not going to lie, I was like: ‘Oh my God, we’re in a thing 
together; because I love Peter’s work. The Thick , 
of It is one of my top three shows, I watch it <2 89, 
all the time, and I’ve watched Zoé for years. api 
I used to be obsessed with [the TV sitcom] iy 
My Family when I was young.” Jeremiah wy 
can trump that: he played the villain in an F 
episode of Doctor Who when Capaldi was the "| 
Doctor. “He takes pictures whenever he’s on 
set, and he actually had a picture of me...” 
There’s a Whovian moment when we 
consider how many permutations the 
multiple casting of Constellations will 
generate, given the play itself is a love story ‘or 


a 


constructed as multiple repetitions of scenes whose 
meaning and outcome sometimes revolve on the change 
of a single word. The answer brings Atim and Jeremiah to 
a point of agreement: it can only be infinity, times four. 


he fact that these up-and-coming actors 
have been chosen to open the show has 
everything to do with the complicated 
moment at which we find ourselves, 
when Black Lives Matter and the Covid 
pandemic have merged into a collective 
cry of pain and injustice, demanding fresh creative 
responses. “I’m really proud of the fact that they’re 
the opening couple, because it makes such a strong 
statement about the story of black love,” says Longhurst. 
Both are among a new generation of black British 
actors who are becoming international players. Atim 
is currently on screen as Cora’s runaway mother in 
Barry Jenkins’s high-profile TV adaptation of Colson 
Whitehead’s The Underground Railroad (she’s a haunting, 
charismatic presence, for all that you have to wait until 
the last episode to see her). In 2019, Jeremiah starred as 
a gentle and generous Eritrean refugee in The Flood, a 
quietly powerful film about the migrant crisis. 
Though it’s a lucky actor who has maintained any 
presence at all over the past year, it might all have 
been so much starrier if Bloodmoon — the much- 
trumpeted prequel to George RR Martin’s Game of 
Thrones, scripted by Jane Goldman - hadn’t been 
unexpectedly junked. The two actors spent part of 
2019 filming a pilot episode in Belfast. Why was it 
scrapped? “We'll never know,” says Atim. Asked what 
sort of roles they were playing, she draws a big zip 
across her mouth — non-disclosure contracts are 


one thing in the universe whose meaning never changes. 

Jeremiah, who has form in sci-fi and fantasy that 
extends beyond Doctor Who to Charlie Brooker’s Black 
Mirror and the recurring part of Max in Channel 4’s 
Humans, is a bit more forthcoming. “They were writing 
some amazing things from groundbreaking concepts. 
And for that to be in such a big vehicle... I think it 
could have done a great deal for conversations that 
are happening this year,” he says. But though it was a 
disappointment, they agree that it wasn’t a waste of 
time. “The scale of the production was something that 
I hadn’t experienced before, and I got to meet lots of 
people. So as a self-contained experience I look back on 
it very fondly,’ says Atim. 

Bloodmoon would have been the first time the 
actors had actually appeared together, though they 
have followed each other’s careers since their penny- 
dropping encounter at the Royal Court’s Jerwood theatre 
in 2011, where Jeremiah was making his professional 
debut in the cast of debbie tucker green’s Truth and 
Reconciliation. 

For all that they both arrived in the UK as babies, from 
the same part of Uganda, their careers have converged 
from different directions. Jeremiah was just one month 
old when his mother landed in south London with 
five small children. He moved from a south London 
comprehensive to the Brit School for performing arts in 
his early teens, abandoning the idea of signing up fora 
law degree when he was accepted into multiple drama 
schools. He chose Rada, and his feet have barely touched 
the ground since. 

Atim was an only child, brought up in Essex by a 
mother who rose to become a managing commissioner 
for the NHS. At school she sang, acted, played four 
instruments, and was signed up by a modelling agency, 


Always know the state of 
play with The Guardian Ap 


Keep your finger on the pulse of sport within 
depth coverage, and our app notifications. 


No 


News app 


<] 
Sport 


44 We're not the good guys: 
Osaka shows up problems of 
press conferences 

Jonathan Lieu 


notifications 


It’s the Sids! / The complete 
review of La Liga's 2020-21 


Preme Open | Osalka welt hdraws amid pow Prenct 
over press Conferraces rowed « 


46 Retbinson and 
Overton can make 
thelr Ashes case 
Phe 


Ratified Been 


Poothell | Southgate 
to beeak mews to 
wnliechy Enggtawt 
seven 


44 Conway's century was worth 
the wait for patient New 
Zealand 


Scan the OR code to download 


but was set on becoming a doctor until she failed to 

get a place at medical school. Although she went on to 
do a degree in biomedical sciences at King’s College 
London - and says she’s determined one day to take her 
scientific studies further - she decided then and there 
that she was going to be some sort of performer, saying: 
“Tt was like a bubble popped over my head.” 

While Jeremiah took the blue-chip route, touring 
Shakespeare with the RSC, followed by an international 
run in The Suit, directed by the great Peter Brook, Atim 
initially set her sights on a singing career. With the 
blessing of her tutor, she combined her degree with 
open-mic nights and music classes at north London’s 
WAC performing arts school. “I was really close to not 
finishing that degree, because I was so ready to get out 
of institutionalised education, but I loved the science 
and had a loan, and he said: ‘I know youre really into 
this artistic stuff, but you’ve just got to finish this. You 
may get more out of it than most people on the degree, 
even though you're not going to pursue it? And I think 
he was right.” 

Gradually, she gravitated from singing towards 
acting and, just three weeks after sitting her finals, she 
started rehearsals at the Globe for a musical adaptation 
of Euripides’s The Bacchae (written by her WAC acting 
teacher, Ché Walker, for whom she would later compose 
the score for a play). Within three years she was making 
a name for herself with a non-speaking role in Les 
Blancs at the National, followed by Phyllida Lloyd’s 
all-female Shakespeare trilogy, set ina women’s prison. 
As a “glorious, giddy” Ferdinand in The Tempest and a 
“moving” Lady Percy in Henry IV, according to one critic, 
she “frequently seems to be physically stabbing the text 
as much as speaking it”. 

It was in a later Shakespeare production — playing 
Emilia to Mark Rylance’s Iago in Othello at the Globe in 
2018 — that she caught the attention of The Underground 
Railroad director Barry Jenkins. That same year, she won 
an Olivier for her role as a pregnant teenager in the Bob 
Dylan-inspired musical Girl from the North Country, and 
in December 2019 - aged just 28 — she was awarded an 
MBE. 

Mention of The Underground Railroad and Jenkins 
turns her back into a fangirl. “As an artist, his vision is 
truly fresh and detailed and considered and passionate,” 
she says. “But he’s also just a great guy who runs his 
sets and his projects so thoughtfully. Everyone wants 
to make him happy for the best possible reason.” She 
went straight on to a role opposite Halle Berry in Berry’s 
directorial debut, Bruised: “Just a beautiful woman 
taking a big leap. So that was also incredibly inspiring.” 

Within weeks of going to Buckingham Palace to 
receive her MBE from Prince William, the pandemic had 
kicked in. How did it feel to screech to such a sudden 
halt? It’s been a time of reflection, she says, “trying 
to figure out lots of different ways in which it can be 
utilised, as opposed to just automatically assuming that, 
because I’ve stopped as an artist, I must fill that space 
with art. I did do creative things during lockdown, but I 
also did relaxing things and mundane things and very 


necessary things.” Such as? “Like laundry,” she fires back. 


“T’ve never had time to do laundry thoughtfully before, 
rather than just leaving my clothes on the side because I 
didn’t have the time to hang them up.” 

Jeremiah also went into a period of decompression 
after having five projects on the go towards the end of 
2019. “If you encompass everything, including lockdown 
and Black Lives Matter, it’s been intense. So much of 
that time has been about holding a mirror up to the self. 
Really illuminating myself to myself. I’ve been working 
for 10 years now, and it was quite a good opportunity to 
pause and be forced to consider what I am as an artist 
without that fix of immediate feedback.” 

They both approach the Black Lives Matter protests 
with some caution. For all the supposed previous leaps 
forward, Halle Berry is still the only black woman to be 
awarded an Oscar for best actress, and she won it nearly 
20 years ago, points out Atim. “Whatever kind of change 
you're trying to achieve, whether it’s for black people or 
for women, or disabled or trans people, it’s just a long 
process, and there are stages to it. There’s the outpouring 
of emotion, and then there’s trying to rationalise that 
emotion in order to make change. But there’s also 
the healing that has to happen, the education, the 
introduction of new ways of doing things, and then 
ensuring that those introductions are sustainable...” 


ABOVE 

The full cast of 
Constellations, 
with (left to 

right) Atim and 
Jeremiah, Peter 
Capaldi and Zoé 
Wanamaker, 
Omari Douglas 
and Russell Tovey, 
and Chris O’Dowd 
and Anna Maxwell 
Martin. PA 
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Jeremiah in The 
Flood (2019). 
Alamy 


The Observer 
20.06.21 | 15 


BELOW 

Atim alongside 
Arinze Kene in 
Girl from the 
North Country at 
the Old Vic, 2018. 
Tristram Kenton/ 
the Guardian 
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Both have spent part of the past year writing. Jeremiah 
had a poem published as part of a lockdown anthology 
of work by actors, including Harriet Walter, Simon 
Callow and Tom Hollander. Atim, meanwhile, spent the 
early part of the year reworking a play that she wrote 
for the Edinburgh fringe in 2019. Anguis involved a 
virologist conducting Desert Island Discs-style interviews 
with overlooked women in science - including 
Cleopatra, who, we learn, backed research into the 
curative properties of sour donkey milk and crocodile. 
“There’s a virus outbreak in the storyline, and there were 
already the rumblings of this pandemic coming. It was a 
very surreal experience, because a lot of the things I was 
trying to talk about in the play were coming to pass,” 
says Atim. 

Inevitably, she found that Anguis had come out of the 
crisis a different play, and she’s sure those who have 
already seen Constellations will find the same is true of 
that, too. “It’s about alternatives. And it’s about choices. 
There are so many moments over the last year where 
people have wanted choice, and not been able to have 
it, because of lockdowns and restrictions, or have lost 
people, and have entertained a parallel world where that 
person could still be here,” says Atim. 

“That’s it, yeah,” chimes in Jeremiah. “And it 
speaks about connection after such a long period of 
disconnection. Coming out of this period, we really 
have to get in touch with our autonomy again, and say, 
‘My life really is my own. And I can actually choose lots 
of things within it and make decisions’ There’s a sad 
element to the story, and there’s a hopeful side as well, 
when you think about the future, and what’s possible. In 
the end, you know, it’s still about love.” 

Our hour is up, and they are being chivvied back into 
rehearsal. “Just for the record, I never bullied Sheila,” 
quips Jeremiah, as we set off for our different realities. 
Who, in this mind-bending universe of ours, can be 
certain that he’s wrong? 


Constellations is at the Vaudeville theatre, 18 June-12 
September (Sheila Atim and Ivanno Jeremiah from 18 
June-1 August); nimaxtheatres.com 
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‘EVERYONE I PHOTOGRAPH 
IS AS IMPORTANT 
AS EVERYONE ELSE’ 


Whether portraying 
supermodels or suburban 
strangers, a democratic 
approach is key to the work 
of photographer Jamie 
Hawkesworth. He talks 
about capturing the ease 
and awkwardness of a 
situation and his new book 
on contemporary Britain 


Words by 
Sean O’Hagan 


Photographs by 
Jamie Hawkesworth 


rs rs came quite late to 
photography,” says Jamie 


Hawkesworth, “and I 
learned by going out and 
doing it.” That self-taught 
apprenticeship began in 
earnest when he spent countless 
hours hanging around Preston bus 
station forcing himself to approach 
strangers to ask if they would mind 
being photographed. The resulting 
work first appeared in a newspaper- 
style zine produced by the local 
creative collective Preston Is My 
Paris in 2010, and, in 2014, was 
published in book form as Preston 
Bus Station. 
Since then, Hawkesworth’s 
star has risen and he is now an 
in-demand fashion photographer 
for the likes of Vogue and the New 
York Times, his portraits of models 
in expensive clothes somehow 
retaining his signature style, which 
is a defiantly traditional merging of 
documentary and street portraiture. 


On first glance, his pictures can 
often appear casual, even mundane, 
but they are informed by an acute 
attention to light and colour, as 
well as a quietly observant eye. 
He uses an analogue film camera 
—a Mamiya RB67 mounted ona 
tripod — and spends long hours 
in a darkroom making his own 
prints. The results tend towards 
the everyday sublime: ordinary 
people bathed in warm, natural 
light; landscapes rendered almost 
romantic through his fondness 
for deeply hued reds, greens and 
browns. “I don’t really know why,” 
he says, “but in the darkroom, I 
always want my prints to look and 
feel optimistic, even if they were 
taken on a freezing-cold winter’s 
day in the Shetlands.” 
Hawkesworth’s new book, The 
British Isles, is Preston Bus Station 
writ large. It comprises portraits 
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and landscapes taken over the past 
13 years on his wanderings through 
various town centres, suburbs, 
rural villages and remote, sparsely 
populated islands. “For my personal 
work, I tend to set myself tasks,” he 
elaborates. “In this instance, it was 
simply, let’s see what Hartlepool is 
about, or Hastings, or South Shields. 
There was no agenda other than 
travelling to places I had never 
been to.” 

Two years ago he realised he had 
accrued a vast archive of images 
of contemporary Britain and, 
having printed around 1,000, set 
about editing them down. “It was a 
difficult process,” he says. “Choosing 
the portraits, in particular, was 
challenging because, as a subject, 
everyone I photograph is as 
important as everyone else.” This 
democratic approach is central to 
Hawkesworth’s way of seeing. At 
304 pages, The British Isles is, on one 
level, a big statement, but he is wary 
of my suggestion that it is a portrait 
of Britain at a particularly turbulent, 
self-searching, time. 

“T guess it cannot help be that,” 
he says, “but it is also a book about 
someone walking around Britain 
taking pictures. For me, there is 
really no bigger meaning, which 
is why I didn’t contextualise the 
work. There are no captions or 
names or locations, which leaves 
a lot of space around the portraits 


for people to bring their own 
interpretations to them.” 

Hawkesworth grew up in Ipswich 
and initially studied forensic 
science at university in Preston 
before switching to photography. 
From the start, he followed his 
own path, preferring the slower, 
hands-on approach of analogue 
film and darkroom printing over 
the speed of state-of-the art digital 
technology. Unlike many traditional 
street photographers, he always 
asks his subject’s permission 
beforehand. “Initially,” he says, “it 
was approaching strangers on the 
street that was the hardest part of 
the job, but I forced myself to do it 
because it just seemed like the right 
thing to do.” 

He reckons that around four out 
of 10 people agree to have their 
photographs taken but that many 
want to get it over with as soon as 
possible. “A lot of people agree, but 
they don’t want to chat too much 
or hang around,” he says. “It’s an 
interesting part of the process, 
because how we converse will often 
affect the picture I take.” 

To this end, his book is also 
a study of easefulness and 
awkwardness in front of the camera 
and, as such, is redolent in places 
of the work of another quietly 
attentive British photographer, Nigel 
Shafran, who receives a nod in the 
credits. “When I moved to London, 
I rang and asked him if I could be 
his assistant, but he said, ‘I don’t 


Approaching strangers 
on the street was the 
hardest part of the job, 
but I forced myself to do it 


use assistants, and put the phone 
down,” says Hawkesworth, laughing. 
They have since become friends. 

If The British Isles is an index of a 
modern, multicultural Britain in all 
its rich otherness, it is also a portrait 
of a place that is definably British in 
its myriad telltale social signifiers, 
from fish and chips to seaside 
fairgrounds, train platforms to corner 
shops. As with Preston Bus Station, 
there are a lot of people hanging 
around. “When you go out with a 
camera,” says Hawkesworth, “you 
are really at the mercy of chance. You 
can be constantly surprised, but you 
can also spend hours just waiting 
around. That’s why, when I did 
Preston Bus Station, I began shooting 
people from behind, making casual 
portraits that also gave me a break 
from having to ask people for 
permission to photograph them. I’ve 
just continued with that ever since. 
Likewise, the pictures of puddles or 
benches or whatever. It all becomes 
part of the narrative of waiting and 
watching.” 

In the book, there are several 
portraits that seem more 
candid than the rest - two kids 
somersaulting on a pile of discarded 
mattresses; a blond girl with a 
lollipop in her mouth staring at her 
mobile phone. For the former, he 
happened upon the boys by accident 
on a street in Hartlepool. “I turned 
a corner and saw them, so I ran 
frantically towards them, shouting, 
‘Could you please do that again!” For 
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the latter, he had just photographed 
the girl and her friends on the pier 
at Bridgend after a sandstorm. 
Moments later he noticed her on 
her phone and “ran in and took the 
shot”. It is this confluence of chance 
and choreography that makes many 
of his portraits, even the awkward 
ones, seem natural. 

For Hawkesworth, his personal 
work and his high-end fashion 
editorials and campaigns are all 
somehow part of a continuum. 

He is, he says, constantly chasing 
“simplicity”, a word he uses often. 
To this end, he photographed Kate 
Moss for the cover of Vogue, while 
she was holidaying in India, arriving 
there with a suitcase full of clothes 
but without a stylist or a hair-and- 
makeup person. For another recent 
Vogue cover, he shot the supermodel 
Giselle just after she had woken up 
in the morning. These strategies “to 
hold on to the element of surprise” 
are crucial to his way of working. 
When Vogue commissioned him 

to shoot a series of portraits of key 
workers during the height of the 
Covid pandemic last year, he asked 
for no instructions other than the 
time and the place. “I just got on 
my bike and cycled to the location,” 
he says. “That way, things open 

up. For me, the idea of an idea is 
just impossible.” 


The British Isles by Jamie 
Hawkesworth is published by Mack 
(£50); mackbooks.co.uk 
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Mykki Blanco 
photographed 
in Los Angeles 
this month for 
the Observer 
New Review. 


The hip-hop 
expressionist 


Rapper Mykki Blanci 
has worked with 
Kanye and Madonna 
and blazed a trail 
for black queer pop. 
They say their new 
mini album feels 

like the start of a 
new chapter... 


Interview by 
Kadish Morris 


Portrait by 
Pat Martin 


Blanco 
performing in 
Los Angeles 
earlier this 
month. 


ykki Blanco has 
just moved to 
Hollywood, and 
five minutes 
into our 
conversation, 
the 35-year old rapper’s beloved 
mother calls. “She needs to chill out. 
Like, I don’t work?” laughs Blanco. 
“She’s helping me pick out furniture 
and she’s gone crazy about the 
whole thing.” There is something 
pure about one of hip-hop’s most 
experimental figures having their 
mother help them decorate. The 
non-binary musician (who uses the 
pronouns they/them) has been living 
outside the US for the past five years, 
residing mostly in Europe: London, 
Portugal’s countryside, Paris. But 
now, back living near family and 
friends, Blanco’s spirits seem high. 
Their new mini album, Broken Hearts 
& Beauty Sleep, an electric collection 
of love songs featuring Blood 
Orange and Jamila Woods, is a fresh 
beginning. For starters, it’s the first 
time they have had a record deal. 
That may come as a surprise 
considering Blanco has not only 
worked with Kanye West, Charli 
XCX and Madonna, but was also 
a founding member of “queer 
rap”, a sub-genre of hip-hop that 
allowed LGBTQ+ people to express 
themselves freely. Tattooed and 
6ft 2in tall, Blanco has long played 
with drag and gender presentation; 
rapping bluntly over trippy synths, 
their hyperactive lyrics address 
sexuality, partying and bravado from 
a queer perspective. In 2012 Elle 
magazine declared them “hip-hop’s 
new queen”; in 2016, they self- 
released their debut album, Mykki, to 
critical acclaim. It was described by 
the Observer’s Kitty Empire as “one 
of the year’s most riveting musical 
self-portraits”. 
Still, Blanco’s career has been 
a DIY endeavour. Until recently 
they’ve been responsible for their 
own promotion, collaborations 
have come about organically 
through friendships, and 
music videos were funded 
by money made from 
international touring. 
Born Michael David 
Quattlebaum Jr in 1986 in Orange 
County to a father who now 
works as a psychic and a mother 
who is a paralegal, Blanco began 
their creative life as a teenage 
performance artist (their 
collective won an Independent 
Spirit award). 


Fast forward to 2012, they 
ventured into music, and a couple of 
early mixtapes turned them into a 
rising star overnight; by the following 
year, they were opening for Bjork. 
Blanco credits Tumblr and being 
part of a “queer digital diaspora” 
for their success, but it was the 
extensive touring and spellbinding 
live shows that got them their solid 
league of supporters. “I was on the 
road for three years in a row. That’s 
avery old school, rock’n’roll way of 
gaining a fanbase.” 

Blanco has since used their 
platform to amplify conversations 
about white supremacy, LGBTQ+ 
visibility and sexual health. In 2015, 
they disclosed on Facebook that they 
had been living with HIV since 2011, 
becoming one of the first rappers 
since NWA member Easy E to share 
their status. “Fuck stigma and 
hiding in the dark, this is my real 
life... it’s time to actually be as punk 
as I say 1am,” they wrote. 

Blanco is a great lyricist too. The 
opening song on Broken Hearts & 
Beauty Sleep, Trust a Little Bit, has 
the cadence and conviction of spoken 
word: “What you see when you look 
at me? What you think when you 
blink and cannot breathe? I cannot 
leave. The feeling is inconclusive. So 
elusive. Borderline damn abusive.” 
Our FaceTime call is interspersed 
with Blanco effortlessly spitting bars 
in between answers: “True love. True 
love. Can’t beef with you. Take out 
on the couch - that’s beef with you.” 
It’s a verse from It’s Not My Choice, 

a highlight from Broken Hearts. With 
deeply introspective verses and 
fearless exploration into new genres 
such as indie pop, it feels like Blanco 
just getting started. 


How are you feeling about the release 
of Broken Hearts & Beauty Sleep? 
Iam excited. This is the second 
chapter of my career, and it’s the one 
where I feel the most like a musician. 
I had this epiphany where I realised 
I’ve put so much emphasis on my 
live shows, but I thought to myself, 
have I produced a project yet where 
from start to finish, someone would 
say “God, I love that entire album”? I 
had to be really honest with myself. I 
don’t think I’ve done that yet. 


What impact did the pandemic have 
on the project? 

I recorded a lot of this music in 2018 
and 2019, but what the pandemic 
did was enable me to edit. Blood 
Orange and Big Freedia did not get 


Music 


added to the project until 2020. I 
had this new formula: if I thought 
a song was done, I’d wait another 
three months. I had never given 
myself that time before. 


It’s such a romantic album. What kind 
of mood were you in when you were 
making it? 

I went through a breakup in 2019. 
It was painful and sad, but also 
amicable. After the actual breakup, 
we lived together for another six 
months. I wasn’t going into the 
studio being like, “I had a dream 
about this fight that we had two 
months ago, let me write a song,” 
but I guess it was coming up from 
my subconscious. 


How do you think your sound and 
style has influenced other artists? 

It is not lost on me that even though 
I was not a mainstream success, I 
helped pioneer a lot of what I see 
now as far as new queer artists. 
Artists like Le1f, Big Freedia — we 
really laid the blueprint. People 
sometimes say: “Oh poor so-and-so, 
they were the first ones to do this 
and they never got their roses,” but 
now in this second chapter, I think 
I'll be able to enjoy the atmosphere I 
helped to create. 


How do you feel about the landscape 
of music and “queer rap” today? 

Lil Nas X is a black queer pop star: 
that’s the world I always wanted to 
exist in. Yves Tumor toured with me 
for two years before they blew up. 
Arca produced one of my first songs 
when they were first freshmen 

at NYU. I don’t ever want to take 
responsibility for anyone else’s 
creativity, but just knowing that 
there were doors that were closed 
that I helped to push open, and now 
other people benefit from that, is a 
cool feeling. 


What were you like in high school? 

I loved Missy Elliott, the Fugees, 
Eminem, but also 90s trip-hop. 
When I was 16, I wanted to bea 
bohemian and make it on my own 
[laughs]. I stole $100 out of my 
mom’s wallet and took the bus, nine 
hours, to New York City. When my 
mom tells the story, she always says: 
“T just wish you had taken more 
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For the first time, 
black people are 
telling the truth, and 
not someone else’s 
version of events 
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money!” I didn’t go home right away. 
I stayed in New York and ended up 
getting an internship at a magazine. 
My mom hired a detective. It was a 
whole mess [laughs]. 


You haven't lived in the US full-time 
since 2016. How has it been watching 
political events unfold from afar? 

I came back to the US for the first 
lockdown to be with my family. 

I was a part of the first wave of 
protests for George Floyd, Breonna 
Taylor and Tony McDade. When 
you’re in Europe, it’s not in your 
face, but being back, it just feels 

like a constant state of PTSD. It’s 
horrible. The Biden administration 
is far from perfect, but they’re quiet. 
I think people forgot what it was like 
when you're focusing on your own 
life and the government didn’t do 
something every day to trigger you. 
Trump was a reign of terror. 


You came out as HIV positive in 2015 — 
what do you remember of that time? 
When I made that decision, I made 
it for myself. I was so tired of living 
in a way that I knew was inauthentic 
and that was really psychologically 
hurting me and my health. I thought 
that my career was going to be 

over, because I had no examples of 
anyone ever doing that and it being 
a successful career move. I was 

filled with trepidation. But where 
I’m at now, I realise that people 

have so much compassion and 
understanding. 


Do you think the discourse around HIV 
has changed much since then? 

I would love to say that we’re in 

a better place, but we’re not. The 
discourse has continued to be 
positioned and geared towards 

the queer community, the trans 
community and POC. There are 

also hundreds of thousands of cis 
heterosexual people having sex 
without condoms. I think public 
health has failed a lot of society 
because they refuse to make the 
conversation universal. People view 
it almost now as this historical 
epidemic. I think there’s a lot of 
politics and factors [around] big 
pharma and money, [which is] why 
the public discourse around HIV has 
not shifted. 


What do you love most about being 
black? 

There are so many powerful things 
that black people and black culture 
have given to this world. We are 
actively reclaiming our narratives 
and our own history. For the first 
time, we’re telling the truth, and not 
someone else’s version of events. 


Broken Hearts & Beauty Sleep is out 
now on Transgressive Records 
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beyond 


Slow-growing 
success story 
Robin Wall 
Kimmerer is a 
professor of 
environmental 
biology. Her first 
book, Gathering 
Moss, was 
published in 
2003 and has 
become a word- 
of-mouth hit. 
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‘Mosses are a model of how we might live’ 


Moss scientist and 
author Robin Wall 
Kimmerer talks 

to 

about the secrets 
the primitive plants 
hold — and what 
they might teach us 
about weathering 
the climate crisis 


obin Wall Kimmerer 
can recall almost 

to the day when 

she first fell under 
the unlikely spell 

of moss. “It’s 

kind of embarrassing,” she says. 
“T’ve always been engaged with 
plants, because I grew up in the 
countryside. That was my world. 
But mosses I’d set aside in my mind 
as not worthy of attention. I was 
studying to be a forest ecologist. 
That little green scum on the rocks: 
how interesting could it really be? 
Only then there came a point when 
I’d taken every botany class our 
university had to offer, except one: 
the ecology of mosses. I thought 

I'd do it, just so I could say that I’d 
taken them all. It was love at first 
sight. I remember looking with 

a lens at these big glacial erratic 
boulders that were covered in moss, 
and thinking: there’s a whole world 
here to be discovered.” Ever since, 


she has rarely left her house for 
a walk without such a lens ona 
string around her neck. 

Kimmerer, a professor of 
environmental biology and the 
director of the Centre for Native 
Peoples and the Environment at 
the State University of New York 
in Syracuse, is probably the most 
well-known bryologist at work in 
the world today. She may be, in fact, 
the only well-known bryologist at 
work today (bryology is the study 
of mosses and liverworts), at least 
among the general public. But her 
unlikely success — her fans include 
the writer Robert Macfarlane 
and the Pulitzer prize-winning 
novelist Richard Powers, who 
gives daily thanks for what he 
calls her “endless knowledge” - 
hardly arrived overnight. In 2013, 
Kimmerer, a member of the Citizen 
Potawatomi Nation of Oklahoma, 
quietly published a book called 
Braiding Sweetgrass: Indigenous 


Wisdom, Scientific Knowledge, and the 
Teaching of Plants — a (seemingly) 
niche read from a small US press. 

For a long time, nothing 
happened. Last year, however, it 
suddenly appeared on the New 
York Times bestseller list. It has 
since sold more than 500,000 
copies worldwide. Thanks to this, 
her first book, Gathering Moss: 

A Natural and Cultural History of 
Mosses, is now also to be reissued 
in the UK, no fewer than 18 years 
after its first publication. 

Is Kimmerer surprised by 
these developments? Yes, and no. 
“There was no marketing push,” 
she says. “The books were sold 
hand to hand. I think it’s almost 
a case of critical mass. But I also 
think that the times we’re living 
in are creating a longing fora 
connection to land and nature: 
what I call a longing for belonging. 
Both books provide a doorway 
to that kind of belonging, and 


maybe, too, we’re finally coming 
to value those things that are not 
entirely tied up with commerce.” 

This, she believes, could be just 
the moment for the steadiness and 
intricacy of moss. “In the pandemic, 
people talk of lockdown,” she says. 
“But I like the phrase ‘sheltering in 
place’, which suggests that we might 
have come to pay attention to the 
things that we have, rather than 
the things we don’t have, spending 
time in our garden or in the woods, 
finding solace in landscape.” 
Looking at mosses close up is, she 
insists, a comforting, mindful thing: 
“They’re the most overlooked plants 
on the planet. But they’re gifts, too. 
They provide us with another model 
of how we might live.” 

Read Kimmerer’s book and 
you’re unlikely ever again to waste 
precious gardening time scraping 
moss from paving stones. You 
may even find yourself trying 
to encourage its growth. As she 


In praise of 
small things 
Woodland at a 
nature reserve 
near Hovshaga, 


reveals, beneath your feet, barely 
visible to the eye, is another world: 
a rainforest in miniature, though 
you'll need to fall to your knees to 
see it properly. (At the scale of a 
moss, walking over it is like flying 
over a continent at 32,000 feet.) The 
most primitive of plants, mosses 
lack flowers, fruits and seeds, have 
no roots, and no vascular system 
to conduct water internally, and 
yet there are 22,000 species, even 
if most are still so little known to 
the public that only a few have 
been given common names. 
The undisputed masters of their 
chosen environments, mosses 
succeed by inhabiting the places 
other plants cannot. 

“We're busy looking for biological, 
ecological and cultural solutions 
to climate chaos,” says Kimmerer. 
“But mosses, which have been 
with us ever since they arose, 400 
million years ago, have endured 
every climate change that has 
ever happened.” Quite apart from 
what she regards as their unique 
beauty, their mere existence should, 
she thinks, lead us to ask certain 
questions. Why are they so resilient? 
What can they teach us? What 
secrets might they hold? 


an mosses help us 

to read the state 

of the planet? “We 

don’t know if they 

can in macro ways,” 

Kimmerer tells me 
(she’s speaking to me on Zoom 
from upstate New York). “But in 
small ways, yes. They are great 
indicators of air quality, and of 
heavy metals in the environment; 
because they have no epidermis, 
they’re intimate with the world. 
They’re storytellers. If Iseea 
certain kind of moss, I’ll think, 
Oh, I know you... you wouldn’t be 
here unless there was limestone 
nearby. There are mosses that tell 
the story of land disturbance, and 
there are mosses that only come 
in after fires, and they’re habitats, 
too, for tardigrades and rotifers 
[minute aquatic animals], for algae, 
and all sorts of other things. They 
are the coral reef of the forest, a 
microbiome in which the species 
of the bacteria that live in the 
angles of their leaves are different, 
say, to those on their rhizoids [the 
filaments found on their thallus, or 
plant body].” 

Mosses can reproduce in more 
than one way — via spores or, in 
extremis, by means of cloning - 
and they tolerate stress like few 
other plants, going into suspended 
animation when conditions aren’t 
right. A moss can lose up to 98% 
of its moisture and still survive to 
restore itself once the supply of 
water is restored. Even after 40 
years of dehydration in a musty 
specimen cabinet, mosses have 
been fully revived after a quick 
dunk in a Petri dish. 

“This is a primary adaptation 
to their role as the first colonisers 
of the land,” she says. “There was 
no soil here then — nothing for 
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Kimmerer calls 
mosses the 
“coral reef of 
the forest". 


roots to grab on to, and no way to 
conserve water — so this was an 
evolutionary imperative. It’s quite 
remarkable, though not all mosses 
have it. Others have evolved to live 
in continuously wet places.” 

In Gathering Moss, Kimmerer 
attempts to trace the hidden history 
of these ancient plants (so little 
has been written down). Northern 
people, she discovers, traditionally 
lined their boots and mittens with 
soft mosses for insulation. Carolus 
Linnaeus, the so-called father of 
modern plant taxonomy, reports 
that he slept on a bedroll of portable 
Polytrichum moss as he travelled 
among the indigenous Sami of 
Lappland. Pillows made of Hypnum 
mosses were said to induce special 
dreams in the sleeper. Fishermen 
once used moss to clean freshly 
caught salmon. Most amazing 
of all, moss was often used for 
nappies and sanitary towels: as 
Kimmerer notes, Sphagnum moss 
can absorb 20 to 40 times its weight 
in water, a feat that easily rivals the 
performance of Pampers. Has all 
this given her any clues as to how 
moss might be used in the future? 
They are, alas, not good to eat (she 
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Bright and 
beautiful 
Schistostega 
pennata, known 
as goblin's gold, 

is found in dark 
corners of the 
woods. Kimmerer 
describes how it 
“sparkles like the 
tiny lights of a 
faraway city”. 


If you go down y 
in the woods... 
Tetraphis pellucida, 
the four-tooth 
pellucid moss, in 

a German forest. 
There are up to 
22,000 species 

of these plants, 
which lack flowers, 
roots and seeds. 


has tried). But a lot of research 

is currently going on into their 
secondary chemistry, including 
their antimicrobial capacities. “This 
makes sense,” she says. “Because 
they have long been a part of 
traditional medicine.” 

Does she have a favourite moss? 
Is it, perhaps, Schistostega pennata, 
otherwise known as goblin’s gold, 
a moss she describes in her book 
as “a paragon of minimalism” for 
its ability to live in caves with little 
natural light? (It makes use, not 
of leaves, but of a fragile mat of 
filaments known as the protonema, 
and seems almost to shimmer 
in the gloom.) Kimmerer laughs. 
“That’s a hard one,” she says. 

“But I think it would be Tetraphis 
pellucida, a moss that hedges its 
bets reproductively [growing almost 
exclusively on rotten stumps and 
logs, it has uniquely specialised 
means of both sexual and asexual 
reproduction]. I love them. Their 
architecture is so beautiful.” 

In her book, she describes her 
efforts to inventory the individual 
shoots in Tetraphis colonies - a 
dense colony can have 300 shoots 
per square centimetre - marking 
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each one with a bright pink plastic 
cocktail sword so she can find 

it again when she returns the 
following year (from this process 
she learns huge amounts about 
the moss’s life cycle). She likes to 
imagine the baffled conversations 
of the hikers who might stumble 
on these mossy logs, bizarrely 
decorated with swizzle sticks. 


tis moss, she tells me, that 
keeps up her spirits when 
it comes to global heating. 
“Tt’s going to be 100 
degrees upstate today,” she 
says. “That’s wrong, though 
these extremes are no longer out 
of the ordinary. We expect them. 
Of course I worry that people are 
not going to do what needs to be 
done; that we’re already too late. 
But I have faith in photosynthesis. 
The plants know what to do. They 
know how to sequester carbon. 


-\ They know how to cool the air. 


They know how to build capacity 
for ecosystem services and 
biodiversity. Will the world be 

different? It will. Will there 
be tremendous losses? There 
will. Heartbreaking losses. But 
the evolutionary creativity 
of the plant world will renew 
itself. Plants will figure out how 
to come back to a homeostatic 
relationship with the planet.” 

Even as she notices the alarming 
fact that bloom times are arriving 
ever earlier, she is also increasingly 
aware of the natural movement 
of plants: “We’ve fragmented the 
planet in such a way that their 
natural migration routes are broken 
up. So it’s our responsibility now to 
assist that migration, to essentially 
help forests to ‘walk’. We have to 
help them get to where they need 
to go.” Will we be here to witness a 
new world, the one that she believes 
will be regenerated for us by the 
plants? She hesitates. “I have less 
faith in that.” 

The engine of her next book 
will be “ecological compassion” 
for plants. She would like people 
to come to understand them as 
sovereign beings in their own right, 
if not people. “The research in plant 
intelligence that is being done is 
already revolutionising science,” 
she says, “so my next project is 
designed to elicit in the reader a 
sense of compassion and justice 
for them. I would like people to 
recognise their culture. Take off 
your anthropocentric lenses, and 
you will see that they have very rich 
cultural lives.” 

Do plants have rights? Should 
they be given more protection under 
the law? She smiles. “My greatest 
hope for my book is that it will make 
perfect sense of their rights. Such 
rights are not for us to bestow. I 
believe that they have their own 
inherent rights.” 


Gathering Moss by Robin Wall 
Kimmerer is published by Penguin 
(£9.99). To order a copy for £9.29 
go to guardianbookshop.com. 
Delivery charges may apply 
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Metabolism 


Giles 


Yeo 


The scientist and author 
talks to 

about the drawbacks 

of calorie-counting 

and BMI in measuring 
obesity, and how a 
growing understanding 
of genetics is leading 

to new treatments 


Since the dawn of the 20th century, 
almost all weight loss guidelines 
have used calories as a simple 
measure of how much energy we’re 
consuming from our food. But 
according to Giles Yeo, a Cambridge 
University research scientist who 
studies the genetics of obesity, 
there’s one problem: not all calories 
are created equal. In his new book, 
Why Calories Don’t Count, Yeo 
explains that what really matters is 
not how many calories a particular 
food contains, but how that food is 
digested and absorbed by your body. 


Can you explain why you feel 
calorie-counting is a flawed 
approach to weight loss? 
There was an American chemist 
in the 19th century called Wilbur 
Olin Atwater who calculated the 
calorie numbers for different foods, 
by working out the total energy 
intake you get from them. But his 
calculations never took into account 
the energy it takes to metabolise food 
in order to use it. This is important. 
It’s why for example a calorie of 
protein makes you feel fuller than a 
calorie of fat, because protein is more 
complex to metabolise. For every 
100 calories of protein you eat, you 
only ever absorb 70. 

So we need to consider the 
type of food we’re eating, rather 


than fixating purely on the calorie 
content. You could be aiming to eat 
800 calories a day, but how much 
energy your body actually absorbs 
will depend on whether you’re 
eating sugar, celery or steak. 


Body mass index has recently 
come under fire as being an 
inherently flawed measure of 
obesity. Is it still appropriate 
for doctors to use BMI? 
I would define an obese person 
as someone who is carrying too 
much fat, so that it begins to 
influence their health. But then 
the question is, how much is 
too much fat? Your fat cells are 
like balloons, they get bigger 
when you gain weight, they 
shrink when you lose weight. 
But everyone’s fat cells expand 
and contract to different 
amounts, so everybody has 
a different safe, fat-carrying 
capacity. Famously, us east 
Asians cannot get too big BMI- 
wise before we increase our 
risk of diseases such as type 
2 diabetes, because we have a 
lower safe fat-carrying capacity. 
BMI is very useful for looking 
at population trends, because it’s 
free to measure, and you only 
need your height and weight. 
But at an individual level, this 
is not useful to predict health 
because it doesn’t take into 
account genetic and ethnic 
differences in fat capacity. You 
could be a rugby player, or the 
same size as a rugby player, 
and be all fat, and yet have the 
same BMI. So I think healthcare 
professionals need to consider 
the whole, rather than simply 
BMT itself. 


The FDA's approval of semaglutide 
— the first new drug to be approved 


Giles Yeo running 
near his home 

in Cambridge. 
Portrait by Karen 
Robinson for 

the Observer 


Many people think 
being larger than 
someone else comes 
down to choice. 
This is not the case 


for obesity since 2014 — has made a 
lot of headlines this year. Is obesity 
something we should be treating 
with drugs? 
I see it as being part of the toolkit. 
A lot of people consider obesity 
as a lifestyle disease; they perceive 
that being larger than someone 
else comes down to choice, when 
this is not the case. For many 
people, it’s more difficult to say 
no to food purely because of 
their genetics. 

Semaglutide makes your 
brain think you're slightly fuller 
than you are, so you eat less, and 
if someone is finding it difficult 
to lose weight, why not use it? 
I’m not countenancing drugging 
the entire population, but I think 
semaglutide should be one 
of the tools we use, alongside 
lifestyle intervention, exercise, 
all of those things. 


You research genetic factors that 
control susceptibility to obesity. 
What do these genes do? 
We now know that more than 1,000 
genes are linked to obesity, and the 
vast majority of them influence 
pathways in three different parts of 
the brain that ultimately influence 
your feeding behaviour. One is 
the brain’s fuel sensor called the 
hypothalamus, then there’s the part 
of the brain that senses how full you 
get, and then there’s the hedonic part 
of the brain that makes eating feel 
good. All of these regions speak to 
one another, and some of these 1,000 
genes influence these pathways. 
A mutation that causes a slight 
insensitivity in your brain to how full 
you are could influence how much 
you want to eat, making it more 
difficult to say no to temptations. 
For example, we know that 
one in 330 people in the UK have 
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mutations in a particular pathway 
called the leptin-melanocortin 
pathway, which renders your 
brain slightly less sensitive to 
how much fat you're carrying. 


Will we be able to use our genetic 
knowledge of obesity to develop new 
treatments that regulate appetite? 
Yes, there’s now a drug called 
setmelanotide, which targets the 
leptin-melanocortin pathway. It has 
just been approved in the US for rare 
genetic causes of obesity, and the 
European Medicines Agency should 
be approving it within weeks. 
Eventually it will be trialled in the 
larger population to see whether you 
can fool your brain into thinking 
that you’re carrying more fat, and 

so you end up eating less. This is an 
example of how understanding the 
basic biology of obesity, the wiring, 
the genes involved, can result in 
cogent and hopefully sustainable 
ways of tackling it. 


In your book, you touch on how obesity 
isn’t solely genetic, and factors such as 
socioeconomic status play a key role 
in determining how those genes are 
expressed, and how much they matter. 
The heritability of body weight — the 
percentage of the trait that is down 
to your genes -— is a range, which lies 
somewhere between 40 and 70%. 

A colleague of mine, Professor 
Clare Llewellyn at UCL, has a twin 
cohort called the Gemini study, 
where she’s looked at the role of 
socioeconomic status on body 
weight. She’s shown that if you 
take middle-class families, the 
heritability of their body weight 
is roughly around the 40% mark. 
But you go to households with the 
lowest socioeconomic class, and 
the highest levels of food insecurity, 
suddenly it jumps to 70%. 

Genetically, there’s no difference 
between people who are poorer 
and those who are richer — it’s 
an accident of birth. But because 
of your socioeconomic situation, 
your risk of obesity can jump from 
40% to 70%. It shows that if we 
manage to cure poverty, childhood 
poverty in particular, we can drop 
the heritable risk of obesity from 
70% to 40% without even touching 
the biology of the system. 


Exercise has been getting a bad rep for 
its weight loss powers. Is that really 
deserved? You run alot: are you doing 
that to keep trim or for other reasons? 
In itself, exercise is not effective for 
weight loss. It is in principle possible 
to lose weight through exercise — 
Tour de France cyclists eat at least 
5,000 calories a day and still lose 
weight during the three-week race. 
The problem is most of us mere 
mortals don’t exercise anywhere 
near enough for this to be effective. 
It is, however, useful for weight 
maintenance after you have achieved 
weight loss. So I stay active on my 
bike and running, to stay fit, but 

also to maintain my weight. 


Why Calories Don’t Count by Giles 
Yeo is published by Orion (£14.99). 

To order a copy for £13.04 go to 
guardianbookshop.com or call 020- 
3176 3837. Delivery charges may apply 
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American legislators finally fire a 
shot across the bows of big tech 


flashback: it’s 29 
July 2020. I’m sitting 
glued to the US TV 
network C-Span, 
which is relaying 
- live - a hearing 
of the House of Representatives 
subcommittee on antitrust, 
commercial and administrative law. 
The hearing is being held following 
the publication of a sprawling report 
of a year-long investigation into 
the market dominance of Amazon, 
Apple, Facebook and Google. 

Arrayed on big screens 
before the members of the 
subcommittee are the four bosses 
of the aforementioned tech giants: 
Amazon’s Jeff Bezos, then midway 
through his Star Trek makeover; 
Tim Cook of Apple, looking like 
the clean-living lad who never 
understood the locker-room jokes; 
Facebook’s Mark Zuckerberg, 
wearing his trademark glued-on 
hairdo; and the Google boss, Sundar 
Pichai, every inch the scholarship 
boy who can’t understand why he’s 
been arrested by the Feds. And on 
the vast mahogany bench towering 
above these screened moguls sits 
David Cicilline, subcommittee 
chairman and the politician who has 
overseen the investigation. 

To be honest, I was watching out 
of duty and with low expectations. 
All the previous congressional 
interrogations of Zuckerberg and 
co had alternated between political 
grandstanding and farce. I expected 
much the same from this encounter. 
And then I noticed a young woman 
wearing a black mask standing 
behind Cicilline. She looked vaguely 
familiar, but it took me a few 
moments before I twigged that she 
was Lina Khan. At which point I sat 
up and started taking notes. 

I had been following her for 
years, ever since a paper she had 
published as a graduate student in 
the Yale Law Journal in January 2017. 
The title of the paper - Amazon’s 
Antitrust Paradox — signalled that 
there was something radical coming 
up, because since the mid-1970s 
US antitrust philosophy had been 
shaped by a landmark book by 
another lawyer, Robert Bork. Its 
title was The Antitrust Paradox and 
it argued that the prime focus of 
action against monopolies should 
not be corporate power, per se, but 
consumer harm as measured by 
unreasonably high prices. And since 
many of the products and services 
offered by the tech giants were “free” 
to their users they could hardly 
be accused of this; their wielding 
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Situation vacant 

On Algorithmic 
Communism is a 
long, thoughtful 
review by lan Lorrie 
in the LA Review of 
Books of Nick Srnicek's 
and Alex Williams's 
book, Inventing the 
Future, about a world 
without work. 


What's in a phrase? 
There Is Nothing so Deep 
as the Gleaming Surface 
of the Aphorism is a nice 
— aphoristic — essay by 
Noreen Masud. 


Net costs 
The Cost of Cloud: 
A Trillion-Dollar 
Paradox is a 
perceptive piece 
by Sarah Wang 
and Martin 
Casado 
onthe 
expensive 
technology 
on which 
our networked 
world now 
depends. 


of monopoly power should not 
therefore be penalised by the state, 
for doing so would be tantamount 
to “penalising excellence”. Thus 
was shaped the legal doctrine that 
allowed a small number of tech 
companies to acquire immense 
power without being unduly 
troubled by legislators. 
This was the doctrine that 
Khan set out to demolish in her 
paper. She argued that Amazon 
was a dangerous monopoly that 
charged unsustainably low prices 
because the company knew that 
its shareholders would allow it 
to lose money for longer than its 
competitors. And it was also able 
to operate a “marketplace” that 
competed with the businesses that 
relied on it to reach customers, while 
amassing data on them that further 
entrenched its advantages. In other 
words, it wielded significant power 
for which there was no real redress. 
Khan’s paper lit a fuse that’s 
been fizzing ever since. It informed 
the Cicilline investigation and 
the subsequent report. And it’s 
what underpinned four of the five 
new bills that were unveiled last 
week, each one co-sponsored 
by Republican as well as 
Democratic politicians and each 
one targeted at monopolistic 
abuses identified in the report. 
The “Cicilline Salvo” is how the 
tech analyst Ben Thompson 
summarises them. The 
American innovation and 
choice online bill forbids 
platforms from giving 
advantages to their own 
products and services on 
marketplaces that they 
operate. The platform 


Lina Khan, the 
new head of the 
Federal Trade 
Commission, who 
has challenged 
the monopoly 
power of the 
internet giants. 
Saul Loeb/UPI/ 
Rex/Shutterstock; 
Apic/Getty 


competition and opportunity bill 
outlaws pre-emptive acquisitions 
by tech giants of startups that might 
threaten their dominance (such 

as Facebook acquiring Instagram 
and WhatsApp, for instance). The 
ending platform monopolies bill 
bans platforms from owning any 
product or service that rests on 

top of its platform and competes 
with third parties in any way. And 
the augmenting compatibility 

and competition by enabling 
service switching bill requires tech 
platforms to make it easy for users 
to switch platforms; in other words, 
it imposes on platforms what many 
jurisdictions now enforce on mobile 
phone operators, energy companies 
and other businesses. 

Of course, there’s many a slip 
*twixt drafting and the statute book, 
but these are very significant pieces 
of legislation that go some way 
towards bringing tech companies 
under democratic control. And, to 
cap it all, last week also saw the 
announcement that Khan was to 
become chair of the Federal Trade 
Commission, the agency that, along 
with the US Department of Justice, 
has the legal muscle to enforce 
compliance with whatever these 
new laws stipulate. 

Which leaves us with two 
reflections. One is, as David 
Runciman pointed out in The 
Confidence Trap, his landmark study 
of the recent history of democracy, 
that while democracies can take 
along time to awaken from their 
slumbers, once aroused they can 
be very effective. The other is a 
confirmation of the power of ideas, 
even those of a young graduate 
student, to change history. 
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Television 


Covid will tear us apart 


Barbara 
Ellen c 


Our new TV critic 
watches Sharon 
Horgan and James 
McAvoy simmering 
in Dennis Kelly’s 
lockdown drama, 
the fever dream 
that is GB News, 
and quiet heroism 
behind the scenes of 
the vaccine 


Together BBC Two 


GB News Sky, Virgin Media, 
Freeview, YouView, Freesat, online 


Horizon Special: 
The Vaccine BBC Two 


We Are Lady Parts Channel 4 


Well, someone’s very spoiled. 
Straight off the bat in my new 

job as Observer television critic, 

I’m gifted the garlanded Stephen 
Daldry directing Sharon Horgan 
(Catastrophe, This Way Up) and 

James McAvoy (Atonement, X-Men) in 
Dennis Kelly’s one-off BBC lockdown 
drama Together. The twist? McAvoy 
and Horgan play a warring couple 
who are only staying together for 

the sake of their young son (Samuel 
Logan). When lockdown strikes, 

they attack each other, treating the 
camera as a form of doomed couples 
therapy, arguing about anything and 
everything: class, politics, values (“Let 
the virtue-signalling begin!”), just the 
fact he hates her face. “I think of him 
as a cancer,” snarls Horgan. “Not skin 


or testicle, one of the really bad ones.” 

It’s significant that the couple 
aren’t given names. They’re 
an everycouple in a universal 
bad relationship: “He”, with the 
obnoxious attitude and man- 
bun; “She”, with the box-tick 
liberalism and jaunty dungarees. 
The pandemic is represented by the 
rising toll of infections and deaths, 
eerie silent shots of The Outside, 

a blurted admission that they’re 
having lockdown sex. When her 
mother becomes infected in her care 
home, Horgan has to bear witness to 
her dying moments on FaceTime. 

At moments, Together hit its stride 
as a kind of lockdown Who’s Afraid 
of Virginia Woolf? with added social 
commentary — but, considering all 
the talent involved, I expected more. 
Sometimes the dialogue just wasn’t 
sharp enough — having co-written 
Pulling with Horgan, Kelly must 
know that if you’re going to “go 
nasty”, you can’t plunge the blade in 
halfway. Still, there was something 
living and breathing in the couples’ 
warped, combative codependency. 
You believed McAvoy and Horgan 
as they dangled from their psycho- 
emotional barbed wire, torn, 
battered but somehow still together 
at the end. 


GB News launched like a fever 
dream featuring an old-style urchin 
paperboy: “GET YER UNION JACKS 
AND ANTI-WOKE ERE!” What 
was the deal with the dark, cheap- 
looking set - was it from a home 
clearance of a 1970s swinger? While 
the GB News chairman and big beast 
main draw, Andrew Neil, stormed 
through his Churchillian opening 
manifesto (“We're proud to be 
British — the clue is in the name”), he 
must have raged at all the technical 
glitches. Regardless of whether GB 
News is needed (as a British Fox 
News?) in our predominantly right- 
leaning UK media climate, a news 
channel can’t position itself as the 
voice of the people when the sound 
isn’t working half the time. 

Another big name, Alistair 
Stewart, will host a weekend show, 
and elsewhere, presenters include 
Kirsty Gallacher, Nana Akua, Simon 
McCoy, Mercy Muroki and the former 
Labour MP Gloria de Piero. While 
there’s no Piers Morgan, they have the 
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Can it be dismissed as “Gammon 
TV? It would be unfair to judge any 
channel on its launch, or the odd 
spittle-flecked boor as a guest (the 
ever-needy Nigel Farage appeared 
to remind us that he knew some 
guy called Trump once, honest!). 
Initial viewing figures were healthy, 
but they need to endure and the 
merely curious could soon melt 
away. Backstage, GB News suffered 
setbacks - allegations of other 
broadcasters blocking access to 
footage; advertisers such as Ikea 
and Kopparberg withdrawing. 
Onscreen, the major problem was 
the near-relentless droning about 
metropolitan mindsets, cancel 
culture, Meghan and Harry (the bad 
fairies at the GB News christening), 
virtue signalling, and the like. Three 
days in, they were still obsessively 
carping about the delaying of 
“Freedom Day” and footballers 
bending the knee. Christ, guys, at 
least try to move on! Far from the 


MailOnline’s Dan Wootton, who smiles ua 


like a vampire who has fully embraced 
tooth-whitening and, judging by his 
three-hour show, fancies himself to 
be quite the provocateur (happens to 
the best of us, Dan, try staying out of 
the hot sun for a few days). 
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Watch list 


Barbara Ellen’s 
best of the rest 


Peter Taylor: Ireland 
After Partition 

(BBC Two/iPlayer) 
Peter Taylor reflects 
on 50 years of 
reporting ona 
divided Ireland. 

With interviews and 
evocative archive 
footage (Protestant 
and Catholic 
schoolchildren visit 
Wales together), the 
documentary marks 
the centenary of the 
partition. 


Gods of Snooker 
(BBC Two/iPlayer) 
Last month's 
documentary series 
on the 1980s heyday 
of British snooker is 
still available. Alex 
“Hurricane” Higgins 
(above), Steve Davis, 
Ronnie O'Sullivan and 
more. Fag-ash, booze, 
waistcoats, perfection 
and rebellion. An 
absolute treat. 


Pose 
(iPlayer/Netflix) 
Time to rewatch the 
first two series of 

the drag-ballroom 
drama that pulses with 
LGBTQ history and 
heart. The third and 
final series just ended 
in the US, so it should 
land here soon. 


LEFT (I-r) 

Sarah Kameela 
Impey, Lucie 
Shorthouse, 
Anjana Vasan, 
Faith Omole and 
Juliette Motamed 
in We Are Lady 
Parts: ‘Spinal Tap 
meets Derry Girls’ 
Laura Radford 


bracing alternative it promised 

to be, GB News seems to have 
inadvertently revealed that dreary 
repetition is inbuilt in the “anti- 
woke” mindset. 

After that, it was a relief to 
observe scientists on the Horizon 
Special: The Vaccine. This 
painstakingly thorough 90-minute 
documentary started following 
scientists across continents when 
they first began working on finding 
a coronavirus vaccine, revisiting the 
teams (Pfizer, AstraZeneca, Moderna 
et al) at different stages. 

The result was compelling, 
with everything explained (in 
my case, idiot-proofed) for the 
scientifically illiterate: the different 
kinds of vaccines, and how they 
work - all those spike proteins, 
molecular clamps, and mRNA - 
and the role played by big pharma 
and governments; the logistical 
difficulties of trying to get 7bn-plus 
people in the world vaccinated, and 
all those ongoing concerns, from rare 
complications such as blood clots via 
the appearance of new variants to 
rising public complacency. 

There was personal sacrifice too. 
The speed at which scientists had 
to work was unprecedented — they 
had to achieve in months what 
would typically take 10-15 years. 
One member of the AstraZeneca 
team’s mother died during all of this 
(not of coronavirus) - the scientist’s 
neck reddened and her voice shook 
as she spoke of it — but she had 
to keep working. Ultimately, the 
scientists were proud they’d made 
their collaborative global effort, even 
if that did mean the odd postponed 
Freedom Day. 

Check out We Are Lady Parts, 
which is five episodes in now. It 
started life as a “Blap” (a Channel 4 
comedy short), created by Nida 
Manzoor (Doctor Who), and has 
ended up as Spinal Tap meets 
Derry Girls, featuring an all-female 
Muslim punk band. 

Nerdy microbiology student 
Amina (Anjana Vasan of Mogul 
Mowgli) is torn between two worlds: 
being a respectable Muslim who 
gets married, or playing guitar for 
Lady Parts, whose members are 
played by Sarah Kameela Impey, 
Faith Omole and Juliette Motamed, 
with Lucie Shorthouse as a manager 
who vapes through her hijab. 

Last week, Lady Parts found 
themselves exploitatively marketed 
as the “bad girls of Islam”. 
Throughout, the series is rowdy 
(“Fucking fuck fuck, do you want 
to waterboard me about it?”), with 
genuinely startling song titles: 
Nobody’s Going to Honour-Kill 
My Sister But Me and Voldemort 
Under My Headscarf. It’s culturally 
textured, audaciously surrealist 
(Brief Encounter pops up) and 
controversial (social media accounts 
were taken down when it was first 
shown). Lady Parts is unhinged, 
unashamedly and entertainingly so 
— new comedy turned up to 11. 


Plenty of 
food for 
thought 


Miranda > 
Sawyer 
A\S 

Comfort Eating With Grace Dent 
Podcast/the Guardian 
Return to the Homeless Hotel 
Radio 4/BBC Sounds 
If It Bleeds, It Leads 
Podcast, Global 
5 live Euro commentary 
Radio 5 live/BBC Sounds 
Grace Dent and Russell 


T Davies tucked in, and 
opened up, on the lovely 
Comfort Eating. Plus 

an inspiring return to 
Manchester’s Holiday 
Inn for the homeless 


Comfort Eating is a new podcast 
hosted by the Guardian’s restaurant 
critic, Grace Dent, where her 
interviewee reveals what lo-fi snack 
they like to eat behind closed doors. 
We're talking sandwich spread on 
crackers; pesto from the jar; sausage 
sarnie, for the energetic. Or, for 
Dent, fish paste on toast (“smells 
like cat food”). Her first guest, TV 
writer Russell T Davies, has his own 
preferred lazyitis munch, and he 
and Dent each dug into a plate of it, 
together via video call. It was “butter 
pepper rice” — white rice with a load 
of butter on top and a sprinkle of 
pepper. Honestly? Yum. 

Dent’s restaurant column is 
great — she’s a fantastic writer 
— but it doesn’t make me want 
to eat what she eats. It’s too far 
away from my non-foodie life. 
But in Comfort Eating, when she 
got Davies to describe buffets at 
Swansea Rugby Club, pork pie 
from Oxford’s Woolworths and 
new potatoes from a tin bought at 
a corner shop in Rusholme, I could 
feel my mouth watering and my 
memories shift into focus. Davies 
also talked movingly about caring 
for his husband, Andrew, when 
Andrew was given 18 months to 
live. He loved cooking for him; 
he’d provide eight vegetables on 
Andrew’s plate every night. “I 
know the timings: 12 minutes for 
the carrots, nine minutes for the 
cauliflower, all the way down to 
three minutes for the peas.” 


What a human and revealing 
interview. The soundwork, from the 
always brilliant Axel Kacoutié, was 
first rate, the editing excellent. But 
really, Comfort Eating works because 
it allows Dent to be herself. The best 
interviewers bring their real selves 
to meet their interviewee. Not in 
order to hog the microphone, but 
so that their own personality fizzes 
with and sparks off their guest. 

The sentimental, sarcastic, 
warm, slightly egotistical Dent 
isn’t usually given enough space 
to be herself in her broadcast work 
(though she is in her writing). When 
presenting Radio 4’s The Untold, 
for instance, she strikes a lovely, 
intimate tone, but she doesn’t do 
the interviews, and thus I’ve always 
felt that the show doesn’t quite use 
her properly. In Comfort Eating, her 
interests and jokes, plus her own 
real-life experience (she cared for 
her mother in her final months) 
meant that Davies opened up and 
responded beautifully. Listening to 
it made me remember how much I 
love interview programmes when 
they’re done well. There are so 
many that aren’t. 

In Return to the Homeless Hotel, 
we were missing an interview. 
Reporter Simon Maybin was 
following up on the fascinating 
programme he made during the 
first lockdown in 2020. Then, a 
Holiday Inn Express in Manchester 
agreed to take in homeless people, 
as part of the Everybody In push to 
get rough sleepers off the streets 
during the pandemic. Since then, 
around 500 homeless people have 
been through the hotel’s doors. 
Around 100 were asked to leave, 90 
left of their own accord and the rest 
have been successfully moved into 
accommodation -— an astounding 
success rate. 

One of the successes, Simon, 
who’s moved to a flat in Middleton, 
was meant to appear on the 
programme, but didn’t. We’d met 
him in the first programme, but he 
just couldn’t quite get it together 
to meet Maybin for the follow-up. 
Disappointing, but it meant that 
we spent more time with Kath 
Meighan, the service manager at 
the hotel. What a woman she is. 

“T think we might have mothered 
people a little too much,” she said, 
in between phone calls to sort 

out places for the remaining hotel 
residents. No easy solutions: the 
Holiday Inn was discontinuing the 


6&6 


If It Bleeds... could 
be a refreshing 
change from the 
usual two-murder- 
lovers-laughing 
true crime show 


Grace Dent: ‘isn’t usually given 
enough space to be herself. 
Sophia Spring/the Guardian 
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scheme, and Manchester’s interim 
director of homelessness, Mohamed 
Hussein, can’t magic a hotel out 

of thin air. Hussein admitted that 
Manchester’s established homeless 
hostels weren’t as attractive to 
rough sleepers as the hotel, which 
certainly raises a few questions. The 
homeless hotel was such a success, 
you have to hope that it leads toa 
similar scheme. 

If It Bleeds, It Leads, another 
new podcast, takes its title from an 
ancient TV newsroom principle that 
a gory death is always the first story 
up. So: true crime, encore une fois. 
This show, hosted by criminologist 
Professor David Wilson and actor 
Emilia Fox, from Silent Witness, is 
aiming for a different approach. 
The idea is to reveal the mind of the 
criminal and how differently they 
think from us law-abiding civilians. 
First up, under the heading Heist, 
was Noel “Razor” Smith, a clever, 
ex-career criminal who once made 
his living via armed robbery. Smith 
gave a fascinating interview as 
to techniques and mindset, how 
he’d dress, the way he’d spend the 
money, his talent for the job. He’s 
been diagnosed as a psychopath 
(“It helps in a prison situation,” he 
said, evenly). 

I’d have liked a little more analysis 
from Wilson: some “ology” to go 
with the “crim”. Also, heists are 
crimes that are easy to forgive. 

I’m not sure this will be the case 
when Jf It Bleeds... gets to child 
killers or rapists. Still, with a little 
more insight, as well as anecdote, 
the podcast could be a refreshing 
change from the usual two-murder- 
lovers-laughing true crime show. 

Lots of football everywhere; 
personally, I can leave the repetition 
of past glories on the subs bench, 
though I know plenty of people are 
enjoying That Peter Crouch Euros 
Pod and other bants-type shows. 
Still, the radio match commentary 
is better than the TV’s. Watching the 
matches with the red button tuned 
to 5 live’s Conor McNamara, John 
Murray or Vicki Sparks is always the 
way to go. Golazo! etc. 
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Film of the week 


Something 
wicked this 
way comes 


Ben Wheatley takes us into the woods for 
a hallucinogenic horror story of madness, 


malevolence and mushrooms 


Mark 
Kermode 


In the Earth 

(108 mins, 15) Directed by Ben 
Wheatley; starring Joel Fry, 
Ellora Torchia, Reece Shearsmith, 
Hayley Squires 


While the mainstream film industry 
wrestled with the restrictions of 

the Covid crisis, the horror genre 
offered creative opportunities for 
those willing to take risks. Last 

year saw the writing, filming and 
release of Rob Savage’s Host, a 
brilliantly stripped-down online 
seance chiller, tailor-made for home 
viewing. Meanwhile, High-Rise 
director Ben Wheatley went the 
other way, conjuring a widescreen 
outdoor fiesta (written during the 
first lockdown and shot quickly 


Ellora Torchia, right, with Joel Fry in 
In the Earth: ‘absolutely demands to be 
experienced on the biggest screen possible’ 


last summer) that plays like a 
mashup of the 15th-century Malleus 
maleficarum and Merlin Sheldrake’s 
mycelium-themed 2020 book 
Entangled Life - all reimagined as 
a trippy horror movie. A modern- 
day companion piece to Wheatley’s 
eccentric 2013 civil war film A Field 
in England (complete with shroomy 
visions and tethered rope walks), 
it could well have been called A 
Forest in England. 

In a world blighted by a deadly 
pandemic, Martin Lowery (Joel 
Fry) joins park scout Alma (Ellora 
Torchia) to make a Blair Witch- 
style trek into British woodlands. 
They’re set to rendezvous with Dr 
Wendle (Hayley Squires), a renegade 
scientist investigating how the 
plant life is linked underground, 
like a giant brain. But this latterday 
Hansel and Gretel are not alone, 
with ominous traces of disappeared 
fellow travellers suggesting 
that something wicked this way 


comes. Is someone in the forest 
watching them? Or is it the mythical 
woodland spirit of Parnag Fegg? 

To reveal much more about the 
plot, which channels everything 
from Algernon Blackwood’s 
early 20th-century novella The 
Willows through the Nigel Kneale- 
scripted 70s gem The Stone Tape, to 
Alex Garland’s 2018 Annihilation, 
would be to spoil a delicious 
element of discovery. Suffice to 
say that, as with all of Wheatley’s 
best works, In the Earth combines 
humour and horror in terrifically 
bamboozling fashion, not least 
during a gruellingly extended 
amputation sequence that will 
have you squirming, laughing and 
wincing all at once. 

Elsewhere, Cyriak Harris’s 
spiralling animations combine 
with inventive in-camera 
visuals (plaudits to production 
designer Felicity Hickson and 
cinematographer Nick Gillespie) to 
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prove that, as Reece Shearsmith’s 
bewitched hermit Zach observes: 
“Photography is like magic.” 

Wheatley previously flirted 
with the trappings of British 
folk horror in Kill List, a thriller 
that slipped unexpectedly into 
outlandish Wicker Man-style pagan 
ritual. Here, he builds upon the 
monochrome experiments of A Field 
in England to conjure immersively 
colourful explosions of sight and 
sound, reminiscent of the glorious 
visionary excesses of Ken Russell’s 
Altered States. 

You can almost hear Wheatley 
cackling with glee at some of the 
movie’s most outlandish sequences, 
with Clint Mansell’s gorgeous, 
giallo-tinged score intertwining 
with Martin Pavey’s throbbing 
sound designs, like some vast sonic 
mycorrhiza. The result absolutely 
demands to be experienced on 
the biggest screen possible in a 
darkened auditorium with the 
sound turned up to 11, engulfing the 
viewer in its deliciously dark spell. 

At times I was reminded of the 
off-kilter eco-themes of sci-fi 
writer John Wyndham, not least in 
a wonderfully heady sequence in 
which the forest traps its human 
visitors with a mist of mushroom 
spores. There are hints, too, of 
the retro-70s pastoral gothic seen 


66 


You can almost 
hear Wheatley 
cackling with 
glee at some 

of the movie’s 
most outlandish 
sequences 


recently in the Canadian cursed-film 
mockumentary Antrum, in which 
gateways to heaven or hell lurk amid 
the foliage of unearthed celluloid. 

Yet whatever the tangential 
comparisons, In the Earth is 
unmistakably the product 
of Wheatley’s uniquely fetid 
imagination, an imagination 
that has grown like a psilocybin- 
rich fungus upon the steamy 
inspirational midden of Nicolas 
Roeg and John Boorman, filtered 
through an apprenticeship in viral 
comedy and a long-standing love of 
anarchic dystopian horror. 

From here, Wheatley is off to 
film the “Jason Statham shark- 
puncher” romp The Meg 2 (I cannot 
wait to see what he makes of that!). 
In the meantime, this joyously 
mischievous film serves as both a 
timely response and an unruly retort 
to the strictures of lockdown, a 
breath of frightening fresh air with a 
pantheistic sting in its tail. 


And the rest 


Wendy 
Ide 


In the Heights 

(143 mins, PG) Directed by John M 
Chu; starring Anthony Ramos, Melissa 
Barrera, Olga Merediz 


This adaptation of Lin-Manuel 
Miranda’s 2005 stage musical 
bursts on to the screen like a 
confetti cannon. Director Jon M Chu 
(Crazy Rich Asians) delivers a blast 
of sunshine, hope and hotpants. 
But unpeel the song-and-dance 
romance and escapism and there’s 
a socially engaged, issue-led drama 
under the sparkle and pizzazz. 

Of course it’s not unprecedented 
for superficially frivolous musicals 
to tackle serious issues: Cabaret 
explored the rise of fascism in 
Germany. Numerous Bollywood 
spectaculars have delved into the 
caste system, and West Side Story 
deals with the immigrant experience 
and gang-based tensions. It’s with 
the latter that In the Heights bears 
some similarities: both feature 
Latinx communities; both unfold on 
the streets of New York City. 

But while West Side Story is 
driven by conflict, at the core of In 
the Heights is a sentimental hug of 
neighbourhood unity —- Washington 
Heights against the world, and 
the double-pronged assault of 
gentrification and discrimination. 
It’s from this, and from the engaging 
cast (Anthony Ramos is a particular 
delight; Olga Merediz single- 
handedly shifts the whole film up an 
emotional notch or 10), that the film 
derives its inviting warmth. 

Ramos plays Usnavi, the central 
character and the film’s narrator, 

a bodega worker who dreams 

of returning to his parents’ 
Dominican Republic homeland, 

but whose ties to Washington Heights 
— and in particular the lovely Vanessa 
(Melissa Barrera) - are hard to break. 

The messaging can be a little 
on-the-nose at times — a climactic 
electrical outtage gives the film 
the opportunity to assert that its 
characters are not, in fact, powerless. 
But perhaps a more potent 
political statement is the way that 
Christopher Scott’s choreography 
claims and owns every square inch 
of the block. Reclaim the streets 
(with fabulous shoes and glorious 
Latin dance routines)! 


The Reason I Jump 

(82 mins, 12A) Directed by Jerry 
Rothwell; featuring Emma Budway, 
Joss Dear, Ben McGann, David Mitchell 


A straight adaptation of The Reason I 
Jump, by the 13-year-old non-verbal 
autistic boy Naoki Higashida, would 
never have done his groundbreaking 
2007 book justice. Higashida used 
his writing to answer the questions 
that the neurotypical world might 


‘A blast of sunshine, hope and 
hotpants’: Anthony Ramos and Melissa 
Barrera in In the Heights. AP 


have about the autistic experience. 
Jerry Rothwell’s approach to 
bringing the book to the screen is 
sensitive and creative, a sometimes 
expressionistic, sensually eloquent 
riff on the source material that 
draws in the voices of other autistic 
young people and their carers, and 
which continues the conversation 
that Higashida’s work initiated. 
The voices of neurodivergent 
people, the film explains, might not 
be articulated in spoken language: 
in India, Amrit finds her means of 
expression through drawing; in 
Arlington, Virginia, best friends 
Emma Budway and Ben McGann 
communicate through alphabet 
boards. Meanwhile, Rothwell uses 
the language of cinema - macro 
lens closeups, distortion, off- 
kilter framing and an evocative 
blend of sound design and score 
— to convey the autistic experience 
of the world. 


ABOVE Jim Fujiwara 

as Naoki Higashida Luca 

in The Reason I Jump; (99 mins, PG) Directed by Enrico 
Salma Hayek and Casarosa; starring Jacob Tremblay, 
Ryan Reynolds in the Jack Dylan Grazer, Maya Rudolph; 
‘thuddingly stupid’ only on Disney+ 

The Hitman’s Wife’s 


The latest from Pixar, and the 
feature directing debut of Enrico 
Casarosa, Luca is a gentle pleasure 
about friendship and not quite 
fitting in. Luca, voiced by Room’s 
Jacob Tremblay, is a sea monster 
who longs to explore the world 
beyond the reef. He knows that 
once on land he will assume human 
form, but good kids like Luca don’t 
break the rules. 

Then he meets Alberto (Jack 
Dylan Grazer), an adolescent sea 
monster-turned-boy who has 
made a life on land. There’s 
kinship here with Finding 
Nemo and with Studio 
Ghibli’s Ponyo, both in the 
marine setting and in the 
fact that it plays to the younger 
end of the audience spectrum. But 
while Luca might lack some of the 
dizzying inventiveness that marks 
out top-tier Pixar, it’s packed to 
the gills with charm. 


Bodyguard. BELOW 
Pixar’s Luca: ‘a gentle 
pleasure’ Picturehouse, 
Lionsgate, Disney 


It Must Be Heaven 

(102 mins, 15) Directed by Elia 
Suleiman; starring Elia Suleiman, 
Faris Muqabaa, Ali Suliman 


The Palestinian director Elia 
Suleiman, known for his deadpan 
observational comedies and 

the most expressively quizzical 
eyebrows in the business, returns 
after a decade’s absence. 

In common with his other films 
(Divine Intervention, The Time That 
Remains, among others), Suleiman 
appears in It Must Be Heaven as a 
droll, near-silent presence, bearing 
witness to the absurdities of the 
world around him. That world 
expands beyond Palestine; the film’s 
journey takes him to Paris and 
New York in search of funding for 
a movie that is deemed to be “not 
Palestinian enough”. Wry rather 
than uproarious, it’s a little uneven 
at times. But Suleiman is a master of 
slow-burning, cumulative humour; 
this is the kind of comedy that 
creeps up on you. 


The Hitman’s Wife’s 
Bodyguard 

(99 mins, 15) Directed by Patrick 
Hughes; starring Ryan Reynolds, 
Salma Hayek, Samuel L Jackson 


The thuddingly stupid 2017 action 
comedy The Hitman’s Bodyguard gets 
the sequel it deserves. If anything, 
The Hitman’s Wife’s Bodyguard is 
even more obnoxious and lazy, 
with a screenplay that imposes a 
thankless “Mexican hellcat” cliche 
of a role on Salma Hayek, and which 
eschews jokes in favour of lots of 
shouty swearing. 

The dismal dialogue wouldn’t 
matter quite so much if at least 
the action sequences delivered a 
few thrills, but the whole thing is 
so shoddily put together it looks 
as though it was edited witha 
strimmer. Ryan Reynolds does 
himself very few favours in a role 
that trades on his least likable 
characteristics (the smirk and the 
fake tan). 
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Breaking in dad 


Kevin Hart’s out-of-his- 
depth widower joins 
cinema’s pantheon of 
burdened lone fathers, 
from Chaplin to a brooding 
Laurence Fishburne 


Guy 
Lodge 


It’s Father’s Day, and if you’re 
looking for a suitable new film 

to mark the occasion, Netflix has 
cannily released Paul Weitz’s 
Fatherhood just in time - ending a 
long period of pandemic limbo for 
a film that was supposed to be out 
in April 2020. One way or another, 
it has found its moment: sweetly 
agreeable if no classic, you’d never 
guess it wasn’t entirely custom- 
made for this one day of the year. 


It’s a showcase for the softer 
side of Kevin Hart, the brash, 
unfiltered comedian who got into 
hot water some years ago over 
homophobic tweets and comedy 
routines detailing his fear of his 
son growing up to be gay. Perhaps 
Fatherhood is to some extent 
an image reform exercise. He’s 
certainly quite disarming in it, as an 
overwhelmed widower left holding 
his infant daughter without a clue 
about how to raise her. As you can 
probably predict, what ensues is a 
dual coming-of-age story, as the 
manchild matures in tandem with 
his kid. Weitz, who has experience 
in crude comedy (American Pie) 
and mellower male crisis (About 
a Boy), unsurprisingly pitches 
Fatherhood halfway between those 
two modes, allowing some room 
for Hart’s trademark shtick between 
sentimental life lessons. 

The figure of the burdened, 
honourable single father has a long 
history in the movies, combining 


Clockwise 
from top 
left: Melody 
Hurd and 
Kevin Hart in 
Fatherhood; 
Dustin 
Hoffman and 
Justin Henry 
in Kramer 
vs Kramer; 
Tatum and 
Ryan O’Neal 
in Paper 
Moon; Jackie 
Coogan 
with Charlie 
Chaplin in 
The Kid. 
Netflix; 
Ronald Grant; 
4 Allstar 


as he does mainstream cinema’s 
preferences for solo heroes, family 
values and patriarchal dominance. 
(The single mother, unsurprisingly, 
gets shorter shrift.) Alone man 
and a child has been a shortcut to 
audience sympathies ever since 
Charlie Chaplin’s Little Tramp 
adopted an abandoned newborn 
in The Kid (Amazon), one of his 
warmest and most sugar-crusted 
comedies, exactly 100 years ago. 

A few decades later, in Elia 
Kazan’s robust film of John 
Steinbeck’s East of Eden (1955; 
YouTube), the single father was a 
less cuddly presence. Flawed, hyper- 
religious patriarch Adam Trask 
(Raymond Massey) risks pushing 
his wayward son Cal (James Dean) 
away with his stern principles, 
though his affection remains the 
most prized reward of this Cain 
and Abel narrative. (The lad’s 
absent mother is a brothel madam; 
Steinbeck’s tale was always more 
stirring than subtle.) 

Less compromised single-dad 
virtue came to the fore a few years 
later courtesy of Gregory Peck’s 
Oscar-winning, stout-hearted Atticus 
Finch in To Kill a Mockingbird. 


The plain, unpious decency of his 
performance is one reason this 
1962 adaptation of Harper Lee’s 
novel has aged so gracefully. The 
same year, over in Japan, Yasujiro 
Ozu presented his own elegant 
vision of reserved fatherly duty: in 
An Autumn Afternoon, an elderly 
widower (the wonderful Chisht 
Ryd) faces a bittersweet choice 
between his unmarried adult 
daughter’s happiness and his own 
future wellbeing. 

Selflessness prevails, but cad dads 
are more fun. Perhaps my favourite 
single-father story is one where 
even the matter of paternity is in 
doubt: Ryan O’Neal’s crooked bible 
salesman may or may not be the 
father of the equally devious nine- 
year-old tyke (Tatum O’Neal) he 
falls in with in Peter Bogdanovich’s 
irresistible jaunt Paper Moon (1973; 
Google Play), but they’re clearly peas 
in a pod. Never have real-life kin 
been so ideally cast. 

If single fathers on screen had 
until this point largely been victims 
of tragic death and circumstances, it 
took Dustin Hoffman’s scrambling, 
left-in-the-lurch dad in perennial 
tearjerker Kramer vs Kramer (1979; 
Amazon) to bring the role into the 
age of divorce and modern families. 

More recently, Mike Mills’s 
lovely, autobiographical Beginners 
(2010; iTunes) further updated the 
archetype: as played by Christopher 
Plummer to wry, bright-eyed effect, 
a gay man could also be a model of 
paternal care and kindness. Mills’s 
film glows with gentle empathy; 
it’s a far cry from the very tough 
love espoused in John Singleton’s 
indelible Boyz N the Hood (1991; 
Google Play), in which Laurence 
Fishburne’s brooding, fiercely 
upstanding Furious Styles, with 
his hard worldview and politically 
alert pep talks, endures as a bastion 
of black masculinity on film. “Any 
fool with a dick can make a baby, 
but only a real man can raise his 
children,” he famously says. It’s a 
conclusion that Fatherhood reaches 
in a sunnier way. 


Also new to streaming 
& DVD this week 


London Indian film festival 
londonindianfilmfestival.co.uk 
Running in Birmingham and 
Manchester too, this year’s festival 
is offering a digital programme 

for at-home audiences too, with 

16 selections available to stream 
for 24 hours after their premiere. 
Highlights include the Bangladeshi 
documentary Baganiya, a perceptive 
study of tea-field labourers, and the 
absorbing Muslim-American family 
saga I'll Meet You There (below). 


Judas and the Black Messiah 
(Warner Bros) 

Out tomorrow on DVD and non- 
premium VOD, Shaka King’s film 
about real-life FBI informant William 
O'Neal's infiltration of the Black 
Panther party isn't as formally 
radical as it is politically impassioned, 
but it's riveting just the same, 
getting additional voltage every 
time Daniel Kaluuya — fully earning 
his Oscar as Panther revolutionary 
Fred Hampton — fills the screen. 


Munyurangabo 

(Mubi) 

If the delightful, Oscar-winning 
Minari was your introduction to the 
work of Lee Isaac Chung, you'll be 
glad to see that Mubi is currently 
streaming his equally worthwhile 
2007 debut. Shot entirely in 
Rwanda, its tale of two boys 
returning home in the wake of the 
Rwandan genocide is thoughtful 
and closely observed, avoiding any 
sense of cultural tourism. 
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Falstaff 

Grange Park Opera, West Horsley, 
Surrey; until 18 July 

Hallé/Elder 

Available at halle.co.uk until 10 Sept 
Leipzig BachFest 


At bachfromhome.live for a year 


Dunster festival 
At dunsterfestival.co.uk 
until December 


Trademark high 
spirits and a genial 
Falstaff kick off 
Grange Park Opera’s 
summer season. Plus 
online treasures great 
and small 


A defining feature of Grange Park 
Opera -— not the only one, and not 
typical of opera companies - is a 
sense of humour. The Surrey-based 
festival treats its central endeavour 
— the work it makes on stage or, in 
this past year, on film too — with 
complete professionalism but takes 
equal delight in playfulness around 
the edges. Often these unite, as 
in an inspired version of Ravel’s 
horological opera L’heure espagnole, 
filmed in, and spilling out of, a small 
clock shop in Kensington. A browse 
on the company’s website will give 
you a sense of their jaunty approach. 
It will also show you the volume 
of their achievements in a year of 
lockdown, keeping alive the talents 
of some 250 artists (mostly singers, 
including many top names, but 
instrumentalists and conductors too). 
With a mix of pizzazz and relief, 
not least at the fine weather, Grange 
Park’s 2021 season opened with 


SSS ae 
Home listening 


Classical music on CD, 
on air and online 


@ First Light 
(Pentatone), the 

first collaboration 

on disc between the 
Finnish violinist Pekka 
Kuusisto and the Norwegian Chamber 
Orchestra, of which he is artistic 
director, presents works by Nico 
Muhly and Philip Glass: two New York 
composers of different generations 
united in friendship. Muhly's Shrink 
(2019), a glittering, jittery, mischievous 


Tender is the knight 


Falstaff, with the star attraction of 
Bryn Terfel in the title role. Verdi’s 
final work, only his second comedy 
of more than two dozen operas, 
bursts with music of miraculous, 
witty genius, the orchestral writing 
restlessly inventive and fresh. With 
a libretto drawn from Shakespeare’s 
The Merry Wives of Windsor and the 
Henry IV plays, it’s unlike anything 
in Verdi’s output, in pace, style, 
structure. Yet in its lampooning and 
derision it sometimes hits hard and 
uncomfortably. Falstaff may be a 
self-preening idiot, but the merry 
wives who ridicule him, one of 
whom calls for a tax on fat people, 
are pretty shrewish too. The sudden 
turn-about ending, with its dizzy, 
hurtling fugue — “tutto il mondo é 
burla”, loosely translated as “all the 
world’s a joke” — can leave a sense of 
desolation, rather than redemption. 
Since this is a hallowed favourite 

of many big-hearted folk, I accept I 


violin concerto written for Kuusisto, is 


here givenits world premiere recording. 


The work reflects its title, contracting 
and intensifying as it progresses, a 
perfect mirror of the word “shrink” 
and a platform for Kuusisto in 
hyperactive, virtuosic mode. 

Glass's The Orchard (from The 
Screens), in comparison, is a work of 
slow, long-breathed elegy. Muhly is 
the pianist, with Kuusisto beautifully 
lyrical and tender — a track you 
immediately want to share. The 
violinist has arranged Glass's String 
Quartet No 3 "Mishima" for string 


wrestle with its difficulties alone, or 
in limited company. 

Grange Park’s production, directed 
by Stephen Medcalf, designed by 
Jamie Vartan and first seen in Parma 
in 2011, takes a restrained approach, 
which is preferable to the usual 
farcical tendency, and works. With 
the exception of Falstaff’s page - a 
small knight in full plate armour who 
clatters around a few times too often 
— the jokes are not overplayed. Terfel, 
who first sang the role in 1999, brings 
his masterly experience to every 
gesture, vocally and dramatically. To 
complain that his voice has changed 
in the intervening decades is like 
grumbling that Roger Federer’s 
tennis is different from when he 
turned professional (around the 
same time as Terfel’s first Falstaff). 
Wisdom and experience bring 
concentration and intensity. Stilled 
by his vast, fat-suited body, Terfel 
is the radial force of this traditional, 


orchestra, played here with energy 
and finesse, bringing alive those 
mid-1980s surging symmetries that 
first made Glass a cult figure. 


7 @ Youneed time to 
prepare for a 300th 
birthday: two decades 
in the case of Haydn, 
though let's celebrate 
his genius any day. Giovanni 
Antonini and his period instrument 
ensemble Il Giardino Armonico are 
recording all 107 symphonies ahead 
of the anniversary in 2032, not 


‘Radial force’: 
Bryn Terfel as 
Falstaff at Grange 
Park Opera. 
Photograph by 
Marc Brenner 
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Other festivals 
might take a cue 
from Leipzig, 
which is reducing 
its own carbon 
footprint by 
planting a forest 


chronologically but by groupings. They 
have reached No 10: Les Heures du 
jour (Alpha Classics), which presents 
three early symphonies known by 
their timely nicknames, No 6 in D 
major ‘Le Matin”, No 7 in C major “Le 
Midi” and No 8 in G major “Le Soir". 
The mysterious, slow opening to "Le 
Matin” is easy to imagine as sunrise, 
and an emergence from darkness; the 
other two are less literal in association. 
As atrio of works they are boundless 
in invention. The clarity of the 
orchestration is made transparent and 
gleaming by the soloists of Il Giardino 


uncomplicated staging. 

In Natalya Romaniw he has a 
spirited, quick-witted and golden- 
voiced Alice Ford, with Janis Kelly 
(Meg Page) and Sara Fulgoni 
(Mistress Quickly) as her characterful 
accomplices. Articulation is excellent 
from all, every word audible. 

David Stout makes an attractive, 
bumptious and properly irritable 
Ford, with Chloe Morgan an 
outstanding, pure-voiced Nanetta. 
Ensemble in the awkward passages 
of rapid repartee was sometimes 
rocky on first night, but the BBC 
Concert Orchestra, conducted by 
Gianluco Marciano, showed their 
colours with fine, secure playing. 

In this teetering world of 
postponed unlocking, with travel 
an ongoing problem, streamed 
concerts remain invaluable. The 
Hallé orchestra’s programme of 
Stravinsky’s Petrushka and Elgar’s 
Enigma Variations, conducted 
by Mark Elder, is well worth 
watching. Elder’s conversations 
with the Hallé’s archivist, a regular 
feature of these streamings, 
reflects back fascinatingly on the 
orchestra’s long history. 

I caught the opening of Leipzig’s 
digital, 12-concert BachFest, a 
festival I’ve never yet managed to 
attend, in which Ton Koopman and 
the Amsterdam Baroque Orchestra 
opened the 12-concert cycle of Bach’s 
cantatas and oratorios recounting 
the life of Christ. Other festival’s 
might take a cue from Leipzig, which 
is reducing its own carbon footprint 
by planting more than 126,000 trees 
to make a “Bach Forest”. 

One other treasurable event: the 
committed advocacy and virtuosity 
of the violinist Daniel Pioro, with 
continuo support from cellist 
Clare O’Connell, at Somerset’s tiny 
Dunster festival. Pioro’s love of the 
music he chooses and talks about — 
here Rebecca Saunders, Cassandra 
Miller and Reiko Futing, alongside 
Biber and Bach —- commands you 
to listen, even when a blazing sun 
outside beckons. 


Armonico, who also make the most 
of every joke or surprise. Mozart's 
exuberant Serenata notturna, K239 
is anideal bonus: a tiny opera without 
characters for which you can supply 
your own scenario. 


@ The Royal Liverpool Philharmonic 
Orchestra's chief conductor designate, 
Domingo Hindoyan, conducts Prokofiev, 
Mendelssohn and the world premiere 
of a trombone concerto by the young 
British composer Dani Howard. 

Radio 3 in Concert, Friday, 7.30pm/ 
BBC Sounds. Fiona Maddocks 
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Samson Kambalu: 
New Liberia 
Modern Art Oxford; until 5 September 


Pre-Raphaelite Drawings 
& Watercolours 
Ashmolean, Oxford; ends today 


A black man in a hat walks out of 
an arched doorway in an Oxford 
college. His movements are strange, 
stilted as a figure in some early 
silent movie. But at least he is 
walking forwards, or so it seems. 
Tourists part around him, staring, 
awkward, but they are all walking 
backwards in the quadrangle — out 
of step with the professor and his 
times. For the film is called Don 
(2020), and the black man is the 
Oxford professor. 

Samson Kambalu, born in 
Malawi in 1975, is a fellow of 
Magdalen College and a professor 
at the Ruskin School of Art. He 
makes very short films, black and 
white and beautifully epigrammatic, 
that often deploy the oldest 
cinematic techniques - jump 
cuts, reverse motion, stop-start 
photography - to captivate the 
mind in a matter of seconds. 

A black man (invariably Kambalu) 
rushes into an English landscape, 
arms outspread, then abruptly 
vanishes. It happens again. He is 
like a plane trying and failing to 
land. The same man tries to lift 
heavy manacles from a quayside, 
but they appear to take over, 
dragging him menacingly down. 

Or he is seen at an elaborate 
draughtsman’s desk, describing 
great curlicues across a sheet of 
paper; except that nothing appears, 
almost as if time was wiping out 
his marks. Drawing in the 18th 
Century is the title. 

Most marvellous of all, at Modern 
Art Oxford, is a haunting black-and- 
white fragment in which the man 
is seen in a water meadow, with 
hat and dapper cane among the 
willows. Immediately one thinks 
of Lewis Carroll on the river with 
Alice. This gentleman is plucking 


The elephant in the room 


Samson Kambalu, a Malawian fellow of 
Magdalen College, Oxford, uses film and 
fabric to tear a strip off Britain’s colonial 
legacy, while fidelity to the truth lies behind 
every pencil stroke of the pre-Raphaelites 


the leaves from a low bush; or is 
he in fact magically adding them? 
He stands back to examine the 
bewildering illusions. The piece is 
called Sculptor. 

These films, condensed as 
sonnets and with their own 
conceptual poetry, are all made 
according to the self-imposed 
rules of what Kambalu calls 
“Nyau Cinema”, after Malawian 
mask-wearing practices. There 
are 10 rules — audio must be used 
sparingly, acting must be subtle 
but otherworldly — but number four 
is, mischievously, missing. It is a 
clue to Kambalu’s sidestepping wit. 
His art looks fast, but unfolds far 
more pensively. 

Two lifesize African elephants 
dominate the first gallery, fashioned 
out of black cloth that accentuates 
their voluminous torsos and 
pantomime legs. The fabric is 
stitched together from academic 
gowns, their pleated yokes a 
perfect simulacrum of elephantine 
wrinkles. Yet they hardly have 
heads, these Oxford elephants. In 
fact, they are part of another world 
Kambalu calls New Liberia, for 
which he has created new flags. 

Liberia is Africa’s oldest republic, 
and such were the hopes for Malawi, 
a British colony through the 20th 
century until the brutal autocracy 
of Hastings Banda in 1964. The NL 
banners are also stitched together 
out of fragments — look closely and 
you see a map of Wales, Malevich’s 
black square, skylines, electricity, 
radiant suns, other flags: as graphic 
an expression of radicalism as you 
could imagine in fabric. 

Acell-sized inner gallery holds 
a film of the court hearing in 
which the Italian situationist 
Gianfranco Sanguinetti sued 
Kambalu for reproducing all the 
protest documents and samizdat 
photocopies he had sold, via 
Christie’s, to Yale University. The 
irony is evident, but the film is 
worth its two-hour length — it can 
be seen on YouTube — for its ringing 
statements about art and freedom 
of speech. 

But this feels like an intellectual 
detour from Kambalu’s own 
work. At the heart of this show 
is the matter of hats. In colonial 
Nyasaland (as Malawi was then 
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Evidence 
froma1915 
inquiry into 
British abuse 
is laid out for 
visitors to 
read into a 
microphone 


known), black men were required 
to buy and wear hats from the 
British, but immediately remove 
them — on pain of violence - if 
they encountered a white man. 
Evidence from a 1915 inquiry into 
this horrendous abuse is laid out 
for visitors to read directly into a 
microphone. It is almost impossible 
to get the words out, not just 
because of the racist language but 
because so much of the testimony 
belongs to men who have suffered 
so much. 

One was the black Baptist 
minister Reverend Chilembwe, 
who organised a violent uprising 
against British oppression in 1915, 
specifically the exploitation of 
workers on Nyasaland plantations. 
His church was torn down, and 
his body later found slaughtered. 
Chilembwe appears here — and in 


Kambalu’s proposal for the next 
Fourth Plinth in Trafalgar Square — 
as a tall statue standing next to his 
white friend, the Reverend Chorley. 
The men are in identical suits. Both 
are wearing hats. 

A last chance today to see 
Pre-Raphaelites: Drawings & 
Watercolours at the Ashmolean in 
Oxford, which is surprising from 
the start. To look at Dante Gabriel 
Rossetti’s sizeable The Day Dream 
— in which a damsel with a book, 
apparently dreaming of nature, 
appears to be turning into a forest 
— is to be confronted by a finished 
painting. Or so it appears, until you 
notice that the shadowy branches 
are drawn in pencil. Edward Burne- 
Jones’s pen and ink damsel parting 
from her lover looks exactly like a 
print. And Simeon Solomon’s chalk 
altar boys, with their dewy eyes and 


shining white hands, might be a 
homoerotic vision in oil. 

This show combines art with 
gossip (inevitably, given the 
brotherhood’s proclivities). A 
closeup of Charles Augustus 
Howell — almost frighteningly large 
and forward, in shiny coloured 
graphite - shows us the man who 
organised the secret exhumation 
of Elizabeth Siddal, so that Rossetti 
could retrieve the poems he had 
buried in her coffin. It is, tellingly, 
hard to tell certain female sitters 
apart — three portraits of the same 
heavy-jawed beauty with bee-stung 
lips and drowsy eyes actually show 
completely different women. 

And it is not until the room of 
stunning pre-Raphaelite landscapes 
— meticulous yet airy, and almost 
high on every tiny stone and 
blade of grass — that a sense of 


BELOW Drawing in the 
18th Century (Synopsis), 2021 
by Samson Kambalu. 


| AAG Os 
RAL MOVEMENT OF THE HAND 


IG Al INVISIBLE 


Kambalu in his 
short film Moses 
(Burning Bush), 
2015. 


LEFT 

Two elephants 
fashioned out of 
academic gowns, 
and flags designed 
for Kambulu’s New 
Liberia, at Modern 
Art Oxford. 


Photographs by Mark 
Blower; courtesy 

of Kate MacGarry 
and the artist 


drawing’s potential for off-the-cuff 
spontaneity really enters in. 

But even then, you sense the use 
of the rubber and the correcting 
eye. What these works show is 
the obsessive commitment of the 
pre-Raphaelite artists to everything 
that can be researched — from 
the fading pallor of a cornflower 
to the links in a chainmail tunic. 
The drawings are not so mucha 
study, in which ideas are allowed 
to develop, as a rehearsal for the 
framed painting itself. It is a feat, 
of a sort, to make chalk look like 
watercolour or ink resemble oil 
or gesso, but it seems significant 
that the medium is subdued to 
the message every time. This is an 
art in which nothing can appear 
independent of the precise factual 
truth, and where drawing is all 
about checking those facts. 


ABOVE 

The Day Dream, 
1872-8 by Dante 
Gabriel Rossetti: 

‘a finished painting — 
or so it appears’. 


Ashmolean Museum, 
University of Oxford 
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The Death of a Black Man 
Hampstead, London NW3; 
until 10 July 


Alfred Fagon's play, first staged 

at Hampstead in 1975, has 

acquired new resonance over the 
years. Declamatory and bristling 
with harshness, it provides an 
impassioned report on what it was to 
be black in Britain in the 70s — when 
the West Indies cricket team was 
triumphing and Enoch Powell's rants 
had poisoned the air. 

The title hovers over the action 
like a bird of prey. The death is that 
of amusician, who does not appear 
on stage but whose life and talent 
influence the plot. Some unusually 
useful programme essays suggest 
that the last days of this character, 
loosely based on the Jamaican jazz 
saxophonist Joe Harriott, have a 
terrible parallel with the dramatist's 
own death: Fagon was cremated 
as a pauper at the age of 49. Yet 
watching The Death of a Black Man 
now, the most striking extinction is 
unheralded. It is not that of aman. 
This is an evening that suggests how 
full history is of overlooked lives and 
how each generation may discover 
different neglectfulness. 

Dawn Walton's bright, 
uningratiating, staccato production 
makes evident the play's 
considerable historic interest. 

Fagon is documenting the rise 

and ingenious struggle of anew 
generation of entrepreneurs: one 
manis getting rich by flogging 
African “monster” chairs, which 
are actually made in Yorkshire, to 
Chelsea stockbrokers; another is 
trying to wrest black music away 
from white producers. Fagon is also 
charting misogyny and antisemitism. 
Yet though often salutary, this is 
an only intermittently absorbing 
evening. The action jolts; Natalie 
Simpson, Toyin Omari-Kinch and 
Nickcolia King-N'da declare rather 
than reveal themselves. 

The Death of a Black Manis staged 
as part of Hampstead's 60th birthday 
celebrations, for which the theatre is 
reviving anumber of plays from each 
era of its history: the run of Pinter's 
The Dumb Waiter was cut short by 
Covid restrictions. Both plays have 
been worth recouping — though the 
best memorial for anew writing 
theatre will always be new writing. 
Susannah Clapp 


Nickcolia King-N’da and Toyin 
Omari-Kinch in The Death of a 
Black Man. Marc Brenner 


She shoots, she scores! Atalanta 
Forever at Halifax’s Piece Hall. 
Photograph by Elizabeth Baker 


Atalanta Forever 
Piece Hall, Halifax; touring 
until 19 September 


The sky above the enormous 
expanse of the Piece Hall's 
18th-century, colonnaded quad 
rings to the cries of a pair of 
hawks. Serendipitously, below, 
on and around a tiny, makeshift 
stage, framed by metal poles 
that serve both as proscenium 
arch and football goalposts, a 
four-strong company choruses: 
“| just wanna fly like a bird on 

the wing” (nifty design by Celia 
Perkins; nimble music and lyrics 
by Kieran Buckeridge). Their song 
harmoniously hymns the Greek 
goddess Atalanta, inspiration to 
those Huddersfield lasses who, in 
1920, wanting to make their mark 
as footballers, named their team 
after the divine athlete. 

Set inthe aftermath of the first 
world war, Amanda Whittington's 
new play follows the rise and 
suppression of women's football 
inthe early 20th century. Fictional 
characters, Latinist schoolteacher 
Annie (Rachel Benson) and factory 
worker Ethel (Elizabeth Robin), 
struggle to get the real-life Atalanta 
Ladies Football Club up and running 
in the face of class- and sex-based 
prejudices (sharply expressed by 
James McLean as Ethel's mother 
and Thomas Cotran as a medical 
“expert”). Through them, we 
learn how, between 1916 and 
1922, women's football attracted 
huge crowds (up to 53,000) 
and raised impressive sums for 
causes including war wounded and 
unemployed workers (as much 
as £600,000 in today’s terms). 
With them, we feel the pain of the 
FA's 1921 declaration that ‘the 
game of football is quite unsuitable 
for females and ought not to be 
encouraged”, leading to its ban on 
women playing at league grounds. 

Whittington's script offers gems 
for sports fans, classicists, social 
historians, feminists and pacifists, 
old and young, fully justifying 
Mikron Theatre Company's boast 
that it creates theatre anywhere 
for everyone". At times, the drama 
stumbles as facts take possession 
of the fiction. Ultimately, though, 
under the tactical direction of 
Marianne McNamara and Rebekah 
Hughes (music), this multi- 
skilled team delivers winning 
entertainment. The hawks retire 
to watch from their nearby spire. 
Clare Brennan 
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Griff, AKA Sarah Griffiths. 
Photograph by Jordan Rossi 
Gabriels 


This LA trio’s 
swooning sound 
runs from doo-wop 
to gospel and comes 
recommended by 
Elton John 


If Elton John is calling 
something “one of the 
most seminal records I've 
heard in the past 10 years", 
odds are you should be 
paying attention. The song 
in question was Love and 
Hate in a Different Time, 
taken from a debut EP of 
the same name, arecent 
release from the LA-based 
group Gabriels. 

The trio comprises 
gospel singer and choir 
director Jacob Lusk 
(possibly you'll remember 
his astounding, tender 
voice from American 
Idolin 2011) alongside 
producers Ryan Hope and 
Ari Balouzian. In 2016, Hope 
and Balouzian had been 


working ona film together 
and, in searching for a 
choir, came across Lusk. 
Together, the three make 
warming songs that vibrate 
with feeling, careening 
between decades. They 
channel everything from 
Flamingos-era doo-wop 
to yearning jazz; glossy, 
swooning soul, classic 
R&B, vibrant gospel 
choirs with flourishes of 
airy electronics. 

One of band's videos 
features footage of Lusk 
singing Billie Holiday's 
Strange Fruit through a 
megaphone at a Black 
Lives Matter protest last 
year, anchoring their sound 
in the searing present. In 
many ways, Gabriels’ sound 
runs the gamut of Black 
American music history, 
aching with love and loss, 
all while swelling with hope. 


Love and Hate in a Different 
Time EP is out now on 
Atlas Artists 


Stepping out boldly 


Kitty 
Empire 


The Brits show- 
stealing 20-year-old 
Griff has earworms 
and wise words 

to burn on this 
tantalising preamble 
to her debut 

album proper 


Griff 
One Foot in Front of the Other 
(Warner) 


The rise of Griff feels like a silver 
lining around the thundercloud 
that was 2020. While all around 

the 20-year-old pop powerhouse 
careers stalled, tours evaporated 
and sound engineers peed in bottles 
while driving delivery vans, this 
singer went from buzzy obscurity in 
Kings Langley, Hertfordshire, locked 
down with her family and foster 
siblings, to a Top 20 hit and a Brits 
rising star award. 

Along the way, there have been 
fistfuls of great, under-the-radar 
tunes, Taylor Swift endorsements 
and an ever-growing bubble 


ponytail, Griff’s visual signature, a 
sculptural riff on Ariana Grande’s 
own swishy hair extension. There 
was also a Disney Christmas 

ad, of which the best that can 

be said is that it was a Trojan 
horse, delivering Griff’s elastic, 
emotive voice into greater public 
consciousness. As @wiffygriffy, 
this holder of a textiles A-level, AKA 
Sarah Griffiths, does good work on 
TikTok, posing craft challenges. 

On Brits night itself, Griff stole 
the show; it was only her second- 
ever gig. Sashaying expertly across 
avery literal stage set - “there’s 
a big black hole where my heart 
used to be,” Griff sang, from a 
hollowed-out, heart-shaped plinth 
— she nailed Black Hole’s dramatic 
vocals. This former bedroom pop 
producer also made a point of 
looping her voice live on a loop 
pedal machine, a la Ed Sheeran at 
Glastonbury. In interviews, Griffiths 
has spoken out about the continuing 


dearth of female producers, never 
mind female producers of colour 
(her own heritage is Chinese- 
Jamaican). That loop pedal is now 
a competition prize. 

One Foot in Front of the Other is, 
though, an odd release. A debut 
album in all but name, this mixtape 
comes with the caveat that it 
was written and recorded during 
lockdown. Griff and her label feel 
that her debut album proper is still 
ahead of her. 

Certainly, this mini-album’s title 
chimes hard with the emotional 
rollercoaster of the year just gone. 
Griff’s mood is often pensive. Sober 
themes abound. Not for Griff the 
giddy heights of love’s intoxication 
— at least not here. One track, 
self-written and self-produced, 
ponders the age-defying, cancer- 
busting properties of Earl Grey tea. 
“You're so scared of dying slowly,” 
sings Griff as the keys on her electric 
piano clunk in the background, 


Hét 
tricks 


Lorde 

Solar Power 

Part Primal Scream, part Rolling 
Stones and yet all Lorde, Solar Power 
prescribes sunshine for all your ills. 


How Not to Drown 


Chvrches ft. Robert Smith 


Emotions run high on this eyeliner-stained 4 

' 4h Pane z= 
collaboration, trailing the Glaswegians 
fourth album, Screen Violence. 
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Michael Kiwanuka 

To Be Young, Gifted and Black 
An enchanting mediation between 
celebration andlament, just like the 
Small Axe films it was made for. 
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You can hear 
her Taylor 
Swift fandom 
often here, 
but that is no 
criticism 


“but why aren’t you more scared of 
dying lonely>” 

Similarly, Shade of Yellow finds 
Griff finding solace in the quality 
of lamplight. It makes her feel safe 
- “and I swear, that’s rare these 
days”, she notes. Like everyone 
else, she’s been having weird 
dreams. “Usually I forget them, in, 
like, a millisecond,” she sings on 
Remembering My Dreams, but these 
details are vivid. Maybe too vivid: 
the perky bittersweetness of the 
production finds room for a distant, 
groaning undertow. 

As much as you want to punch 
the word “resilience” for being 
everywhere now, wobbling and 
righting yourself are this record’s 
themes, not least on the title track. 
Released last month, it lays out 
persuasive evidence that Griff is 
a talent deserving of the hype. 
Alongside the usual prerequisite 
pop tick-boxes - earworm melody, 
punchy step-change from verse to 
chorus and so on — she emanates 
effortless maturity. “You know it’s 
easy when you're young/ Bounce 
back and whatever/ Just bounce 
back like it never happened,” Griff 
offers in a kind of R&B mutter. 

The young suffer just as much as 
anyone else, she argues. Hence 

the tightrope-walking artwork: 
Griff is trying, but not quite nailing 
the art of functioning after some 
setback or breakup, legs shaking, 
face plant imminent. 

“Things just take longer to heal 
these days,” she pronounces. Hers is 
a wise, eloquent head on shoulders 
that just happen to be encased in 
architectural ballgowns. If Lorde 
hadn’t just released a single, Griff 
would make an excellent stand-in 
for fans of the New Zealander’s 
preternaturally poised pop. As it is, 
you can hear Griff’s Taylor Swift 
fandom often here, but that is 
no criticism. With it comes a taut 
compositional style and ninja-level 
emotional literacy. 

Two tiny concerns nag at this 
mixtape. One is that, with the arrival 
of pro songwriting and production 
hands, the more arresting sounds 
of Griff’s EP Mirror Talk, released 
last year, have been homogenised. 
Another is the vague impression 
that she may be keeping her powder 
dry for whatever comes next. Given 
that these songs are really, really 
good, you pity the competition when 
Griff: The Opus finally lands. 


Other albums 


Berwyn 
Tape 2/Fomalhaut 
(Columbia) 


Born in Trinidad, raised in east 
London, this rapper and singer’s 
eventful autobiography was laid out 
on his moving debut, Demotape/ 
Vega (2020). Berwyn’s mum’s 
struggles included spells in prison; 
her son sometimes found himself 
homeless. Like its predecessor, 
Tape 2/Fomalhaut is partly 

named after a star and charts the 
internal weather of its mournful, 
charismatic protagonist. 

Berwyn — full name Berwyn Du 
Bois — might have enjoyed even 
more success last year, were it not 
for his hazy immigration status 
— Vega didn’t qualify for the Brit 
awards. Here, I’d Rather Die Than 
Be Deported — a stark piano affair 
peppered with trap percussion — 
and Full Moon Freestyle detail this 
anxious limbo. 

He now has indefinite leave to 
remain. But this artist’s strengths 
remain wrapped up in his 
uncertainties. There is often little 
incentive for young black men to 
show vulnerability, but Berwyn 
doubles down on loneliness, his 
need for love, his self-medication 
with weed and, on Wrong Ones, the 
pain of being betrayed by a close 
friend. As well as vignettes of living 
in his car, this is an artist who can 
bang out grit-free ballads too: To Be 
Loved is the kind of song Radio 1 
could hammer, not just 1Xtra. 
Kitty Empire 


Cola Boyy 
Prosthetic Boombox 
(Record Makers/MGMT) 


On the cover of his superb debut, 
Cola Boyy sits strumming a guitar 
surrounded by various cartoon 
versions of himself, a jukebox in 
the corner and his prosthetic leg 
on a table, next to a gun. “I wanted 
to take my disability and put it on 
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blast,” the California musician (real 
name Matthew Urango), who was 
born with spina bifida and scoliosis, 
has said. His music has a similar 
playfulness - it’s hard to beat his 
publicity team’s apt description of 
it as “a time-travelling Delorean 
with Prince in the passenger seat” 

— though fuelling it all are prescient 
themes of unity and kicking back 
against the system. 

Opener Don’t Forget Your 
Neighbourhood, with guest 
production from the Avalanches, is a 
deliriously upbeat paean to fighting 
for your town and belonging. Song 
for the Mister, dedicated to single 
fathers, channels late-night minicab 
pop and pulls off the tricky balance 
of being irresistibly catchy and yet 
wonderfully moving. Air’s Nicolas 
Godin, MGMT and LA keysman-to- 
watch John Carroll Kirby crop up too 
amid the sugar rush of disco, funk, 
house and psychedelia. 

The giddy ride ends with Kid Born 
in Space, referencing people who 
have mocked him, though Cola Boyy 
is having the last laugh: Prosthetic 
Boombox is a slick pop rocket 
firing off towards exciting new 
dimensions. Kate Hutchinson 


Katherine Priddy 
The Eternal Rocks Beneath 
(Navigator) 


Feted as a folk prodigy as a teenager, 
Katherine Priddy has wisely taken 
several years to reach this debut, an 
accomplished set of original songs 
delivered in a breathtaking voice and 
launched on a reputation as a great 
live act. Her nimble guitar-picking 
helps. Not that this is a strictly solo 
album; producer Simon Weaver 
has supplied a rhythm section and 
a parade of accordion, fiddle and 
string quartet, but in judicious 
measure. The star turn remains 
Priddy’s voice and its soaring, lark- 
like turns, meaning a song such as 
Wolf, the title track of her 2018 EP, 
can suddenly take unexpected flight. 
That several numbers were 


The annual Observer/Anthony 
Burgess prize is now open for 
entries. Launched in 2012, the 
award, in honour of Burgess's long 
association with the Observer as 
aliterary critic, is the UK's leading 
award for arts criticism. 

We mean arts in the broadest 
sense — the winning review could 
be of an album, book, concert, 
exhibition, film, live stream, TV show, 
video game or anything else that 
offers the opportunity to write a 
lively and thoughtful piece. Last 
year’s winner, Harry Strawson, wrote 
about In My Room (left), a short film 
by Mati Diop commissioned by the 
fashion brand Miu Miu. 

The judges define "new work" in 
the arts as anything that has been 


written when she was young 
perhaps accounts for their 
unevenness; the banjo-backed 
Letters from a Travelling Man 
doesn’t pass muster with a poetic 
piece such as Icarus - a fond 
farewell to a lover seen as “a radiant 
stain falling like rain” — or with her 
funny homage to a boozy night 

on the Hebridean isle of Eigg. The 
rocks of the title is a verb, not a 
noun, testament to a belief that life’s 
fundamentals don’t change, a notion 
resolved elegantly in opener Indigo 
and closer The Summer Has Flown. 
A classy arrival. Neil Spencer 


Dean Blunt 
Black Metal 2 
(Rough Trade) 


Dean Blunt’s first band stole the 
name of rap video director Hype 
Williams and became infamous for 
playing the sort of gig where no one 
present was entirely sure it was really 
happening. They peaked with 2010’s 
The Throning, a deranged Sade 
cover. Since Blunt’s 2013 solo album, 
The Redeemer, the prolific Londoner 
has made music that finds surprising 
concord between rap and alt-rock. 
He samples anyone from the Pastels 
to A$AP Rocky, swaddles strings 
with defiantly lo-fi beats and adds 
vocals with winning vulnerability. 
He is often longing for something he 
can’t quite get, thwarted by the twin 
sirens of drugs and sex. 

The cover art of Black Metal 2 
reprises 2014’s Black Metal, just using 
a graphic figure “2” from Dr Dre’s 
2001 cover, while the songs similarly 
build nests of references to Blunt 
and his rapper peers. It’ll never be for 
everyone, but Blunt has polished his 
fragmentary, magpie aesthetic to the 
point of perfection. Mugu is a lovely, 
scattered thing, then Semtex travels 
the wilder edges of trip-hop. Last 
track The Rot is almost as delicately 
discombobulated as his masterpiece 
The Narcissist. Songs instantly 
familiar yet utterly unknowable. 
Damien Morris 


produced, published or broadcast 
since 1 September 2020. We 
fully expect to see some entries 
focusing on the online world of 
lockdown culture. 

The first prize is £3,000 and the 
winning piece will be published in 
the print edition of the Observer 
New Review. Two runners-up will 
receive £500 each and — with the 
other shortlisted candidates — will 
have their work published online. The 
closing date is 30 November 2021; 
this year's judging panel includes 
Observer pop critic Kitty Empire. 


For more information, visit 
anthonyburgess.org/ 
observeranthony-burgess-prize- 
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A Donald Trump 
rally in Traverse 
City, Michigan, 
November 

2020. Brendan 
Smialowski/AFP/ 
Getty 
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In the republic of ruptures 


George Packer finds the US caught in a ‘cold 
civil war’ between incompatible versions of 
the country after its ‘near-death experience’ 
with Donald Trump, writes Peter Conrad 


Last Best Hope: America 
in Crisis and Renewal 
George Packer 

Jonathan Cape, £14.99, pp240 


George Packer’s incisive, deftly 
argued book about the moral and 
political quandary of the US begins 
and ends with his declaration: “I am 
an American.” The statement is self- 


evident but also self-congratulatory: 


Americans regard their citizenship 
as a spiritual credential, a gesture of 
faith in the country that has always 
claimed to be the last, best hope 

of beleaguered mankind. Packer’s 


native land, however, no longer 
deserves to be quite so certain of its 
exceptional virtue or its automatic 
pre-eminence. Early in the 
pandemic it had to accept charitable 
handouts from Russia and Taiwan, 
and Packer sadly accepts a new, 
reduced reality by calling America 
“a beggar nation” and even “a failed 
state”. After this he twists his title 
from a boast into an abject plea: “No 
one is going to save us. We are our 
last best hope.” 

The need for salvation became 
urgent before the election last 
November when Packer, having 


moved his family from Brooklyn 
to a Covid-free rural retreat, 
noticed a sign beside the road 
on a neighbouring farm. His car 
headlights flashed across a red 
rectangle branded with five white 
capital letters. Even here, Packer 
realised with a shudder, he was not 
safe. He doesn’t need to say what 
the letters spelled out: they were as 
succinctly satanic as the number 666 
— the mark of the beast in the Book 
of Revelation — which made Nancy 
Reagan alter the street address of 
a house where she and the retiring 
president were due to live in Los 
Angeles. 

Superstitiously refusing to 
name Trump when he reads the 
campaign sign, Packer eventually 
recognises his “reptilian genius” — 
a talent for sniffing out and then 
stoking up the grudges of voters 
in the “terra incognita” that lies 
between America’s shining seas. 


Aself-accusing shock follows. As 
the election draws near, Packer 
sees shop owners fortifying their 
premises. “Millions of people were 
arming up,” says this impeccably 
liberal urban man. He then adds: “I 
wondered if I should do the same.” 
Of course he decides not to, but 
the damage is done: his panicked 
reaction testifies to the collapse 
of the trust in others that sustains 
democracy. The problem, Packer 
acknowledges, is “not who Trump 
was, but who we are”. The first 
verb in that sentence is happily 
in the past tense, but the second 
remains in the troubled present: the 
populace empowered the vicious 
populist in the first place, and may 
yet allow him to revive his lawless, 
larcenous, nepotistic sideshow. 
Packer — who as well as 
contributing to the New Yorker and 
the Atlantic has edited collections 
of George Orwell’s essays — goes on 


to attempt something close to the 
ideological fables in Animal Farm or 
Nineteen Eighty-Four. He dramatises 
a “cold civil war” between four 
incompatible versions of the US: the 
Free America of libertarian Reagan, 
the Smart America of Clinton-era 
technocrats, the Real America 
of Trump the bottom-feeding 
demagogue, and the Just America 
of #MeToo and BLM. Each has its 
own narrative, abhors the others 
as existential enemies, and regards 
compromise as betrayal. 

“T don’t much want to live in 
the republic of any of them,” 
Packer concludes. He smirks about 
customers at Walgreen drugstores 
and members of Rotary clubs in 
the heartland, snidely notes Sarah 
Palin’s post-political career as 
an “autographed merchandise 
saleswoman”, and even derides the 
“sagging bellies” of the marauders 
who invaded the Capitol on 6 
January, as if their obesity was 
the worst thing about them. But 
all these alien groups have to be 
included in democracy’s gathering 
of “we the people”: Packer’s sniffy 
attitude is a symptom of the 
problem he defines. An “epistemic 
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‘Political 
power will fall 
into the hands 
of increasingly 
inferior 
people’, 
predicts Packer 


rupture”, he says, has made 
Americans “profoundly unreal to 
one another”; lacking a shared 
reality, they have burrowed into 
partisan encampments or sealed 
themselves in digital ghettoes, echo 
chambers of angry prejudice. 

The relevance of this depressing 
analysis extends across the ocean. 
Disaffected American activists in 
red and blue states fantasise about 
secession; here a fraying union 
is much more likely to fall apart. 
Packer believes that his country’s 
dualistic political parties have in 
effect changed places, with the 
Democrats now “the home of 
affluent professionals, while the 
Republicans... sound like populist 
insurgents”. Hasn’t the same 
switchover happened with Labour 
and the Tories? Packer calls Trump 
“an all-American flimflam man”; 
Boris Johnson is our homegrown 
equivalent, the embodiment of all 
that is bogus, smug and sloppily 
amateurish in this country — though 
at least Trump transmitted a 
sulphurous “dark energy”, whereas 
Johnson mainly gives vent to verbal 
flatulence. Trump, Packer says in 
passing, “levelled everyone down 
together”: that exposes Boris’s 
blather about “levelling up” as an 
empty, opportunistic play on words. 
Commenting on an American 
meritocracy whose sole merit is its 
luck on the stock market, Packer 
predicts: “As with any hereditary 
ruling class, political power will 
fall into the hands of increasingly 
inferior people.” To prove his point 
locally, I nominate slick Sunak, 
shifty Hancock, Patel the bully and 
Williamson the schoolroom dunce. 

Packer is still able to cheer himself 
up at the end by reiterating: “I am 
an American and there’s no escape.” 
After our own disastrous epistemic 
episode, what can we say? We’re 
no longer Europeans, and only 
foreigners call us Brits, which they 
generally do while rolling their 
eyes in exasperation. Belonging by 
birth to none of the UK’s four tribes, 
I sometimes feel like a stateless 
refugee holed up in the republic 
of my house. Although America 
suffered through what Packer calls 
“a near-death experience” with 
Trump, it has had many such crises 
and has recovered from them all: 

a nation founded on a messianic 
idea can always redeem itself by 
reaffirming first principles, as Joe 
Biden seems determined to do. 
The UK lacks an originating myth 
or mission, and thus has no sense 
of purpose, no means of renewal, 
and nothing to look forward to but 
pitiful decline. Despite imperial 
puffery, we may never have been the 
best, but we used to be better than 
this. Now we seem doomed to be 
last, and there’s no hope anywhere. 


To order Last Best Hope for £13.04 
go to guardianbookshop.com or call 
020-3176 3837 


A joyous homage to Catalonia 


Rupert Thomson's taut 
interconnected novellas, 
set on the eve of the 
financial crash, evoke 
the drama and charm 
of one of Europe’s most 
attractive cities, writes 
Rob Doyle 


Barcelona Dreaming 
Rupert Thomson 
Corsair, £16.99, pp224 


I want to admit that, although he 
has written a dozen novels and a 
memoir, all apparently much loved 
and acclaimed, I have somehow 
never read Rupert Thomson’s work 
until now. I feel it worth mentioning 
this because I’ve just had so 
agreeable a time with his latest, 
Barcelona Dreaming, was treated so 
courteously as a reader, relaxing into 
a sense of nonchalant mastery and 
narrative control, that I now have a 
lot of catching up to look forward to. 
Thomson is one of those writers 
who bolted out of the national gates 
at the first chance he got, choosing 
to live in many different countries 
after he began writing in the 1980s. 
Barcelona Dreaming is his paean 
in three lightly connected novellas 
to the Catalan city he clearly 
knows — and loves - well. Early on, 
a middle-aged English narrator, 


Amy, sets the scene as she describes 
enjoying “the beach every weekend 
in the summer, the mountains in the 
winter — and restaurants and bars 
that stay open all night. It was a city 
whose pleasures were simple and 
constant.” She relishes the names 
of the metro stations, “so exotic 
and unpronounceable... Urquinaona, 
El Putxet, Llacuna, Gorg”. 

The novel made me crave to 
be in some dreamy Barcelona 
neighbourhood, drinking afternoon 
canas of beer and watching the life 
of the street, but there’s far more 
going on here than unbidden tourist 
promo. In terms of storytelling, 
there is no fat: all is lean, taut, 
propulsive. Insights are abundant, 
tenderly knowing, and Thomson 
displays a graceful ability to inhabit 
the responses and concerns of 
all sorts of characters. A young 
man warms to a gruff head waiter 
with “his leg that dragged and his 
growling voice, his kindness hidden 
underneath, like an embarrassing 
condition”. 

All three sections are told in 
the first person and set early this 
century, on the eve of the global 


The Gothic Quarter 
in Barcelona: 
‘there’s far more 
going on here than 
unbidden tourist 
promo. 

Alex Segre/Alamy 


financial crash. The first, The 

Giant of Sarria, recounts Amy’s 
sexually charged relationship with 
Abdel, a beautiful young Moroccan 
immigrant half her age. Their erotic 
obsession and the precariousness 
of Abdel’s undocumented life mean 
their feverish love story is bound 

to derail. Racism, exploitation 

and class divisions are profitably 
examined within 80 pages. 

In The King of Castelldefels, the 
narrator is ““Nacho” Cabrera, a 
booze-swilling jazz musician and 
haphazard businessman in his 60s. 
An affable, faintly sleazy bon vivant, 
Nacho enjoys the affections of his 
39-year-old Brazilian girlfriend, 
Cristiani. In a calculated bid to 
endear himself to this attractive 
woman, Nacho starts bringing her 
adolescent son to his local bar on 
Saturday mornings and the pair 
cultivate a blokeish fandom for 
Barcelona FC. His father-figure 
act soon becomes the real thing. 
Meanwhile, the real-life Brazilian 
superstar Ronaldinho, who played 
for Barca between 2003 and 2008, 
befriends Nacho and asks him 
for help with his Spanish. Ina 
winningly odd scene, “Ronnie” 
hangs out drinking caipirinhas at 
Nacho’s lacklustre pad while his 
host loses himself in an hours- 
long electric piano rendition of a 
composition by Keith Jarrett. 

As Nacho’s memory begins to 
lapse and bizarre circumstances 
proliferate, the tale takes on a 
sheen of the surreal and the 
absurd, evoking the slanted fictive 
ambiences of Roberto Bolano or 
Paul Auster. The hallucinogenic 
edge is intensified in the third 
and final section, The Carpenter 
of Montjuic, with its Russian doll 
structure of nested narratives. Jordi, 
a literary translator, makes the 
acquaintance of a vaguely sinister 
London man named Vic Drago, 
though his name, like everything 
about him, becomes less certain as 
the tale unfolds. 

Characters who are central in one 
story hover on the peripheries of 
another. Nacho’s ex-wife, Montse, 
and her professor husband are 
friends of Amy; Montse re-emerges 
to work on a translation project 
with Jordi in the final story - and so 
on. The effect is one of uncontrived 
urban community, the bustle 
and musical chairs of real life. 
Barcelona Dreaming is the next 
most pleasurable thing to passing 
a season in one of Europe’s most 
attractive cities and Thomson 
doesn’t put a foot wrong evoking its 
dramas and charms. 


To order Barcelona Dreaming for 
£12.17 go to guardianbookshop.com 
or call 020-3176 3837 
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Ice queen of 
the stoned age 


This gossipy but 
absorbing biography 
of Nico paints a 
flattering portrait of 
the enigmatic singer, 
writes lan Thomson 


You Are Beautiful and You Are 
Alone: The Biography of Nico 
Jennifer Otter Bickerdike 
Faber Music, £20, pp320 


The German-born chanteuse and 
model Christa Paffgen, better known 
as Nico, starred in Federico Fellini’s 
1960 box-office hit La Dolce Vita and, 
for a while, formed part of the New 
York pop art experiment the Velvet 
Underground. With her baritone 
voice and angular “ice maiden” 
looks, she acquired the reputation 
of a gothic Garbo or punk Dietrich, 
by turns mysterious and aloof. 
Her discomfiting 1968 solo album 
The Marble Index is revered for its 
doom-laden, Germanic atmospherics 
and dirge-like harmonium 
playing, which lends a low church 
intensity and sepulchral tone to her 
extraordinary voice. 

Nico was only 49 when, in 
1988, she died after a cerebral 
haemorrhage brought on by 
sunstroke caused her to fall off her 
pushbike. Junked up on opioids 
for 15 years, it’s a wonder she ever 
made it to middle age. In this new 
biography, You Are Beautiful and You 
Are Alone, Jennifer Otter Bickerdike 
digs deep into the life of one of 
the strangest and most unlikely 


singer-songwriters of our time. 

Born in Cologne in 1938 to parents 
of Spanish and Yugoslavian descent, 
Nico led a tough life in post-Hitler 
Germany, where her mother scraped 
a pittance as a seamstress. Her father, 
a Wehrmacht recruit, was apparently 
shot dead by his commanding officer 
after a French sniper’s bullet had 
entered his brain. In later years, Nico 
liked to say that “German pigs” had 
murdered him. 

A difficult quarry for biographers, 
Nico not only made the wildest 
nonsense about herself credible, 
but encouraged others to add to it. 
She claimed to have been sexually 
assaulted at the age of 13 by an 
African American infantry sergeant, 
but no record of the case exists in the 
US Army archives, says Bickerdike, so 
we cannot know for sure. 

In 1956, Paffgen took the name 
“Nico” on the advice of the German 
fashion photographer Herbert 
Tobias. She may have had lesbian 
affairs with the French movie star 
Jeanne Moreau and the fashion 
designer-businesswoman Coco 
Chanel (whose Chanel No 5 perfume 
was a favourite with Nico). Rumours 
of bisexuality added to her mystique. 

Anomadic, restless spirit, she 
hung out with Ernest Hemingway 
in Paris in the mid-1950s and was 
courted by both Leonard Cohen and 
Bob Dylan (who wrote I'll Keep it 
With Mine for her). Disastrously, she 
fell in love with Alain Delon and gave 
birth to their son, Christian Aaron 
Boulogne (whom she called “Ari”), in 
1962. Delon, then the most famous 
actor in France, denied paternity 
even though his resemblance to Ari 


Junked up on 
opioids for 15 years, 
it’s a wonder she 
ever made it to 
middle age 


was irrefutable. (The boy was raised 
by Delon’s parents.) 

Bickerdike’s is a gossipy but 
informative biography. Andy Warhol 
already knew Nico from La Dolce 
Vita when he met her in Paris in the 
spring of 1965. Having mythologised 
20th-century America in a handful 
of defining images (car crashes, race 
riots, electric chairs), the PR-savvy, 
headline-hunting pop art impresario 
saw in Nico an ideal vamp for the 
Velvet Underground, whom he 
managed. Nico became amorously 
involved with the band’s singer- 
songwriter Lou Reed but grew tired 
of his diva-like jealousies. “I cannot 
make love to Jews any more,” she 
hissed at him. 

Her casual antisemitism looks 
mild alongside Nico’s other, more 
appalling behaviours. In a New 
York restaurant in 1971 she cut 


‘A gothic Garbo’: 
Nico in 1983. 
Leon Morris/ 
Getty 


open the face of the Black Panther 
singer-activist Emmaretta Marks, 
after Marks had complained to an 
adjacent table of racial inequalities. 
“Suffering!” Nico reportedly yelled at 
her. “You don’t know what suffering 
is!” Marks needed 20 stitches but 
pressed no charges. 

No eyewitness agrees on what 
actually happened but Bickerdike 
exonerates Nico from charges of 
racism and attributes the violence 
to an eruption of pent-up childhood 
anxieties. “In Nico’s mind, almost any 
kind of suffering would have paled 
by comparison to what she saw and 
experienced during her early years in 
Nazi Germany.” Nico’s insecurity was 
the catalyst for the altercation, then, 
not the colour of Marks’s skin. (Some 
may choose to disagree.) 

Generally, Bickerdike makes 
Nico out to be a misunderstood, 
sphinx-like enigma. Her last 
years were spent in London and 
Manchester, where, painfully shy, 
she clomped about in motorbike 
boots, played harmonium and 
subsisted on quantities of lentil soup 
and methadone (which induced a 
bovine-like placidity in her). The 
biography is poorly written, with 
a surfeit of ill-chosen words (“She 
was a true bohemian, who deserves 
proper recognition for her brave, 
ballsy, often weird and always 
deeply personal albums...”). You Are 
Beautiful and You Are Alone, the third 
life of Nico to date, nevertheless 
grimly absorbs from start to finish. 


To order You Are Beautiful... for £17.40 
go to guardianbookshop.com or call 
020-3176 3837 


Fiction 


At war, 
never at 
peace 


At Night All Blood Is Black 
David Diop 

(trans by Anna Moschovakis) 
Pushkin, £8.99, pp160 


Winning a big prize can be 
bittersweet for a writer: now the 
majority of people who read your 
book will have sky-high expectations, 
higher, indeed, than the judges who 
gave the award. And by the time it 
won the International Booker prize 
earlier this month, David Diop’s 
second novel, At Night All Blood Is 
Black (translated from the French 
by Anna Moschovakis), had already 


scooped awards in France, Italy, 
Switzerland, the Netherlands and the 
US. Could this be... the best book ever? 

In fact, it’s possible to feel 
underwhelmed with Diop’s novel 
at first. It begins in a forceful but 
repetitive way, hammering over and 
over the same points in the narrative 
by Alfa Ndiaye, a Senegalese soldier 
in the first world war. He has, “God’s 
truth”, a horror story to share. It 
involves the escalation of violence — 
he has taken to cutting off the hands 
of dead German troops (“my trench- 
mates began to fear me after the 
fourth hand”) — and his descent into 
madness. “The mad fear nothing. 
The others [...] play at being mad.” 
Soon, he is believed to be a démm, a 
“devourer of souls”, and spurned by 
his fellow troops. 

The madness is sparked or 
accelerated by Ndiaye having to 
watch his childhood friend Mademba 
Diop, “my more-than-brother”, die 
alongside him, disembowelled and 
begging for Ndiaye to kill him. He 


refuses, then is consumed with guilt, 
just as he felt guilty for helping Diop 
get fit for the fighting to begin with. 
(In this respect, the original French 
title Frére d’ame, which translates as 
something like Soul Brother, seems 
more fitting than the one we have.) 
With all the reiteration of the same 
points in the same words, the reader 
starts to feel pretty shellshocked 
too, but just when you're thinking: 
“Get on with it”, he does. In the 


second half of this slim book, we 
see where Ndiaye came from and 
where his “madness” leads and we 
find that he speaks little French, so 
his narrative is necessarily restricted 
and repetitive. The forcefulness is 
not only a representation of his mind 
but a substitute for the subtlety that 
evades him. 

As Ndiaye is removed from 
frontline duty and taken to hospital 
(accompanied by the severed German 


Senegalese 
soldiers in 
Gallipoli during 
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war. Universal 
Images Group/ 
Getty 


hands), the narrative begins to break 
down further. His mind corrupted, 
he revels in his own physicality - 
“God’s truth, I know I’m handsome” 
— and misreads his nurse’s attention: 
“T didn’t need to speak French 

to understand the language of 
Mademoiselle Francois’s eyes.” This 
can lead only in one tragic direction. 
As Ndiaye’s very identity begins to 
crack and slip, the brilliance of David 
Diop’s conceit becomes clear and 

the reader must reconsider the story 
backward as well as forward. That 

is why it has appealed to so many 
prize juries: it rewards rereading, 
which recasts the violent opening 
chapters in a new, even darker light. 
If the measure of a book’s success is 
to be quite unlike anything else, then 
At Night All Blood Is Black deserves 
the bouquets and trumpets after all. 
John Self 


To order At Night All Blood Is Black for 
£8.36 go to guardianbookshop.com or 
call 020-3176 3837 


In brief 
by Hannah 
Beckerman 


An Extra Pair of Hands 
Kate Mosse 

Wellcome Collection, £12.99, 
pp208 


Over the past two 

decades, the bestselling 
author has been a carer 
three times: to her father 
suffering from Parkinson's, 
to her widowed mother and 
presently to her mother-in- 
law, the exuberant Granny 
Rosie. Unafraid to depict 

the exhausting reality of 
caring, her timely story is 
compassionate and humane, 
judiciously blending the 
personal with the political; as 
she eloquently argues, ‘care is 
a feminist issue”. 


The Maidens 
Alex Michaelides 
WEN, £14.99, pp368 


Following on from his global 
bestselling debut, The 

Silent Patient, Michaelides 
returns with a psychological 
thriller steeped in Greek 
mythology. London-based 
psychotherapist Mariana 
Andros is trying to come to 
terms with the death of her 
beloved husband. When a close 
friend of her niece, a student 
at Cambridge University, is 
murdered, Mariana becomes 
embroiled in the mysterious 
activities of a group of elusive 
students knownas the 
Maidens and their enigmatic 
professor, Edward Fosca. 
Tautly plotted and impeccably 
paced, it’s an intelligent and 
propulsive second novel. 


After the Silence 
Louise O’Neill 
Riverrun, £8.99, pp400 
(paperback) 


Ten years ago, on the fictional 
island of Inisrun, a young 
woman was murdered but 
nobody was ever charged with 
the crime. A decade later, two 
documentary film-makers have 
arrived to interview residents 
and try to uncover the truth. 
Exploring themes of class, 
wealth, desire and coercive 
control, O'Neill's psychological 
thriller is a meticulously 
researched and emotionally 
astute exploration into the far- 
reaching impact of domestic 
abuse. 


To order An Extra Pair of Hands 
for £11.04, The Maidens for 
£13.04 or After the Silence for 
£8.36 go to guardianbookshop. 
com or call 020-3176 3837 


Memoir 


They’re all stars 
in his eyes 


Adam Andrusier’s 
book puts a singular 
spin on the cult of 
celebrity and its allure 
for a suburban boy 

in the 1980s, writes 
Anthony Quinn 


Two Hitlers and a Marilyn 
Adam Andrusier 
Headline, £16.99, pp305 


The obsessiveness — the downright 
creepiness — of the collector 

is amusingly skewered in this 
memoir of rueful self-absorption. 
In the 1980s, long before selfies, 
autographs were the accepted 
means of stealing a celebrity’s 

soul and hunters seldom came 
more tenacious than young Adam 
Andrusier. A nice Jewish boy from 
Pinner, he first catches the scent of 
his habit on learning that his best 
friend’s neighbour is Ronnie Barker. 
Knocking at his door, they are 


answered by a lady who turns them 
away, though Adam spots the man 
himself in the hallway before the 
door closes: “He didn’t look famous 
at all.” 

He has better luck when, on 
holiday in France, he spots Big 
Daddy in the hotel swimming pool; 
after careful stalking, he nabs his 
prey with paper and pen: who cares 
if the wrestler’s real name is Shirley 
Crabtree? “I’d managed to puncture 
a hole between our universe and the 
parallel one where all the celebrities 
lived.” From that moment, there’s 
no stopping him. In a way he was 
born to it. His father, Adrian, sold 
life insurance, but his passions 
were collecting books on the 
Holocaust and rare postcards of lost 
synagogues. He takes Adam to his 
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Autograph 
hunters were 
‘seldom more 
tenacious than 
young Adam 
Andrusier’, here 
pictured aged 11. 
Adam Andrusier 
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first ever dealers’ fair, where a jaded 
old pro tells the boy that most of his 
present collection is “secretarial”, ie, 
not signed by the stars themselves. 
Ahard lesson for the fledgling 
collector, but he learns from it and 
by the time he’s trading autographs 
professionally he has an eye for 
spotting fakes (“if the writing was 
too slow, if it looked flat or lifeless”). 

The strange and elusive world 
of collecting is the engine of Two 
Hitlers and a Marilyn, but its mystery 
plot is going on elsewhere and 
revolves around the figure of the 
author’s father. A strong personality 
but a weak character, Adrian lives 
for Thursday nights with his cronies, 
the highlight of his year a six-day 
festival of Jewish folk dancing 
at Hatfield Polytechnic - anda 
nightmare of embarrassment 
for his long-suffering wife and 
children. By degrees, the seeming 
innocence of his gregarious other 
life curdles into something furtive 
and suspect. There’s also the puzzle 
of his Holocaust obsession, given 
it was his wife’s grandparents 
who perished in the camps, 
while Adrian’s family had been 
safe in England during the war, 
“avoiding conscription”. Gradually, 
the antagonism between father 
and son becomes unignorable, a 
conflict based not on faith — Adrian 
is no devout observer and Adam 
no Edmund Gosse - but on the 
marshier ground of truthfulness. 
The discovery of an incriminating 
letter in his father’s briefcase 
smoulders away for pages. 

Of course Adam is smart enough 
to realise he is, in part, a chip off the 
old block. Just as his father is ruled 
by obsession - always intruding 
with his camera, always ready 
with an old joke - Adam pursues 
his career in autographs with a 
singleminded intensity, travelling 
to fairs around the world, glued to 
his dealers’ lists and catalogues. The 
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suspicion that he might have “a bit 
missing” occasionally surfaces, like 
the moment he hears that Salman 
Rushdie, then under the fatwa, is 

to do a signing at Waterstones: 

“Tt crossed my mind that a signed 
copy of The Satanic Verses might be 
worth some real money, especially if 
someone managed to take Rushdie 
out.” There’s compassion for you! 
Almost from the corner of our eye we 
see his “normal” life going on. He not 
only has a girlfriend, but he turns 
out to be a pianist worthy of a place 
at King’s College, Cambridge. His 
love of jazz and its mavericks (Miles 
Davis, Bill Evans) prompts some of 
his best writing. But overshadowing 
even the happy times is a volatile 
temperament. The thin partitions 
dividing talent from mania begin 

to wobble when he gives a public 
recital of Ravel’s Piano Concerto in 
the college chapel and all the dread 
and resentment brewing inside 

him burst out mid-performance: 

he stares at his hands “playing the 
piece, all by themselves. I wasn’t 
doing anything except observing. 

It was an astonishing sight.” A 
spectacular unRavel-ing follows. 

The final reckoning with his 
father occurs in a chapter titled, 
with no small irony, “Hitler”. Having 
circled a signed volume of Mein 
Kampf for sale, Adam at last breaks 
the taboo and buys it, recognising 
the purchase partly as an act of 
aggression. He knows his father — 
and everyone else — will be appalled, 
the idea of his owning it horrible, yet 
“electrifying”. It takes a conversation 
with his therapist to make him 
realise what’s going on. As his 
girlfriend puts it, more succinctly: 
“If you want to upset your dad, why 
don’t you just buy a German car?” 

I wonder if the book is settling 
another score. On its cover, Zadie 
Smith provides a puff (“a comic 
and poignant memoir”), which was 
perhaps exacted by the author as 
the price for her using his story in 
her 2002 novel The Autograph Man. 
Was his permission sought back 
then or did Smith simply do what 
most writers would and appropriate 
it? Either way, Adam Andrusier has 
put his own spin on this chronicle 
of filial dysfunction and compulsive 
collecting. I wonder if I can get my 
copy signed? 


To order Two Hitlers and a Marilyn for 
£14.78 go to guardianbookshop.com or 
call 020-3176 3837 
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Hatred hiding in plain sight 


A collection of erudite 
essays from across 

the world warns us that 
the prejudices that drove 
the Holocaust have 
never gone away, writes 
Jean Seaton 


Looking for an Enemy: 

8 Essays on Antisemitism 
Edited by Jo Glanville 
Short Books, £9.99, pp176 


At Karachi airport two years ago, 
among the bestsellers in a busy 
bookshop, there was a new edition 
of Mein Kampf — not being sold as 
a historical, reviled document but 
as a contemporary “must read” in 
a dizzily cheery new cover. I was 
returning to London, where the 
leader of the Labour party was 
protesting that he was the victim of 
prejudice, had always been anti- 
racist and that accusations of his 
or his party’s antisemitism were 
rightwing plots. As if being used as 
an instrument by the right was proof 
of innocence for the left. 


What goes around it seems, 
staggeringly, comes around. Jo 
Glanville’s tough, brilliant little 
book pins down antisemitism 
in its fluorescent modern form, 
but with its bizarre, repetitious 
history. “All racism shares the 
idea that the minority group 
will inflict some kind of harm 
on the majority,” she writes, “but 
antisemitism is underpinned by 
the belief that Jews are secretly in 
control.” The belief that Jews operate 
clandestinely across borders has 
survived from the 12th century up 
to President Trump’s accusation 
that “global special interests” were 
Joe Biden’s puppet masters. In 
the UK, “anti-liberal elite” politics, 
the emergence of inward-looking 
localism and nationalism, hostility 


The Memorial 
to the Murdered 
Jews of Europe, 
in Berlin. Peter 
Cripps/Alamy 


to the humanities, to London, 
Manchester, the “metropolitan” 
centre, have disconcerting 
resonances. 

Thirty years ago, one might have 
thought that antisemitism was 
doomed to extinction, a feature of 
failed, shamed, political systems 
that betrayed their populations. 
Now, it has flooded into life, 


Antisemitic 
assaults are 
indentified in 
ways that obscure 
attackers’ motives 


culture and politics, riding on 

the back of populist politics that 
depend everywhere on raising fear 
and righteous indignation and 
identifying enemies. Was it always 
bubbling away or has it found 

new life? Both. In between, was it 
suppressed, dimmed or not taken 
seriously? All of those. 

In a series of beautifully written 
(and perfectly translated) essays, 
Glanville has assembled different 
national accounts of antisemitism. 
This binding device illuminates the 
memory of childhoods formed by 
piecing together the baffling and 
terrible fates of families. Mikolaj 
Grynberg describes how in Poland, 
a nation stripped of its history, the 
Holocaust erased first by communist 
denial and now by an authoritarian 
regime, picnics and family meals 
held the secret family story of 
Auschwitz and the 1968 pogrom that 
followed the first Arab-Israeli war. 
Olga Grjasnowa’s family had not 
wanted to flee to Germany “where 
the ashes are still warm”, but at 
least it was in the west; her parents 
thought it was a better bet for Jews 
than Azerbaijan. In France, Natasha 
Lehrer points out that modern 
antisemitism hides behind the 
acceptance of equality for Jews going 
back to the French Revolution, along 
with a dedication to universalism. 
Antisemitic attacks are identified 
in ways that obscure victims 
and the motives of the attackers 
(something all the essays stumble 
over with shock). 

Glanville’s own essay shows how 
antisemitism became embedded in 
culture. In 12th-century Norwich, 
the body of a child was found 
by a forester. It was alleged that 
the local Jewish community had 
murdered the child as a ritual “blood 
sacrifice”, which was in turn part of 
a worldwide Jewish conspiracy to 
undermine Christendom. This story 
then inspired a folk song, Sir Hugh, 
that morphs through 18 versions 


Memoir 


A reckoning 
with the force 


Black and Blue: One Woman’s 
Story of Policing and Prejudice 
Parm Sandhu 

Atlantic, £20, pp319 


In August last year, when the 
Metropolitan police ended its active 
investigation into the murder of 
Stephen Lawrence after 27 years, 
the Met’s commissioner, Cressida 
Dick, gave an interview in which she 
rejected the idea that institutional 
racism still persists in the force. 
Former chief superintendent Parm 
Sandhu, the highest-ranked BAME 
(her preferred term) woman in the 
Met, begs to differ. Black and Blue 

is her account of a 30-year career 


that saw her break through multiple 
glass ceilings, but which ended in 
her resignation in 2019 after charges 
of gross misconduct and a spate of 
damaging media stories. 

Her alleged offence was to have 
lobbied on her own behalf for 
honours, a technical breach she 
concedes, but she points out that 
she could not rely on the old boys’ 
network that benefits her white 
male colleagues. She was later 
exonerated, and notes that black 
and minority ethnic officers are 
twice as likely to be investigated 
for misconduct as their white 
counterparts. 

The memoir is Sandhu’s chance 


to put her side of the story and put 
the accusations against her into a 
context of sustained antagonism 
by certain of her superiors, who 
embody an entrenched culture of 
racism and sexism that, in her view, 
is not going anywhere just yet. 

“Given how under-represented 
black, Asian and minority ethnic 
communities are in its ranks, the 
Met could so easily have used my 
story as an example to encourage 
recruitment from among these 
groups,” she writes. “Instead, I 
found myself compelled to end my 
career by resorting to what would 
inevitably be a highly public and 
damaging employment tribunal, 
citing evidence of systematic 
and long-term discrimination on 
grounds of race and gender.” 

It’s a squandered opportunity by 
the Met on so many levels, because 
Sandhv’s story is inspiring even 
before she joins the police. The 
fourth of six children of a Punjabi 
Sikh family, she was raised in 


Parm Sandhu: ‘extraordinary 
tenacity and ambition’ PA 


Birmingham in a conservative 
culture that held rigid ideas about 
the roles of girls and women; 
her father is quick to administer 
a beating if she dares defy those 
expectations. 

At 16 she has an arranged 


matriage with an older man, which 
she endures for three years until 
her son is born, then flees with 
him to London with £250 in her 
pocket, where she works several 
jobs to build an independent life. 
This proves unsustainable, and 
she returns her son to her parents’ 
home; he doesn’t live with her again 
until he is of secondary school age. 
She says little about her subsequent 
relationship with him, perhaps to 
protect his privacy, but it would have 
been interesting to hear more about 
the emotional repercussions. 

Sandhu’s account of her ascent 
through the ranks of the Met is 
testament to her extraordinary 
tenacity and ambition, but it’s hard 
not to feel enraged by the constant 
barrage of obstacles thrown at her. 
Often she finds herself fighting 
on two fronts: the attitudes of her 
colleagues and the prejudices of her 
own community. 

The book has been written with 
journalist Stuart Prebble, and the 


in the UK and pops up in African- 
American and Appalachian forms. 
Even Steeleye Span did a sanitised 
take — with few of these singers 
aware of the history. The roots are no 
longer visible but the image of Jews 
as dangerous lives on. 

Antisemitism in this collection is 
a miasma — various, yet always the 
same: mobilizable. It is now a glue 
that binds the left and the right. In 
the wink of an eye, the gilets jaunes 
movement in France, apparently 
a spontaneous rising of France 
profonde against the centralised 
state, was shouting “filthy Zionist 
bastard”, taunting old ladies on 
the street and singing obscene 
rightwing antisemitic songs. The 
convoluted politics of the American 
evangelical, Trump-endorsed 
right, as Jill Jacobs shows in an 
astute essay, which supports Israeli 
politicians while still advocating 
the conversion and eradication 
of Jews, is now intertwined with 
the conspiratorial nationalism 
of QAnon. It is a noxious tangle 
of political positions that makes 
the new variant of antisemitism 
so deeply alarming. It violates 
traditional political barriers. 

One thing missing from the book 
is a hard-nosed political scientist 
looking at electoral politics in the UK: 
Jeremy Corbyn was not just cheering 
on comrades in the anti-capitalist 
struggle, he was also being pulled by 
diaspora politics within Labour. 

How can we deal with all of this? 
Well, recognising problems that 
stare you in the face is one place to 
start. This collection, full of vivid 
intelligence and wit, is more than the 
sum of its parts — it tells stories that 
we need to think about right now. 


Jean Seaton is professor of media 
history at Westminster University and 
director of the Orwell Foundation. To 
order Looking for an Enemy for £9.29 
go to guardianbookshop.com or call 
020-3176 3837 


result is a slightly impersonal, 
factual tone. There are sound 
practical reasons for that here; many 
of the incidents she describes are 
highly emotive, and women and 
people of colour have to take extra 
care to avoid accusations of being 
overly angry or emotional. This 

does make it hard to get a sense of 
Sandhu’s own voice, except in a few 
instances where she reports her own 
speech. 

Sandhw’s story shines an 
important light on the Met’s failure 
to represent the community it 
serves. Despite everything, she 
concludes that she would still 
encourage young BAME people to 
join the police, since the only way 
to change those attitudes is from 
within. Whether her experience will 
serve as inspiration or deterrent is 
another question. Stephanie Merritt 


To order Black and Blue for £16.52 
go to guardianbookshop.com or call 
020-3176 3837 
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Now you see him... 


A daughter’s attempt 
to understand her 
absent father, who 
chose poetry over 
parenthood, makes 
for a moving memoir 
shot through with 
love, disappointment 
and pain, writes 
Kate Kellaway 


Will This House Last Forever? 
On Losing a Father 

Xanthi Barker 

Tinder, £16.99, pp350 


The father of this book’s subtitle is — 
was — the poet Sebastian Barker. The 
tense in which he exists is unstable 
in Xanthi Barker’s complicatedly 
nuanced, absorbing and moving 
memoir. After suffering from lung 
cancer he died, at 68, of cardiac 
arrest on 31 January 2014, but fora 
while, after his death, she felt him 
to be alive. He was the son of the 
poet George Barker and the novelist 
Elizabeth Smart (By Grand Central 
Station I Sat Down and Wept) and 


a fine lyrical poet himself. The 

love his daughter has for him - 
admiring, tender and sometimes 
unmanageably intense — is never in 
question but keeps company with 
other feelings: disappointment, 
resentment and pain. 

All of which is understandable, 
given that Xanthi is the daughter 
of aman who “left when I was a 
baby” and was “easily bored and 
did not like to talk about what he 
called personal matters”. But the 
subtitle could as well be “on finding 
a father”. For the fascination of this 
book is in the attempt to understand 
a parent posthumously, to consider 
all the conversations that never 
happened as well as those that did. 
This is about making up for lost 
time —- time lost for ever. 

Sebastian is addressed 
throughout as “you”, which comes 
over as awkwardly direct (too late 
in the day) but suits the open, 
youthful and uncensored prose. In 
part, this is a cautionary tale about 


She heads off on 
foot (a three-hour 
round trip) to buy 
her father single 
malt whisky 


what happens when “you mistake 
writing for life”. The author boldly 
goes back to a time before she 

was born to describe the romance 
between her parents and her 
father’s purchase of land — a “pile of 
rocks” on a “mountainside of cacti” 
in the south-west Peloponnese. 
Sebastian Barker had no Greek and 
no building skills but plenty of blind 
faith. The locals took pity on him 
and helped him build the house 
that would become the subject of 
the book’s title. She then describes 
— with no mercy in the telling anda 
fierce empathy for her mother - the 
return to north London and her 
father’s eviction of his young family. 
He claimed he needed solitude to 
pursue his poetry and then took up 
with someone new. 

The book is also a cautionary 
tale about alcohol. In a comically 
dire anecdote, she remembers her 
father inviting a random Greek taxi 
driver with his wife and daughter 
to dinner in Greece on the strength 
of the taxi driver’s admiration for 
the Greek poet Odysseus Elytis. 
There was never much decent 
food in her father’s house and it 
is the taxi driver’s daughter who 
ends up concocting a supper of 
tinned vegetables, feta and olives. 
As Sebastian gets more and more 
drunk, he disastrously misjudges 
the mood — but no spoilers here 
(spoiling being to the point). For 
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every drunken scene, there is 

an undeservedly hangover-free 
morning after: “You'd get so drunk 
at night that you forgot we were 
there but in the morning — nothing. 
You'd be up before us in your clean 
clothes, singing along in your 
tuneless gravel voice to Maria Callas, 
drinking coffee and condensed milk 
from a tiny cup.” 

There is another extraordinary 
account of a challenging trip to 
a “bothy” in Kent during the last 
weeks of her father’s life when he 
was reliant on morphine and not 
strong enough to “pretend your 
need for alcohol was anything to do 
with poetry”. The trip was supposed 
to be a 25th birthday present but 
the beige bungalow with hunting 
prints on its walls was a poorly 
chosen rental. She heads off on foot 
(a three-hour round trip) to buy her 
father single malt whisky. While 
there, he is appreciative of her (she 
desperately craves his approval) 
but is too ill to rise to the occasion. 
Eventually, their mini-break ends 
and they are collected by “your wife” 
(the phrase has an arm’s-length 
chill). 

Will This House Last Forever? 
sounds, Barker confesses, like a 
child’s question. But she was 19 
when she asked it of her father. For 
now, his house in Greece survives 
- she and her brother fill it and are 
making improvements. But this 
book, metaphorically, is an empty 
house in which home truths are 
being told. 


To order Will This House Last Forever? 
for £14.78 go to guardianbookshop. 
com or call 020-3176 3837 
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Graphic novel of the month 


There’s trouble 
at the mill 


Guy Delisle’s melancholy 
memoir about an old 
summer job in a factory 
captures the emotionally 
silent world of men, 
writes Rachel Cooke 


Factory Summers 
Guy Delisle 
Drawn & Quarerly, £17.99, pp156 


Guy Delisle is best known for his 
brilliant, offbeat travelogues (Burma 
Chronicles, Pyongyang, Jerusalem) 
and, more recently, for Hostage, 

his extraordinary account of the 
kidnapping of Christophe André 

of Médecins Sans Frontiéres in 


we now know so well - a baffled 
outsider trying, and often failing, to 
navigate a culture that isn’t his own. 
This time, however, the alien land 
is on his doorstep and he’s already 
fluent in its language. 

The mill, which manufactures the 
paper used by the New York Times, 
is a huge, old-fashioned place. Built 
in 1927, its elaborate deco chimneys, 
constantly spewing white clouds 
into the sky, can be seen from nearly 
every part of the city and even when 
they can’t, sulphurous fumes still 
somehow reach the nose. But it’s a 
place that is outmoded sociologically, 
too. A universally male realm, the 
blue-collar workers on the factory 
floor never mix with the engineers 
and other bosses upstairs, whose 
privilege they loudly resent, in spite 
of the fact that their conditions have 
been agreed by their union. Nor do 
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their breaks — their inarticulacy is 

no more painfully inadequate than 
that of his father, who, unknown 

to them, happens to be among the 
tie-wearers upstairs. Delisle’s parents 
divorced when he was young and he 
visits his father only once a year now. 
In the mill, he doesn’t even know 
where his dad’s office is. When he 
sees him on the factory floor, a tiny 
figure spotted at a distance among 
the mills’ hulking machinery, like a 
deer wandering between tall trees, he 
might as well be a stranger. 

It’s this plangent undertow that 
makes Factory Summers worth your 
time. We all know about summer 
jobs. Many of us have experienced 
the borderline bullying that comes 
with a certain kind of envy and 
fear. But the emotionally silent 
world of men is more difficult 
territory to reach and it finds its 
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in 1997. Outwardly, then, his new Delisle, this callow youth for whom really about social class so much as concision’: effortless concision: so much 
book, Factory Summers, looks like a the mill is just a staging post on the it is about men and their agonising Factory paralysing gaucheness in a beer 
dramatic change of pace. A memoir way to somewhere else and whose inability to talk to one another. If his Summers. Guy belly, a pair of bandy legs, a head 
of the time he spent working the stated passion is neither for sport nor | co-workers communicate via sexist Delisle bent over a homemade sandwich; so 
night shift in a Quebec City paper girls, but for his seemingly useless banter — they’re never more furious much sadness in a single glance. 
mill as a student almost 40 years hobby, which is “drawing”. with Delisle than when, one night, 
ago, it could not be less exotic if it These tensions play a vital role he fails to alert them to the naked To order Factory Summers for £15.65 
tried. But even in this comic, the in the scheme of Factory Summers women who are appearing on the go to guardianbookshop.com or call 
author appears before us in the guise | and Delisle examines them without TV in the room in which they take 020-3176 3837 
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From critically-acclaimed novels to fascinating nonfiction, save 
up to 15% ona diverse range of new paperbacks, including some 
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Bookshop 


Acrash course in survival 


The Coward 
Jarred McGinnis 
Canongate, £16.99, pp320 


Jarred McGinnis’s debut novel draws 
on his own experience of living with 
a disability, and his protagonist 
shares his name. “The distance 
between fiction and memoir is 
measured in self-delusion,” McGinnis 
writes, gnomically, at the start. 
However close or not to the 
author’s life, the fictionalised Jarred 
has no shortage of material: when 
he’s left unable to walk following a 
car crash at 26, it’s the latest trauma 
in a life full of them. Jarred’s mother 
died when he was 10, causing his 
father’s alcoholism to spiral and 
Jarred to turn into a self-destructive 
teenage runaway. When he rings his 
father, Jack, to ask him to collect him 
from hospital in Austin, Texas, it’s the 
first time they’ve spoken in a decade. 
The Coward moves between a 
present-day narrative of father 
and son trying to repair their 
relationship and a gradual, if rather 
heavily foreshadowed, revealing 
of all Jarred has been through. The 
author, himself a wheelchair-user, 
writes with pitch-black humour 


about the disabled experience, 
offering an utterly unsentimentalised 
perspective. Jarred can be self- 
pitying, but he scorchingly refuses 
anyone else’s pity; he makes a T-shirt 
emblazoned with the words “I am 
not your good deed for the day”. 

Happily, Jack matches him in wise- 
cracking and piss-taking, and their 
cynical repartee gives The Coward 
real energy. But this is a book of two 
tones, and when things get serious, 
the story gets bogged down in 
melodramatic pronouncements and 
accusations (“you think you’re the 
only one with shame and guilt?”). 

McGinnis writes about physical 
pain with much more distinctive 
vividness, however, and his 
reflections on addiction cut through. 
Ascene where the teenage Jarred 
goes to his father’s AA meeting and 
resists “the selfishness of recovery” 
is particularly potent. And if the 
eventual redemption never really 
seems in doubt, the reader is still 
sure to feel invested in Jarred, and 
Jack, finding it. Holly Williams 


To order The Coward for £14.78 go 
to guardianbookshop.com or call 
020-3176 3837 


Isabel Waidner 
‘Different doesn’t need to be scary. It can be fun’ 


The writer of 
experimental fiction 
on their debt to 

the ‘new narrative’ 
tradition, the 
benefits of a German 
state education, 

and exploring 
homophobia through 
Franz Beckenbauer. 
By Anthony Cummins 


Isabel Waidner, 47, is the author 

of three novels, including We Are 
Made of Diamond Stuff, which was 
shortlisted for the Goldsmiths prize 
and the Republic of Consciousness 
prize. In their new novel, Sterling 
Karat Gold, a non-binary migrant 
cleaner is arrested after being 
attacked by bullfighters on a London 
street; the story also involves UFOs, 
the history of Iraq and the death 

of the footballer Justin Fashanu. 
Waidner, who hosts the ICA’s online 
literary chatshow This Isn’t a Dream, 
spoke to me over Zoom from their 
home in London, where they teach 
at the University of Roehampton. 


In your first novel, Gaudy Bauble, 
someone called Bela writes 
“awkwardgarde fiction”. Is that how 
you would describe your work? 

That was my starting point, it’s true. 
I was always thinking about how to 
produce formally innovative writing 
to address some of the questions I 
had about fiction itself, and that’s 
where this term “awkwardgarde” 
came from, but I probably wouldn’t 
use it now. Gaudy Bauble was 

more rooted in traditional avant- 
garde strategies like punning, 
giving agency to the materiality 

of language. I always wanted 

to do something different with 
experimental fiction, something 
contemporary and queer/trans, but 
I also wanted to combine that with 
an engaging narrative. What I’ve 
created now is less “awkward”! 


Sterling, the protagonist of your 
new novel, works as a cleaner 

while co-producing a crowdfunded 
performance art project... 

That reflects my life until a few 
years ago. Many people who come 
to London as migrants, especially 
queer and trans migrants, work 
these jobs while trying to do 
something more ambitious and 

at the same time juggling the 
oppressive structures impacting 
on our lives. I worked minimum- 
wage jobs until my mid-30s, 

when Roehampton gave me a 
scholarship to do a PhD. I’m staging 
a complexity we don’t always see 
in novels: working-class characters 


The books 
interview 


Isabel Waidner 
photographed 

in Sydenham 
Hill, south-east 
London, by 
Karen Robinson 
for Observer New 
Review. 


often do one thing - work - and 
then maybe they’re a little bit 
criminal, and that’s it. 


When Sterling is unjustly put on trial 
after being assaulted, the judge offers 
to drop the case if he can appear on 
Sterling’s show... 

That was partly for comic effect, 
but it’s true that power structures 
and institutions that have long 
participated in the oppression of 
trans and black people suddenly 
want a little piece of the pie — if 
anything is marketable, they’re in 
there like a shot. That part of the 
novel ended up a bit of a revenge 
fantasy, because it gave the queer 
main characters the chance to 
determine the narrative and they 
take advantage of it. I guess I was 
saying, don’t think we’re so harmless; 
maybe people in power feel it’s fine 
now to capitalise on marginalised 
writers, but giving us actual power 
could result in real change. 


Why do you play with real-life figures 
in your work? 

I ask myself that sometimes! Using 
Franz Beckenbauer as a character 
let me bring in some of the history 


‘Maybe people in power 
feel it’s fine to capitalise 
on marginalised writers’ 


of racism and homophobia via 

the context of football. But there’s 
autobiographical stuff going on 
too; I merged figures from my life 
with the real Beckenbauer. My dad 
played football, so I wanted to use 
a 70s footballer roughly his age, 
and my “Franz Beckenbauer” is gay 
and has died of Aids, which is what 
happened to my uncle. One of the 
things I like to do in my fiction is to 
produce tension and energy from 
working across different registers 
without smoothing over the 
differences between them. 


How easy was it for you to get 
published? 

The art world embraced my work 
more readily to begin with. I 
published Gaudy Bauble through 
Dostoyevsky Wannabe, two 
working-class people operating 
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a print-on-demand press [in 
Manchester] with zero capital. 

We submitted it to the Republic 

of Consciousness prize, and then 
We Are Made of Diamond Stuff 

was eligible for the Goldsmiths 
prize because I was British by 

then. Getting shortlisted meant 

that without any traditional 
infrastructure we started to reach a 
quite wide readership. But people 
shouldn’t be surprised if my work 
looks so different; instead, people 
should ask, why are other books so 
similar? Because it’s really simple: 
when different writers publish work, 
you get different forms of literature. 
What am I trying to say with my 
work is that “different” doesn’t need 
to be scary or boring or hard; it can 
be fun. 


You were born and grew up in 
Germany; do you see yourself as a 
German writer? 

It’s probably not a coincidence 
that I’m doing this kind of unusual 
writing, because I had a German 
education and that shaped me 
fundamentally: my parents don’t 
read books but I was introduced 

to ambitious literature as a kid at 

a state school and that’s one of the 
differences of the German education 
system compared with the UK. But 
the truth is I feel really alienated 
from Germany. I come from the 
Black Forest, a tiny, conservative 
part of south Germany, and I came 
to London at 20, not knowing 
anyone, to start a life where I could 
come out as a queer person. There 
are lots of us; queer migration used 
to be a thing, but I don’t know how 
much it’s happening since Brexit. 


What have you been reading lately? 
America has longer traditions of 
innovative queer/trans writing and 
a new press there called Cipher 
Press is publishing interesting stuff, 
like Large Animals by Jess Arndt. This 
is the kind of writing I’m excited 
about and it’s coming through in 
the UK now - Shola von Reinhold 
[author of Lote, winner of this year’s 
Republic of Consciousness prize] is 
obviously part of that. 


Which authors inspired you to write? 
Kafka: as a teenager I read 
everything. Later, I discovered 

the American queer tradition of 
“new narrative” writing, people 
like Dodie Bellamy, Robert Gluck 
and Kevin Killian, whose poetry 
sequence Action Kylie is about Kylie 
Minogue. This is the stuff that has 
most influenced me, but it has never 
really crossed over into the UK; 
because they’re queer and working 
class, they’re not getting the credit 
they deserve. 


Sterling Karat Gold is published 

by Peninsula Press on 24 June 
(£12.99). To order a copy for £11.30 
go to guardianbookshop.com or call 
020-3176 3837 
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Puzzles 


Guess the painting by Laura Cumming 


This week’s question: 
Guess the Empress! 
Answer next Sunday. 


Last week’s detail (below) showed 
one of the cabbage-coloured 

bats in John Everett Millais’s 
outstandingly weird painting, 
Ferdinand Lured by Ariel (1850). 
The eminent Pre-Raphaelite 
might have been tripping on LSD 
as he pictured the scene from 
Shakespeare’s The Tempest, so 
dreamlike is all the heightened 
detail. Twenty different kinds of 
grass have been identified in this 
patch of Oxfordshire meadow, 
where Millais worked; Ferdinand 
was only added later in the 
studio. It’s an image of extreme 
disorientation: the hyperreal hero 
struggling with the buzzing in his 
ear, the spirit no conventional fairy 
but a curious hermaphrodite got 
up in green gauze. 


Emoji movie scenes 


Guess the famous movie scenes from the 
emoji symbols. Answers on page 45 


O NAV 


S°ACiI& 


Set by Killian Fox 


Everyman crossword No.3,897 


Across 


1 InSouth Germany, sailors on Rhine 
perhaps delivering drink (11) 


9 Endless nubility vigorously essential (7) 


10 Primarily, a Latinate locution expressly 
gainsaying ritenuto, orchestrally! (7) 


11 Sinned alittle, altogether 
redeemable (5) 


12 Disposes of Tories with hesitant 
utterances about Europe (8) 


14 Ice-cream option, on plate, ina 
shambles (10) 


15 Data derived from rainforests (4) 
17 Workers get benefits in this cage (2-2) 


19 Dutch society procuring English beer 
runs joint franchise (10) 


21 Country's leaderless state shown in 
film; not, oddly, optimal (8) 

23 Initself, Money Bag #1, so to 
speak! (3,2) 

25 Ill-used, warped, depraved (7) 


26 Makes corrupt run for money in 
sweepstakes? (7) 


27 Prepared salad to follow balls — too 
fancy? (11) 


Down 


1 South European peninsula where it 
snows alot (7) 


n 


A little water moving penny down drain, 
runs over penny (8) 


Raising fuss, namby-pambies (4) 
About A Boy: accomplished, wise (10) 
On radio, covers glens (5) 


a Tt SN Ww 


Most of wine and spirits Everyman 
imbibed, needing healthier routine (7) 


7 Chinese weaned off dairy and 
booze (4,3,6) 


8 Invitation to gratification in seedy Sdo We regret to announce that, until further 
Paulo resort (2,2,3,6) notice, we are unable to take entries or 
amy 7 i offer prizes for solvers of the Everyman 
13 Agreeing it's dear to acquire distressed weekly crossword. 
denim (4-6) 
16 Quiet Greek regularly strips off, gets 
ready (8) 
18 Bit of dramain early part of Bible: well, 
well! (7) 


20 With time being taken, dashed over 
hazard, ultimately! (7) 


22 Part of nibbles: I'm surprised the 
French including starters of inedible 
veloutés (5) 


24 Then going in Jack's direction, finding 


giant (4) 


Sudoku classic 


Fill in the blank cells 
using the numbers 
1to9. 


Each number must 
appear just once in 
every row, column and 
3x3 box. 


SOLUTION No. 3,896 
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Azed No. 2,558 ‘Right & Left 


Apart from 1 Across, which is normal, each clue is really two clues, 
side by side but not overlapping, the answers to which are to be 
entered in the two similarly numbered spaces in the diagram either 
side of the central vertical bold line. Either word may be clued first, 
and the division is not necessarily marked by punctuation. Solvers 
must determine which goes where. The individual clues forming 
part of each double clue may not make much sense. One of the 
answers at 3 is of three words. 


Across 

1 Limbs flailing about right and lefti.e. at a 
modified feature of this puzzle? (12) 

6 Snowy tracks, left uncovered, | 
entered in a do, troubled after a time of 
mourning once (6, 6) 

7 Middy too far into side channel to 
disturb fens steered with it (6, 6) 


8 Bulging trunk mostly containing what's 
central for your use, lot untidily 
loose (6, 6) 

10 Buccaneer from rear artist included 
to expose in bed, showing hima 
debauchee? (6, 6) 

11 Prominent pupil almost certainly follows 
church leader changing RC rota: one has 
cutting point (6, 6) 

15 Account, one to draw on, returning 
currency unit in it universal in palaver 
with a revenue subdivision (6, 6) 


16 End of war in Iliad, awful — touching part 
of sight is nothing alongside school, a 
creepy thing! (6, 6) 

17 Egoist flourishing weedy regalia turning 
brown in senescence as related (6, 6) 

18 Room to manoeuvre in pasture is 
reversing fear frisson, sweating less in 
part (6, 6) 


Down 


1 


10 


Not quite front-rankers waved for 
old poet renewing art as of religious 
movement (5,5) 


Plant extract, not one consumed by two 
units, number besieged in a fortified 
mound — it plays abnormal role among 
parts of speech (6, 6) 

Copy super daubed almost Monet-style 
top coat applied in swirling action (8, 8) 
Exercise bit of ingenuity in places from 
below cross in ornate style (5, 5) 
Spenser's teacher, one cloaked in 
endless enigma, understanding little 
new, infatuated about it (7, 7) 

South African shipping company? Head 
may be wrapped up in this triangular 
structure redesigned for twelve, 
housing first of them (8, 8) 

Believer in perfection finding peak in 
Hebridean isles, hitting the mark in 


Azed No. 2,555 solution & notes 
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Across 14, (Thomas) Arne in GR; 18, comp. anag. & lit.; 25, ref. legend of Robert 
the Bruce and the spider; 31, ‘insole’; 35, ref. letter t; cin a sender. 
Down 4, cep (rev.) in sial; 7, (s)teal; 9, recti in OC; 10, anag. in Percy (Pig); ref. 
range of M & S sweets; 11, anag. in in thing; 16, a diar(y) in dots (rev.); 21, mine in 


earth's upper layer as regards open 
expanse (7, 7) 

12. Light bathrobe that looks disgusting on 
a fatty's middle before a rare reception 
in woven calico (6, 6) 

13 Start of indulgence after period denying 
it — numbering days get plastered as fair 
amount of fine grappa's upended (5, 5) 

14 High achiever on board, we hear, 
regularly displaying energy opening 
cask, porter serving Scotch of old (5, 5) 

The Chambers Dictionary (2014) 


is recommended. It does not give 
proper name. 


eon (rev.); 24, (n)ettles. 


Special announcement 


We regret to announce that, until further notice, we are unable to offer prizes for 
solvers of the Azed weekly crosswords. The special monthly Azed clue-writing 
competitions are not affected and will continue as normal. Entry rules for these 


will appear as usual. 


Killer by Godefridus 


Normal Sudoku rules 
apply, except the 
numbers in the cells 
contained within grey 
lines add up to the 
figures in the corner. 
No number can be 
repeated within each 
shape formed by the 
grey lines. 


Emoji answers 
1. North By Northwest 2. Psycho 3. 2001: A Space Odyssey 
4. Singing in the Rain 5. Planet of the Apes 


Chess by Jonathan Speelman 


Diagram 1 

If 60... Kc2 61 Nf6 disturbs the bishop. 
Can you see how Aronian brilliantly 
improved on this (see the end)? 


Shakhriyar Mamedyarov has won the 
Superbet Chess Classic in Bucharest, 
finishing the first event of the 
postponed 2020 Grand Chess Tour a 
ull point clear with an unbeaten 6/9. 
After almost no top-class over-the- 
board chess in 2020, this was just the 
third event this year. It featured seven 
of the world's top 10 players with only 
Magnus Carlsen, lan Nepomniachtchi 
and Ding Liren absent. And as the 
players got up to speed inatypeo 
chess that is radically different from 
the online fare which preceded it, they 
produced some excellent chess. 

Mamedyarov started slowly with 
four draws but then accelerated with 
successive wins against Constantin 
Lupulescu, Levon Aronian and Fabiano 
Caruana (below) which put hima 
point ahead, a gap which remained 
after gentle draws in the final two 
rounds. He was followed by Wesley 
So, Aronian and Alexander Grischuk 
on 5; Anish Giri and Teimour Radjabov 
4.5; Caruana and Bogdan-Daniel Deac 
4; and Maxime Vachier-Lagrave and 
Lupulescu 3.5. 

According to 2700chess.com, 
Mamedyarov gained 12.4 points and 
moved up three places to fifth in the 
world. Despite finishing near the 
bottom, both Romanians did better 
than expected. The 19-year-old Deac 
gained about 12 points and, much more 
importantly, demonstrated that he's a 
serious prospect for the future. 


Fabiano Caruana v Shakhriyar 
Mamedyarov 

Bucharest 2021 

Four Knights 


1e4 e5 2 Nf3 Nc6 3 Bb5 Nf6 4 d3 

Bc5 5 Nc3 Nd4 6 Ba4 c6 This more 
commonly arises via the Four Knights: 
1e4 e5 2Nf3 Nc6 3 Nc3 Nf6 4 Bb5 Nd4 
5 Ba4 Bc5 6 d3 c6. 

7 0-0 d6 8 Nxd4 Bxd4 9 h3 


Diagram 2 

9... g5! This brilliant move isn't 
immediately flagged by computers so 
was probably mooted by Mamedyarov 
himself before checking. 

10 Ne2 10 Bxg5 was critical when Rg8 
11Bh4 Bxh3 (11...b5? 12 Qf3!) 12 Nd5! 
Rxg2+ 13 Kh1Ng4! 14 Bxd8 Rh2+ 15 Kg1 
Rg2+ is a draw. 10 Nd5 was also decent 
and if Rg8 11c3 Bb6 12 Nxb6 axb6 13 
Bb3 with an edge. 

10 ... Bb6 11.c3 If 17 Bxg5 Rg8 12 Bh4 
Bxh3 13 Ng3 Qd7! 14 Kh2 (14 Bxf6 
loses to Rxg3) Bg4 15 f3 Rg6! with the 
advantage since if 16 fxg4? Nxg4+ 

17 Kh1Rh6 18 Nf5 Qxf5! 19 Rxf5 Rxh4 
is checkmate. 

11...Rg8 12 d4 Nxe4 13 Bc2 d5 14 Bxe4 
My engine suggests 14 dxe5 g4 15 g3 
gxh3 16 Nd4 defends, but it looks scary. 
14... dxe4 15 dxe5 Qxd116 Rxd1g4 

17 h4?! 17 hxg4 Rxg4 was less bad. 

17 ... 3 18 Nd4 Bd8 19 fxg3 Rxg3 

20 Re1Rg4 21Bg5 Bxg5 22 hxg5 Ke7 
23 Rad1Bd7 Black is now ready to play 
Rag8, so Caruana jettisoned a couple 
of loose pawns to blunt Black's play. 
24 e6 fxe6 25 g6 hxg6 26 Nb3 e5 

27 Nad Be6 28 Rd2 Not 28 Nxb7? Rb8& 
followed by Rxb2. 


28 ... Rb8 29 b4 Kf6 30 a4 Rg3 
31Rxe4?! 37Rf2+! Bf5 32 Rxe4 was 
tougher, though after Ke6 33 Rc4 b6! 
34 Nxc6 Kd5 35 Nxb8 Kxc4 Black 
should win. 

31... Bd5 32 Rh4 Rxc3 33 Rh7 b6 

34 Nxc6! Bxc6 35 Rc7 Rc1+ 36 Kf2 Rf8 
37 b5 Ke6+ 38 Kg3 Rc3+ 39 Kh2 Rh8+ 
40 Kg1 


Diagram 3 

40...Rh1+! Forcing liquidation to a 
winning rook ending. 

41Kxh1 Or 41 Kf2 Rf1+ 42 Kxf1Bxb5+! 
43 axb5 Rxc7. 

41...Bxg2+ 42 Rxg2 Rxc7 43 Rxg6+?! 
43 a5! was tougher but after e4 

44 axb6 (44 Rxg6+ Kf5 45 axb6 Rh7+! 
wins) 44... Rc1+ 45 Kh2 axb6 46 Rxg6+ 
Kf5! 47 Rxb6 e3 the pawn promotes. 
43 ... Kd5 44 a5 Kc5 45 axb6 axb6 

46 Re6 Kxb5 47 Rxe5+Rc5 48 Re1Rg5! 
Cutting the white king off from the 
b-pawn, so Caruana resigned. 


Indiagram 1 

60...e5!! Deflected the knight, gaining 
acrucial tempo. If instead 60... Kc2 
61Nf6 Bd1 (61... g2? 62 Kf2 Bf3 63h5 
Bxh5 64 Nxh5 Kd3 65 Ng7! actually 
wins for White) 62 h5 e5 63 Nd5 exf4+ 
64 Nxf4 Bxh5 with a draw. 

61Nxe5 If 67 fxe5 f4+ 62 Kxf4 g2 the 
pawn promotes 61... Kc2 62 Nd3 Or 
62 Nd7 kd163 Nf6 Ke164 Nxh5 g2. 
62... Kd1 Here Deac resigned since he 
can't stop the pawn for after 63 Nb4 
Ke164 Nc2+ Kf165 Kd4 Kf2 (65...g2? 
66 Ne3+ would lead to a draw) 66 Ne3 
Be2 67h5 Bxh5 68 kd3 Bf3 69 kd4 
Be2 White is in zugzwang and must let 
the pawn through. 


1Bogdan-Daniel 
Deac v Levon 
Aronian (to play) 


2 Fabiano Caruana 
v Shakhriyar 
Mamedyarov 

(to play) 


aK ft 


3 Fabiano Caruana 
v Shakhriyar 
Mamedyarov 

(to play) 
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Today 


Pick of the Day 


The Handmaid’s Tale 
Channel 4, 9pm 


The startling adaptation of Margaret 
Atwood’s dystopian novel reaches its 
fourth season. Following her selfless 
decision to give up her place on the 
escape flight from Gilead to Canada so 
that 86 children could have a chance at 
freedom instead, it seemed June (Elisabeth 
Moss) would surely be left for dead once 
a bullet ripped through her abdomen. 
We open, miraculously, with her found 
by fellow handmaids and subjected to a 
torturous bout of makeshift surgery. 
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Stanley Tucci: Searching for Italy 
CNN International, 12midnight 

Fresh from his viral negroni-making videos 
during lockdown, actor Tucci now takes his 
love of all things Italian to Anthony Bourdain’s 
old Parts Unknown slot on CNN with this 
charming series exploring the regional food 
delights the country has to offer. We open 

in sun-kissed Naples where Tucci arrives 
after the first Covid lockdown to eat his 

way through the history of pizza. 


Time 

BBC One, 9pm 

Jimmy McGovern’s bleak yet fantastically 
watchable drama reaches its conclusion. 
With Eric’s son in a critical condition, he 
decides to take greater risks at work to try 
and ensure his safety. Meanwhile, Mark 
(Sean Bean) suffers a personal loss that gets 
him thinking about making amends. AK 


Film 

My Beautiful Laundrette 

(Stephen Frears, 1985) 

Film4, 11.15pm 

This acidic drama stands as one of 

the high points of 80s British cinema, 
groundbreaking not only in its depiction 
of gay sexuality, but also in its irreverent 
portrayal of Britain’s Pakistani community. 
Gordon Warnecke plays Omar, a young 
man entrusted by his entrepreneur uncle 
(Saeed Jaffrey) with running a failing 
launderette; a badger-haired Daniel 
Day-Lewis, in one of those roles that can 
genuinely be called career-making, plays 
Omar’s friend and sometime lover Johnny, 
a punk with rightwing affiliations. Scripted 
by Hanif Kureishi, this represents a bolder, 
riskier British cinema that seems a lot 
further away than just three decades. JR 


Monday 


Pick of the Day 


Devon & Cornwall 
Channel 4, 8pm 


The idyllic documentary strand 
returns for a new batch of episodes, 
focused on the day-to-day lives of the 
denizens of one of the most adored 
areas in Britain. In tonight’s opening 
episode, we follow Alisdair Moore, 
head gardener at the Lost Gardens of 
Heligan in Cornwall, as he plants a 
wildflower meadow, while fisherman 
Tristan Northway livestreams his catch 
to Facebook and wildlife ranger Jake 
Chant looks after a group of wild beavers. 


| 


Do Black Lives Still Matter? 

BBC One, 10.45pm 

With the booing of the English football team 
for taking the knee before a match having 
become a recent focal point for the culture 
wars, rapper Saskilla speaks to Premier League 
players and coaches to find out whether there 
is currently a generation of black players 

lost to the sport because of racism. Second 
part of a three-part series examining the 
aftermath of the murder of George Floyd. 


Rick and Morty 

E4, 10pm 

Mort Dinner Rick Andre. Dan Harmon and 
Justin Roiland’s cult animated creation 
returns for a fifth season. Time-travelling 
super-brain Rick is still vying for daughter 
Beth’s affections and reluctantly bringing 
grandson Morty along on his grotesque yet 
strangely philosophical space adventures. AK 


Film 

The Missouri Breaks 

(Arthur Penn, 1976) 

TCM Movies, 11.40pm 

One of the odder manifestations of that 

period when the Hollywood western wasn’t 
entirely dead, just uncomfortably haunted by 
its past and the prospect of imminent demise. 
Arthur Penn - after successfully reimagining 
the genre in 1970’s Little Big Man — here 

teams Jack Nicholson and Marlon Brando, 
respectively playing a cattle rustler and the 
hired gun on his trail. Brando is just getting 
into his groove as a hard-to-handle eccentric, 
although the waywardness - including an 
on-and-off Irish accent, and out-of-nowhere 
cross-dressing — fits his character’s profile as 
a mercurial disguise artist. Scripted by novelist 
Thomas McGuane, it was greeted with shrugs 
on release but has since accrued cult prestige. JR 


Tuesday 


Pick of the Day 

Philly DA 

BBC Four, 10pm 

Aremarkable eight-part series from 
Storyville, following the election of outsider 
and progressive prosecutor Larry Krasner 
as district attorney of Philadelphia — a 
city with one of the highest incarceration 
rates in the United States. We open in 
autumn 2017 as civil rights attorney 
Krasner launches his bid; the DA’s office 
— an institution he has spent much of his 
career suing — are amazed, and it isn’t 
long before he causes controversy with 

a proposed new policy on cash bail. 
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Bake Off: The Professionals 


Channel 4, 8pm 

The heats continue in the high-stakes 
baking contest as the current batch of five 
teams are set the task of making 24 identical 
carrot-shaped desserts that must not taste 
anything like the root vegetable. Then, judges 
Benoit Blin and Cherish Finden are on the 
lookout for symmetrical, towering bakes 

in the style of the religieuse a V’'ancienne — 

a choux pastry-and-custard mountain. 


Smother 

Alibi, 9pm 

The whodunnit starring Dervla Kirwan 
reaches its end and the revelation of how Val’s 
estranged husband Denis (Stuart Graham) 
ended up dead on the night of her birthday 
party. Sgt Manning (Michael Patric) takes 
Calum in for questioning when CCTV footage 
shows him out on the night in question. AK 


Film 

Where'd You Go, Bernadette 
(Richard Linklater, 2019) 

Sky Cinema Premiere, 1.30pm, 4.45am 

If you must know, she went to Antarctica — 
but that’s not a spoiler. This adaptation of 
Maria Semple’s novel stars Cate Blanchett 
as a brilliant architect whose creativity and 
pampered existence unravel in a flurry of 
Personal Crisis. An odd mix of upmarket 
comedy of manners, borderline slapstick 
and self-help “seek-yourself” drama, this is 
an awkward fit for director Linklater, whose 
territory is generally on the funkier side. 
Lavishly design-heavy, aggressively oddball 
and sometimes infuriating in its comedy of 
haut bourgeois privilege, nevertheless it has 
Blanchett in full-on diva mode and a cast 

of always-watchables including Judy Greer, 
Billy Crudup and the mighty Kristen Wiig. JR 


Wednesday 


Pick of the Day 

In the Footsteps of Killers: 
The Murder of Rita Ellis 
Channel 4, 10pm 

Emilia Fox and criminologist Prof 
David Wilson’s series investigating 
notorious cold cases comes to a close 
with the 1967 murder of teenage RAF 
servicewoman Rita Ellis. A 54-year- 

old unsolved case poses a specific set 
of challenges for the pair - namely 
tracking down witness testimonies and 
other potential suspects. A string of 
contemporaneous sex attacks might hold 
the key to identifying the killer, though. 


Sot Rees EP 


Ramsay’s 24 Hours to Hell 

and Back: Save Our Town 

Channel 4, 11.05pm 

Everyone’s favourite shouty chef is back on the 
road in the US with his restaurant-revamping 
truck, aiming to revitalise local eateries in only 
a day. In this special episode, Ramsay visits 
three businesses in Ellicott City, Maryland; all 
of them suffered flood damage in 2016 and 
2018, and he ditches the 24-hour limit to get 
the owners back on their feet. 


Burning Sky 

PBS America, 8.30pm 

When, on 1 March 1954, a 15-megaton 
hydrogen bomb was detonated over a tiny 
Pacific atoll, the explosion wiped out almost 
all trace of life there. This documentary talks 
to the US Marines who set off the bomb and 
who were exposed to devastating doses of 
radiation in the process. AK 


Film 

Dead of Night 

(Alberto Cavalcanti, Robert Hamer, 

Basil Dearden, Charles Crichton, 1945) 
London Live, 3pm 

From a quartet of Ealing luminaries 
comes the greatest of horror portmanteau 
films. Impeccably English, it channels 

the deceptively decorous eeriness of 

MR James, Saki, HG Wells and EF Benson 
(the latter two adapted here). A man finds 
himself among strangers at a country 
house and the storytelling begins, ranging 
from droll, through gently eerie (watch 
for Ealing mainstay Miles Malleson), to 
outright chilling (Michael Redgrave as a 
tormented ventriloquist). But the ending 
is something else again, a genuine blast of 
uncanny panic blowing away the seemingly 
cosy cobwebs of the framing story. JR 
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Thursday 


Pick of the Day 

Diana 

ITV, 9pm 

Marking what would have been Princess 
Diana’s 60th birthday, this feature-length 
film directed by Jemma Chisnall and 
produced by the team behind The Rise of 
the Murdoch Dynasty delves deep into the 
Lady Di archives to tell the story of her 
path from Pimlico nursery assistant to 
Princess of Wales. Contributors include 
her friend James Colthurst, who speaks of 
her motivations to undertake charity work, 
while newspaper clippings drive home the 
relentless attention the tabloids paid her. 


> 


The Supervet: Noel Fitzpatrick 
Channel 4, 8pm 

A total elbow replacement is on the cards for 
arthritic seven-year-old chocolate labrador 
Inca this week, while tiny two-year-old 
cavapoo Nala is in need of a hip replacement 
from Noel Fitzpatrick and his skilled surgical 
team. On the other end of the scale, giant 
Great Dane Charles is having trouble with 
his spine owing to his size and requires a 
complicated procedure. 


Escape to the Chateau: 

Make Do and Mend 

Channel 4, 9pm 

Dick and Angel Strawbridge return for a new 
series of DIY tips from their French country 
residence. First up, the pair help couple Kate 
and Erik restore a 150-year-old sash window, 
while back at the chateau, a pond is installed to 
encourage predators in the walled garden. AK 


Film 

Blazing Saddles 

(Mel Brooks, 1974) 

BBC Four, 10.10pm 

Mel Brooks’s other achievements may have 
been eclipsed by the belated success of The 
Producers (BBC One tomorrow, 10.35pm), 

a movie which in 1974 had almost been 
forgotten. But this was the breakthrough 
that brought the gagster into the international 
limelight. The first of several genre spoofs, 
it stars Cleavon Little as the first black 
sheriff of Rock Ridge, with Madeline Kahn 
as Teutonic tiber-vamp Lili von Shtiipp 

and Harvey Korman as crooked attorney 
Hedley Lamarr. Brooks’s own assorted roles 
include a Jewish Native American chief. 

The tone is variously knowing, scatological 
and goofy. It’s adored by multitudes; Hedy 
Lamarr, however, was furious. JR 


Friday 


Pick of the Day 

Glastonbury in the 90s 

BBC Two, 9pm 

The BBC plugs it’s Glastonbury-shaped 
hole in the schedules with a forthcoming 
weekend of programming digging up the 
finest performances from the Worthy Farm 
archives on a pop-up iPlayer channel, as 
well as screening a new documentary 
presented by Jo Whiley, going behind the 
scenes at the festival. Tonight, we open 
with a compilation of 1990s performances, 
voiced by Skunk Anansie’s Skin, followed 
by Radiohead at Glastonbury 1997 (10pm) 
and REM at Glastonbury 1999 (11pm). 


Great Paintings of the 

World With Andrew Marr 

Channel 5, 9pm 

Marr continues his art historical ramble 
through our greatest paintings with Dutch 
master Rembrandt’s giant canvas The Night 
Watch. Marr heads to the Rijksmuseum in 
Amsterdam to trace how a young Rembrandt 
crafted this intricate composition to make 
himself the most famous painter in the 
country at the time. 


Unreported World 

Channel 4, 7.30pm 

Reporter Seyi Rhodes presents the final film 
in this series of current affairs docs, following 
the fate of migrants who are denied entry to 
the EU and who become trapped at refugee 
camps in Serbia. They are fuelling a growing 
rightwing movement among locals, making 
them too scared to attempt to leave. AK 


Film 

Ant-Man 

(Peyton Reed, 2015) 

BBC One, 8.10pm 

Expectations were not high for this debut 

of one of the smaller figures (literally) in 

the Marvel Comics pantheon - mainly 
because Brit whiz Edgar Wright had bailed 
on directing what would no doubt have 

been a more eccentric film. In the event, as 
helmed by Down With Love director Peyton 
Reed, this proved an agreeable pause for 
breath amid the usual Marvel bombast. As 
the shrinkable hero, Paul Rudd proves one of 
the more affable, less neurotic of Hollywood’s 
current men in tights; his wrangling of 
various ant-themed gags is as good value as 
the action. The cast includes Evangeline Lilly, 
a motor-mouthed Michael Pena and Michael 
Douglas as 60s-vintage Ant-Man Mark 1. JR 


Saturday Radio By Stephanie Billen 


Pick of the Day Picks of the Week 

Kate: Our Queen in Waiting Sunday Feature (Sunday, Radio 3, 6.45pm) 
Channel 5, 9pm finds Dr Kate Kennedy visiting the asylum 
The latest instalment of Channel 5’s royal where the poet and composer Ivor Gurney 
documentaries focuses on the Duchess of spent his last 15 years. Musicologist 
Cambridge. We trace her 10-year journey Stephen Johnson and poet Andrew Motion 
from marrying Prince William in 2011 to help assess his unpublished poems. 

her assimilation into the royal household “It’s as though he is trying to write on 

and her role as a mother to their three moving water...” says Johnson, who has 
children George, Charlotte and Louis. bipolar disorder himself. Gurney’s lost 

The royal commentators forensically musical compositions are also revived and 
analyse Kate’s decade in the royal family, performed for this programme. Meanwhile 
from her canny recycling of outfits, to her Kennedy discovers more about the asylum, 
understanding of publicity, and her support hearing how Gurney found comfort 

of key workers during the pandemic. in lying by the river but also endured 


dangerous experimental treatment. 
Anature reserve warden feels the 
wetlands define who he is and what he is 
for in Song of the Reed (Monday, Radio 4, 
2pm). Atmospherically recorded at an RSPB 
reserve and set against the wider backdrop 
of environmental crisis, this drama series 
by Steve Waters begins by exploring the 
tension between the warden, Ian (Mark 
Rylance), and Liv (Sophie Okonedo), 
the pragmatic daughter of the reserve’s 
founder. Liv is contemplating selling out 
to a commercial conservation outfit with 
little time for Ian’s old-fashioned attitudes. 
Okonedo and Rylance make a powerful 
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Tour de France double act in a play that brings out the 
ITV4, 10.45am humour and tragedy of a painful situation. 
With 184 riders set to take to the start line in Prof Katherine Harloe finds the past 
Brest for this most prestigious of road cycling far from safe territory in Detoxifying the 
races, last year’s champion Tadej Poga¢ar will Classics (Tuesday, Radio 4, 11am). She 
be hoping to hold on to his title throughout believes the complex history of Ancient 
the 21 stages between Brittany and Paris. Greece and Rome is being manipulated to 
Stiff competition comes from the likes of lend respectability to white supremacists. 
2018 champion Geraint Thomas, who leads A far-reaching programme explores how 
the Ineos Grenadiers team, and two-time 18th- and 19th-century American politicians 
runner up Nairo Quintana. used Aristotle’s teachings to justify slavery 
while Europe took inspiration from the 
Glastonbury in the 21st Century Roman Empire to argue that colonialism 
BBC Two, 9pm had a civilising effect. 
Continuing the BBC’s Glastonbury Experience Matthew Syed’s Sideways (Wednesday, 
coverage this year, this compilation special Radio 4, 4pm) enjoys seeing the world 
traces the key performances from Worthy differently. Here Syed uses the experience 
Farm since the year 2000. There are Pyramid of being accused of plagiarism to discuss 
stage firsts from Jay-Z and Beyoncé, as well the wider issue of originality. We learn how 
as appearances from departed legends David prior to the mid 18th century, writers were 
Bowie and Leonard Cohen. AK revered for imitating the ancients. The later 


notion of the romantic genius suggested 
that literary value could be measured by 


Film creativity. Yet with our shared cultures, 
All About Eve originality was always going to be illusory; 
(Joseph L Mankiewicz, 1950) the programme suggests the best we can 
Talking Pictures TV, 8.35pm hope for is to make our range of influences 
Did any film ever so cogently suggest that as wide and “original” as possible. 


show business might not be the most pleasant 
profession to dedicate your life to? This 


legendary backstage drama has dialogue A fine double act: 
as sharp as its characters’ claws (“Fasten Sophie Okonedo 
your seatbelts, it’s going to be a bumpy and Mark Rylance. 
night”), thanks to prolific screenwriter Dave Guttridge 


turned director Mankiewicz. Bette Davis 
gives one of her defining performances as 
Margo Channing, a Broadway star hitting 
the dangerous age of 40; Anne Baxter is 
Eve Harrington, the young understudy 
with ruthless eyes on the throne. The 
support includes George Sanders and 
Marilyn Monroe, in her second substantial 
role, following The Asphalt Jungle. JR 
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Stanley Tucci: 
Searching for Italy 
CNN International, 
12midnight 

The actor kicks off 
his new culinary tour 
with a visit to Naples 


Today’s television 


BBC One 


BBC Two 


ITV 


Channel 4 


Channel 5 


BBC Four 


6.0 


8.0 


9.0 


Breakfast (T) 9.0 Andrew 
Marr Show (T) 10.0 Politics 
England (T) 10.30 Sunday 
Morning Live (T) 11.30 
Points of View (T) 11.45 
Bargain Hunt (T) (R) 12.45 
News (T) 12.55 Weather 
(T) 1.0 Tennis: Queen's (T) 
The cinch Championships. 
Sue Barker presents the 
singles final on day seven 
of the men's grass-court 
tournament. 4.0 Escape 

to the Country (T) (R) 4.50 
Garden Rescue (T) (R) 5.35 
tenborough and the 
Giant Dinosaur (T) (R) 6.35 
News (T) 6.50 Regional 
News (T) 7.0 Countryfile (T) 


LS 


Antiques Roadshow 

(T) (R) Fiona Bruce and 
the team are in Compton 
Verney, Warks. 

Time (T) Mark suffers a 
tragic personal loss and 
is given the chance to 
leave prison for a day, 
while Eric is asked to take 
greater risks to protect his 
family. Last in the series. 


10.05 News (T) 
10.30 Regional News (T) Weather 
10.35 Uefa Euro 2020 Highlights 


(T) Wales v Italy and 
Switzerland v Turkey. 


11.20 Best of Top Gear (T) 


Featuring another outing 
for Paddy McGuinness's 
ice cream van. 


12.20 MOTD: Uefa Euro 2020 


Replay (T) 2.0 Weather 
(T) 2.05 News (T) 


6.0 


8.0 


9.0 


10.0 


11.0 


12.0 


Life in a Cottage Garden 

(T) (R) 6.30 Britain in Bloom 
(T) (R) 7.0 Gardeners’ World 
(T) (R) 8.0 Countryfile (T) 
(R) 9.0 Landward (T) (R) 
9.30 Beechgrove (T) (R) 
10.0 Saturday Kitchen 

Best Bites (T) 11.30 Best 
Bakes Ever (T) (R) 11.55 
GW Double Dynamite 
(1951) (T) 1.15 Songs of 
Praise (T) 1.50 [GM How 
the West Was Won 

(1962) (T) 4.20 Flog It! 

(T) (R) 5.0 Great British 
Photography Challenge 

(T) (R) 6.0 This Farming 

Life (T) (R) 7.0 Africa With 
Ade Adepitan (T) (R) (2/4) 


Australasia: Our Wild 
Adventures (T) Steve 
Backshall reflects upon 
being dropped into the nest 
of a saltwater crocodile. 
Brian Cox’s Adventures 
in Space and Time (T) 
The presenter explores 
the enigma of time using 
archive clips from his 
shows. Last in the series. 


Arctic With Bruce Parry 

(T) (R) (4/5) The explorer 
travels to the far north of 
Canada. 

Andy Murray: King 

of Queen's (T) (R) 

Gy Amundsen (Espen 
Sandberg, 2019) (T) Roald 
Amundsen biopic with Pal 
Sverre Hagen. 2.0 Question 
Time (T) (R) 3.0 Holby City 
(T) (R) 3.40 This Is BBC Two 


6.0 


8.0 


9.0 


CITV (T) 8.25 News (T) 
8.30 Martin & Roman's 
Weekend Best! (T) 9.25 
Love Your Garden (T) (R) 
9.55 The Masked Singer 
US (T) (R) Double bill. 11.50 
Australian Ninja Warrior (T) 
1.30 News and Weather 
(T) 1.44 Local News (T) 
1.45 Gl unior (Ivan 
Reitman, 1994) (T) 3.55 
Uefa Euro 2020 Live (T) 
Italy v Wales (kickoff 5pm) 
Mark Pougatch presents 
the final Group A fixture 
for both countries, which 
takes place in Rome. 7.15 
News (T) 7.25 Local News 
(T) 7.30 Emmerdale (T) 


Coronation Street (T) Nick 
and Sam's first Father's Day 
together proves eventful. 
Piers Morgan's Life Stories 
(T) The actor Joan Collins 
talks about her 70 years in 
the film industry, covering 
everything from her early 
days appearing alongside 
Diana Dors and Bette Davis 
to her time in Dynasty. 


10.0 News (T) Weather 
10.19 Local News (T) Weather 
10.20 Joanna Lumley’s Unseen 


Adventures (T) (R) 
Previously unseen footage. 


11.15 DNA Journey (T) (R) Eight 


celebrities explore their 
family histories. First up, 
Freddie Flintoff and Jamie 
Redknapp. 


12.30 Shop: Ideal World 3.0 FY! 


Extra 3.15 ITV Nightscreen 


6.0 


6.30 


9.0 


Everybody Loves 
Raymond (T) (R) Five 
episodes. 8.10 The Big 
Bang Theory (T) (R) Triple 
bill. 9.30 Sunday Brunch 
(T) 12.30 The Simpsons 

(T) (R) Triple bill. 2.0 

GM Leap Year (Anand 
Tucker, 2010) (T) A woman 
plans to propose to her 
boyfriend while on holiday 
in Ireland, only to become 
smitten with a charming 
local innkeeper. Romantic 
comedy starring Amy 
Adams and Matthew 
Goode. 3.55 Grand Designs 
(T) (R) 5.0 Coast v Country 
(T) (R) 6.0 News (T) 


F1: French Grand Prix (T) 
The seventh round of the 
season, held at the Circuit 
Paul Ricard in Le Castellet. 
The Handmaid's Tale (T) 
New series. June and the 
fugitive Handmaids find 
refuge ona farm. Back 

in Gilead, an imprisoned 
Lawrence tries to avoid 

a death sentence. 


10.10 Celebrity Gogglebox (T) (R) 


11.10 


First Dates (T) (R) 


12.10 Fargo (T) (7/11) Loy 


grapples with a series 

of difficult choices. 1.0 
Couples CDWM (T) (R) 
1.55 The Simpsons (T) 

(R) 2.20 Undercover 

Boss USA (T) (R) 3.10 

Iris Prize Best British 
Shorts: Queens (T) 3.30 
Hollyoaks Omnibus (T) (R) 


6.0 


8.0 


9.0 


Milkshake! 10.0 Sponge 
Bob SquarePants (T) 

10.15 The Loud House 

T) (R) 10.35 WWE: Raw 
Highlights (T) 11.30 Friends 
T) (R) Triple bill. 1.0 Robson 
Green: Walking Coast 

0 Coast (T) (R) (1-3/3) 
The actor makes his way 
along Hadrian's Wall. 4.0 
GA From Time to Time 
Julian Fellowes, 2009) 

T) Family fantasy adven- 
ure starring Alex Etel. 
5.55 News (T) 6.0 Kate 
Humble's Coastal Britain 
T) (R) (3/6) A visit to 
Dorset. 7.0 The Wonderful 
World of Chocolate (T) 


10 Years Younger in 10 
Days (T) (9/10) The team 
help a widow left disabled 
after a skiing accident. 
Gy Pretty Woman 
(Garry Marshall, 1990) (T) 
A millionaire businessman 
hires a sex worker for a 
week and falls in love with 
her. Romance starring Julia 
Roberts and Richard Gere. 


11.20 Sleeping With the 


1.20 


Enemy (Joseph Ruben, 
1991) (T) An abused wife 
fakes her own death to 
escape her violent hus- 
band. Thriller starring Julia 


Roberts and Patrick Bergin. 


The Live Casino Show 

(T) 3.20 Spain With Alex 
Polizzi (T) (R) (4 & 5/6) 
4.50 Divine Designs (T) 
(R) 5.15 Wildlife SOS (T) (R) 


7.0 


8.0 


9.0 


Discovering Rhapsody in 
Blue: George Gershwin (T) 
(R) The first in a series of 
performances of famous 
pieces by BBC orchestras 
features the BBC Scottish 
Symphony Orchestra 
playing Gershwin's 
Rhapsody in Blue. 


Maps: Power, Plunder and 
Possession (T) (R) Prof 
Jerry Brotton explains 
the creation and impor- 
tance of maps. 

World War Two: Behind 
Closed Doors (T) (R) 

(1/6) An examination of 
the USSR's change of 
allegiance over the course 
the second world war. 


10.05 Mark Lawson Talks to 


Jimmy McGovern (T) (R) 


11.05 Fathers and Songs: Music 


12.0 


for Father’s Day (T) (R) 
Storyville: This Was My 
Dad — The Rise and Fall of 
Geoffrey Matthews (T) (R) 
Morgan Matthews charts 
10 years in the life of his 
father. 1.25 Discovering 
Rhapsody in Blue... (T) (R) 
2.25 Maps: Power... (T) (R) 


Other 
channels 


Dave 

6.0am Teleshopping 7.10 
Aussie Pickers 8.0 Rick 
Stein’s Mediterranean 
Escapes 9.0 American 
Pickers Double Bill 11.0 
Fast Justice 12.0 World's 
Most Dangerous Roads 
1.0 Top Gear Double Bill 
3.0 Would | Lie to You? 
Triple Bill 5.0 World’s 
Most Dangerous Roads 
6.0 Fast Justice 7.0 
Border Force: America’s 
Gatekeepers 8.0 QI XL 
9.0 Have | Got a Bit More 
Old News for You 10.0 
Live at the Apollo 11.0 
Mock the Week 11.40 
Would | Lie to You? 12.20 
Taskmaster 1.25 Have | 
Got a Bit More Old News 
for You 2.35 Would | Lie 
to You? 3.05 Have | Got 
a Bit More Old News for 
You 4.0 Teleshopping 


E4 

6.0am Hollyoaks 8.25 
Lego Masters USA 

9.25 Supernanny USA 
10.20 Ramsay's Kitchen 
Nightmares USA Triple 
Bill 1.20 Come Dine With 
Me 1.50 Come Dine With 


: Me 2.20 Come Dine With 
: Me 2.50 Come Dine With 
> Me 3.20 Come Dine With 
: Me 3.55 (GMlllce Age 

: (2002) 5.30 The Big 

: Bang Theory 6.0 The Big 
: Bang Theory 6.30 The 

: BigBangTheory7.0The : 
: Big Bang Theory 7.30 The : 
: Big Bang Theory 8.0 The 
: Big Bang Theory 8.30 

: The Big Bang Theory 

: 9.0 GI Anchorman 2: 

: The Legend Continues 

: (2013) 11.20 Rick and 

: Morty 11.50 Rick and 

: Morty 12.25 Rick and 

: Morty 12.50 Rick and 

: Morty 1.25 Rick and 

: Morty 1.50 Rick and 

: Morty 2.20 Rick and 

: Morty 2.45 Rick and 

: Morty 3.10 Rick and 

: Morty 3.35 Rick and 

: Morty 4.0 The Big 


: ITV2 


: 7.0am Ellen DeGeneres 


Double Bill 8.40 Secret 


: Crush Triple Bill 11.35 
: Take Me Out 12.40 
: You've Been Framed! 
: Gold 1.10 The 


Boxtrolls (2014) 3.0 
GM Despicable Me 2 


: (2013) 4.55 [GIMStep 
: Up 4: Miami Heat (2012) 
: 7,0 Bob's Burgers 7.30 


Bob’s Burgers 8.0 Bob's 
Burgers 8.30 Bob’s 
Burgers 9.0 Family Guy 


: 9.30 Family Guy 10.0 


Family Guy 10.30 Family 


: Guy 11.0 Family Guy 
: 11.30 American Dad! 


Double Bill 12.30 The 


: Cleveland Show Double 


Bill 1.30 You v Chris & 
Kem 2.30 Totally Bonkers 


Guinness World Records 


Double Bill 3.25 ITV2 


: Bang Theory Double : Nightscreen 3.30 

: Bill 4.50 Scrubs : Teleshopping 

: Film4 : More4 

: 11.0am [G@IMMNBigStone : 8.55am Food Unwrapped 
: Gap (2014) 1.05 : 9.30 Amazing Spaces 

: Madagascar 3: Europe’s : 10.30 Ugly House to 

: Most Wanted (2012) : Lovely House 11.35 Old 

: 2.50 Gill Teenage House, New Home 12.35 
: Mutant Ninja Turtles: : Four in a Bed 1.10 Four 

: Out of the Shadows : ina Bed 1.40 Four ina 

: (2016) 5.0 GM The : Bed 2.10 Four in a Bed 

: Day the Earth Stood : 2.40 Four ina Bed 3.15 

: Still (2008) 7.05 : Escape to the Chateau: 

: Fantastic Four (2015) DIY Double Bill 5.20 

: 9,0 lack Reacher: : FourinaBed 5.50 Four 

: Never Go Back (2016) : ina Bed 6.20 Four in 

> 11.15 GI My Beautiful : aBed 6.55 Fourina 

: Laundrette (1985)1.10 =: Bed 7.25 Four ina Bed 

‘ (G9 120 BPM (2017) : 8.0 999: On the Front 


: Line 9.0 999: What's 
: Your Emergency? 10.0 
: 24 Hours in A&E 11.05 


: 3.20 Father Ted 


: Sky One 

: 6.0am Hour of Power 

: 7.0 Home: Adventures 

: With Tip & Oh 7.25 

: Madagascar: A Little Wild: 
> 7.50 All Hail King Julien 

: 8.15 Dawn of the Croods 
: 8.40 Trolls: Trollstopia 

: 9.05 Modern Family 

: 9.30 Modern Family 10.0 
: Modern Family 10.30 

: Modern Family 11.0 

: MacGyver 12.0 SWAT 

: 1.0 Hawaii Five-0 Triple 

: Bill 4.0 The Simpsons 

: 4.30 The Simpsons 5.0 

: The Simpsons 5.30 The 

: Simpsons 6.0 Formula 1 

: 7.0 The Simpsons Double 
: Bill 8.0 Fast & Furious’s 

: Greatest Moments 9.0 : 
: MacGyver 10.0 SWAT 11.0 : 


Unexpected 10.30 Tales 


: of the Unexpected 11.0 


Discovering: Maximilian 


: Emergency Helicopter : Schell/Robert Taylor 

: Medics 12.05 999: On : 1.0 Gene Tierney: A 

: the Front Line 1.10999: =: Forgotten Star 2.0 

: What’s YourEmergency? : William Blake By Alison 
: 2.15 24 Hours in A&E : Lapper 3.0 Cézanne: 


: Portraits of a Life 4.0 The 
: Art of Architecture: Great 


Museums of the World 


5.0 Barry Manilow: Live 
: on Broadway 7.0 Shania 
: Twain: Still the One - Live 


in Las Vegas 9.0 Santana: 


: The US Festival 1982 
: 10.30 Eric Clapton: Live 


in California 11.45 Eric 


: Clapton: Planes, Trains 
: and Eric 1.30 Steve Miller 


Band: Austin City Limits 


2.35 The Grateful Dead: 


Music Icons 3.0 The 


: Great Songwriters 4.0 

: Tony Visconti’s Unsigned 
: Heroes 5.0 Gene Kelly: 

: To Live and Dance 


: Sky Adiantic 
: 6.0am Richard E Grant’s 
: Hotel Secrets Triple Bill 


: 8.45 Storm City 9.45 
: ProdigalSon12.0 NCIS: : Dexter 10.55 Dexter 12.0 
: LA 1.0 Russell Howard Dexter 1.05 Dexter 2.10 
: Stands Up tothe World =: Dexter 3.15 Sopranos 
: 2.0 The Blacklist 3.0 : 4.20 Sopranos 5.30 
: SWAT 4.0 Caught on : Sopranos 6.40 Sopranos 
: Dashcam Double Bill : 7.50 Sopranos 9.0 The 
5 sNNevers 10.15 City on 
: Sky Arts : aHill 11.20 Totti: One 
: 6.0am Otello 8.35 Tales : Captain 12.20 Six Feet 
: of the Unexpected 9.0 : Under Double Bill 2.40 
: Tales ofthe Unexpected =: Californication Double 
: 9,30 Tales of the Unex- —:_- Bill 4.0 Richard E Grant's 
: pected 10.0 Tales ofthe : Hotel Secrets Double Bill 


Radio 3 


7.0am Breakfast. With 
Martin Handley. 9.0 
Sunday Morning. 12.0 
Private Passions: Natalie 
Haynes 1.0 Lunchtime 
Concert. The mezzo 
Sarah Connolly and the 
harpsichordist Mahan 
Esfahani perform a 
programme spanning 
five centuries. (R) 2.0 
The Early Music Show: 
Bach After the Bleep. 
Chineke!’s Mark Seow 
marks Father's Day. 3.0 
Choral Evensong: King’s 
College, Cambridge (R) 
4.0 Jazz Record Requests 
5.0 The Listening Service: 
Style Counsel (R) 5.30 
Words and Music: Building 
and Sound 6.45 Sunday 
Feature: Unmouthed. 
Kate Kennedy examines 
the work lvor Gurney 
wrote while in psychiatric 
hospitals. 7.30 Drama 

on 3: Lorenzaccio. Dan 
Rebellato’s adaptation 

of Alfred de Musset’s 
1830 play. (R) 9.0 Record 
Review Extra: Mahler’s 
Das Lied von der Erde 
11.0 The Art of Simplicity 


: With Stuart Maconie: The 
: Grand Scheme of Things 

: (R) (2/2) 12.0 Classical Fix 
: 12.30 Through the Night — : 


: Radio4 


: 8.0 Sunday Papers 8.10 
: Sunday Worship 8.48 A 
: Point of View (R) 8.58 

: Tweet of the Day (R) 9.0 
: Broadcasting House (R) 
: LW: 10.0 The Archers 


: Championship Final, Day 
: One. From Southampton. 
: 12.0; 5.54 Shipping 

: Forecast. FM: 10.0 The 

: Archers Omnibus 11.0 


: Doctors Are Out. How 
: teaching medics about 


Project Omnibus (R) 2.0 


: Gardeners’ Question 
: Time (R) 2.45 Thought 


Cages: Instinct Before 


: Logic - The Postbox at 


: Forecast: 20/06/2021 
: 6.0 News. LW & FM: 6.15 
: Pick of the Week. With 
: Julie Fowlis. 7.0 Short 
: Works: The Authorities - 
: A Modern Elegy, by Jenn 


: The Chronicles of Burke 
: Street: Winston’s Story, 
: by Ingrid Persaud. (2/5) 
: 8.0 More Or Less (R) 8.30 : 
: Last Word (R) 9.0 Money 


: 12.45 Bells on Sunday (R) 
: 12.48 Shipping Forecast 


: Radio 4 Extra 

: 6,0am The Dry Omnibus 
: (2/2) 7.20 Blood and 

: Milk Omnibus 8.30 

: We're in Business 9.0 


: : the O2 (R) (7/10) 3.0 : The Arthur Haynes Show 
: 6.0am News 6.05 : Drama: Tainted Love : 9.30 An Actor’s Life for 

: Something Understood: =: - The Rainbow, by DH : Me (1/7) 10.0 Desert 

: George Herbert (R) : Lawrence. Dramatised by : Island Discs Revisited: 

: 6.35 Natural Histories: : Linda Marshall Griffiths. |: Honoured Actors 10.45 

: Butterflies (R)7.0News =: Cassie Bradley stars. : Multi Story Shorts 11.0 

: 7.0 Sunday Papers7.10 : (1/4) 4.0 Open Book : Sneakernomics (6) 12.0 

: Sunday 7.54 Radio 4 : 4.30 Poetry Please: Yomi : Poetry Extra 12.30 To 

: Appeal: SSAFA, the : Sode (1/6) 5.0 Fileon4: : Hulland Back (4/4) 

: Armed Forces Charity. : Above the Law?(R) 5.40 : 1.0 Mad Enchantment 

: With Matt Hill. 8.0 News : Profile(R)5.54Shipping : Omnibus 2.20 Incredible 


: Women Omnibus 3.30 

: Tim Key Delves Into 

: Daniil Kharms and That's 
: All 4.0 As | Walked Out 

: One Midsummer Morning 
: 5.0 Poetry Extra 5.30 To 


: Omnibus 10.15 Test : Ashworth (R) 7.15 The > Hull and Back (4/4) 6.0 
: Match Special: India v : Confessional: Alastair : The Honeybourne Tapes 
: New Zealand - World Test : Campbell (10/10) 7.45 : 6.45 The Humming 7.0 


: Sneakernomics (6) 8.0 As 
: | Walked Out... 9.0 Desert 
: Island Discs Revisited 


9.45 Multi Story Shorts 


: 10.0 To Hull and Back 


: Desert Island Discs 11.45 : Box (R) 9.25 Radio 4 : (4/4) 10.30 The Mel and 
> Marketing: Hacking : Appeal (R) 9.30 Analysis : Sue Thing (2/6) 11.0 It 

: the Unconscious - The : (R) 10.0 The Westminster : Is Rocket Science (3/4) 

: Allure of Altruism (R) > Hour 11.0 The Film > 11.15 Gus Murdoch's 

: (2/10) 12.0 News 12.04 =: Programme (R) 11.30 : Sacred Cows (3/4) 11.30 
> I’m Sorry | Haven’t a > Something Understood > Alice’s Wunderland (4/4) 
: Clue (R) (1/6) 12.32 The =: (R)12.0 News 12.15 : 12.0 The Honeybourne 

: Food Programme: The > Thinking Allowed (R) : Tapes 12.45 The 


: Humming 1.0 Mad 
: Enchantment Omnibus 


: food production could : 1.0 As World Service 5.20 : 2.20 Incredible Women 
: improve the nation’s : Shipping Forecast 5.30 : Omnibus 3.30 Tim Key 
: dietary health. 1.0 The : News 5.43 Prayerforthe  : 4.0 As! Walked Out... 

: World This Weekend : Day5.45 Farming Today =: 5.0 Poetry Extra 5.30 

: 1.30 The Listening : 5.58 Tweet of the Day(R) : To Hull and Back (4/4) 
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Rick and Morty 

E4, 10pm 

Morty sets out to get 
wine in tonight’s 
season five opener 


BBC One BBC Two ITV Channel 4 Channel 5 BBC Four 


6.0 Breakfast (T) 9.15 Morning | 6.0 Unbeatable (T) (R) 6.45 6.0 Good Morning Britain (T) 6.0 Countdown (T) (R) 6.40 6.0 Milkshake! 9.15 Jeremy 
Live (T) 10.0 Homes Under Bargain Hunt: Glass Special 9.0 Lorraine (T) 10.0 This Cheers (T) (R) Double bill. Vine (T) 11.15 Room to 
the Hammer (T) (R) 11.0 (T) (R) 7.30 The Repair Morning (T) 12.30 Loose 7.30 Everybody Loves Improve (T) 12.20 News 
Rip Off Britain: Holidays (T) Shop (T) (R) 8.30 The Women (T) 1.30 News (T) Raymond (T) (R) Triple (T) 12.25 Build a New Life 
(R) 11.45 The Moment of Week in Parliament (T) 9.0 1.55 Local News (T) 2.0 bill. 8.55 Frasier (T) (R) in the Country (T) (R) 1.15 
Proof (T) (R) 12.15 Bargain News at 9 (T) 10.0 News Dickinson's Real Deal (T) Triple bill. 10.25 Escape Home and Away (T) (R) 

Hunt (T) 1.0 News (T) 1.30 (T) 12.15 Politics Live (T) (R) 3.0 Catchphrase (T) o the Chateau: DIY (T) 1.45 Neighbours (T) 2.20 

Regional News (T) 1.45 1.0 Talking Tennis (T) (R) (R) 3.45 Tipping Point: (R) 11.25 News (T) 11.30 GQ My Mother's Killer 

Doctors (T) Jimmi tries to 1.45 Tennis: Eastbourne (T) Best Ever Finals (T) (R) Posh Pawnbrokers (T) Boyfriend (Max McGuire, 7.0 The Joy of Painting (T) (R) 
make Valerie change her The Viking International. 4.14 Local News (T) 4.15 R) 12.30 Steph’s Packed 2019) (T) 4.0 Gino's Win Bob Ross creates a beauti- 
mind. 2.15 Unbeatable (T) Clare Balding presents cov- Uefa Euro 2020 Live Lunch (T) 2.10 Countdown Your Wish List (T) 5.0 ful summer getaway. 7.30 
3.0 Escape to the Country erage of day one at the (T) North Macedonia v T) 3.0 A Place in the Sun News (T) 5.30 Neighbours The Cruise (T) (R) (1/12) 
(T) (R) 3.45 Garden Rescue Devonshire Park Lawn Netherlands (kickoff 5pm) T) (R) 4.0 A New Life in (T) (R) 6.0 Home and Classic travelogue with 
(T) (R) 4.30 The Bidding Tennis Club. 4.45 Best Mark Pougatch presents he Sun: Where Are They Away (T) (R) 6.30 News singer Jane McDonald. 
Room (T) (R) 5.15 Pointless Bakes Ever (T) (R) 5.15 Flog coverage of the final Now? (T) (R) 5.0 Couples (T) 7.0 Premiership Go behind the scenes of 
(T) (R) 6.0 News (T) 6.30 It! (T) (R) 6.0 Eggheads (T) Group C fixture for both Come Dine With Me (T) Rugby Highlights (T) the luxury cruise ship 
Regional News (T) 7.0 The (R) 6.30 Great Continental sides, which takes place R) 6.0 The Simpsons Action from the semi- Galaxy as she sails around 
One Show (T) With Alex Railway Journeys (T) 7.0 in Amsterdam. 7.15 Local T) (R) 6.30 Hollyoaks finals. 7.30 Lose a Stone the Caribbean. Originally 
Jones and Jermaine Jenas. Saving Lives at Sea (T) (R) News (T) 7.30 News (T) T) (R) 7.0 News (T) in 4 Weeks for Summer (T) broadcast in 1998. 

7.30 MOTD Live Uefa Euro 7.30 MOTD Live Uefa Euro 8.0 Emmerdale (T) Jamie 8.0 Devonand Cornwall (T) 9.0 Great British Gardens 8.0 (Gil Viceroy’s House 
2020 (T) Finland v 2020 (T) Russia v is caught red-handed. New series. The head gar- With Carol Klein (T) (Gurinder Chadha, 2017) 
Belgium (kickoff 8pm) Denmark (kickoff Billy is angry when dener at the Lost Gardens The horticulturist (T) (R) Drama with Hugh 
Coverage of the final 8pm) Coverage of the Jacob confronts him. of Heligan sows a crop of and broadcaster Bonneville, Gillian Anderson. 
game in Group B for final Group B game 9.0 Coronation Street (T) meadow flowers. visits Coton Manor in 9.40 India’s Partition: The 


Rita is shocked to finda 9.0 
beaten Sharon in her flat, 
and Summer is horrified 
to realise that Billy and 
Todd think she has 

an eating disorder. 


both sides, which 

takes place at the Saint 
Petersburg Stadium in 
Russia. Commentary 
comes from Jonathan 
Pearce and Martin Keown. 


24 Hours in A&E (T) 

A nurse shares her story 
of finding a career she 
loves, and doctors suspect 
a 93-year-old man may 
need anew pacemaker. 


Forgotten Story (T) (R) 
Gurinder Chadha explores 
the events surrounding the 
Partition of India in 1947, 
which saw the creation of 
the new nation of Pakistan. 


for both countries, 
which takes place at 
Parken in Copenhagen. 
Commentary comes 
from Guy Mowbray 
and Danny Murphy. 


Northamptonshire, 
revealing how Susie 
Pasley-Tyler transformed 
the gardens into an 
exhibition of creative 

and dramatic planting. 


10.0 News (T) 
10.30 Local News (T) 


10.0 999: What's Your 
Emergency? (T) (R) 


10.10 News (T) 
10.35 Regional News (T) Weather 


10.30 Newsnight (T) Weather 
11.15 David Beckham: For the 


10.0 [i The Magnificent 
Seven (Antoine Fuqua, 


10.40 The Stolen Maharajah: 
Britain's Indian Royal (T) 


10.45 Do Black Lives Still Love of the Game (T) (R) 10.45 Uefa Euro 2020 Highlights 11.05 999: On the Front Line (R) 2016) (T) Western (R) An Indian maharajah 
Matter? (T) Diversity Following the celebrity (T) Russia v Denmark, 12.05 Ramsay’s 24 Hours to Hell remake starring captured by the British. 
in football. footballer as he attempts Finland v Belgium, North and Back (R) 12.55 Bake Denzel Washington. 11.40 Churchill and the Movie 
11.15 Have | Got News for You (R) to play a football match Macedonia v Netherlands Off: The Professionals 12.40 Criminals: Caught on Mogul (T) (R) The relation- 
11.45 RuPaul’s Drag Race Down on all seven continents. and Ukraine v Austria. (R) 1.50 Couples Come Camera (T) (R) 1.05 Live ship between the British 
Under (T) Last inthe series. | 12.45 Sign Zone Countryfile 11.45 The Motorbike Show Dine With Me (R) 2.40 Casino Show 3.15 Spain PM and Alexander Korda. 
12.40 MOTD: Uefa Euro 2020 (T) (R) 1.40 Hospital (T) (T) (R) Henry Cole rides GQ Girl (Lukas Dhont, With Alex Polizzi (T) (R) 12.40 The Joy of Painting 1.10 The 
Replay (T) A full replay of (R) 2.40 The Sheriffs through southern Spain. 2018) 4.25 Wife Swap 4.0 Get Your Tatts Out: Cruise 1.40 India's Partition: 
one of today's games. 2.20 Are Coming (T) (R) 3.25 12.35 Shop: Ideal World 3.0 FY! USA (R) 5.10 Kirstie’s Kavos Ink (T) (R) 4.50 The Forgotten Story 2.40 
Weather (T) 2.25 News (T) This Is BBC Two (T) Extra 3.15 Lingo (T) (R) Celebrity Craft Masters (R) Divine Designs (T) (R) The Stolen Maharajah... 


Bill 12.0 Brooklyn Nine- 
: Nine Double Bill 1.0 Big 


: Ellen’s Game of Games 
: 10.30 Dress to Impress 


: The Causeway Coast 
: 10.0 Extraordinary 


Year 2018 11.45 National 
: Trust: National Treasures 


: Arutiunian and Ravel. 
: 8.25 Ravel: Ma mére 


: Degree: Anglia Ruskin 
> University (4/6) 3.30 The 


: (5/8) 8.30 Life, Death 
: and Sex With Mike and 


: Bang Theory 1.30 Big : 11.30 Secret Crush : Escapes With Sandi : 1.0 Tales of... Double Bill : Voye (complete ballet). |: Food Programme (R) 4.0 : Sue (6/6) 9.0 Quote 
: Bang Theory 2.0 Big Bang : 12.30 Emmerdale 1.0 : Toksvig 11.05 24 Hours : 2.0 Discovering: Robert : Emmanuel Tjeknavorian : Blue: Painand Pleasure =: - Unquote (3/6) 9.30 
Other Theory 2.30 Big Bang : Coronation Street 2.0 : in A&E 12.10 8 Out of 10 : Taylor 3.0 Portrait Artist : (violin), RTVE Symphony : (R) 4.30 The Digital : The Elephant Man (6/8) 
: Theory 3.0 The Goldbergs : Ellen DeGeneres 3.0 : Cats... 1.15 Britain’s Most : of the Year 2014 4.0 Al : Orchestra, Pablo : Human (5/6)5.0PM6.0 : 10.0 Nora Webster (1/2) 
channels : Double Bill 4.0 Black-ish : Dress to Impress 4.0 The : Beautiful Landscapes: : Green: Music Icons 4.30 : Gonzalez. 10.0 Music : News. LW & FM: 6.30 I’m : 11.0 TED Radio Hour 
: Double Bill 5.0 Brooklyn : Masked Singer US 5.0 : The Causeway Coast 2.15 : Video Killed the Radio : Matters (R) 10.45 The : Sorry | Haven't a Clue : (8/48) 12.0 Steptoe 
: Nine-Nine Double Bill : You've Been Framed! > Extraordinary Escapes : Star 5.0 Tales of... Double : Essay: Home Sweet : (2/6) 7.0 The Archers : 12.30 Life, Death and 
: 6.0 Big Bang Theory : Gold Double Bill 6.0 : 3.20 Food Unwrapped : Bill 6.0 Discovering: . : Home. With Madeleine : 7.15 Front Row7.45The : Sex... 1.0 Father Brown 
Dave : Double Bill 7.0 Hollyoaks : Catchphrase Celebrity : : Montgomery Clift 7.0 Radio 3 : Bunting. (R) (1/5) 11.0 : Artof Innovation: Wonder : 1.30 Paul Temple 2.0 
6.0am Teleshopping : 7.30 Come Dine WithMe : Special 7.0 Superstore : Sky One : André Rieu: Wedding 6.30am Breakfast. Petroc : Night Tracks 12.30 : Materials (R) (16/20) : Wish Lanterns (1/5) 2.15 
7.10 Aussie Pickers : 8.0 Kitchen Nightmares : Double Bill 8.0 Bob's : 6.0am Wild Vets Double: Special 8.0 André Rieu: Trelawny presents. 9.0 : Through the Night : 8.0 The New Deal: A : Black Eyed Girls (1/5) 


8.0 American Pickers 


: USA 9.0 Gogglebox: 


: Burgers Double Bill 


: Bill 7.0 Futurama Double 


: Making the Magic 9.0 


Essential Classics. With 


: Story for Our Times- The : 


2.30 Jane Russell and 


9.0 Storage Hunters : The Best Bits 10.0 Rick : 9.0 Family Guy 9.30 : Bill 8.0 Monkey Life : André Rieu: European Georgia Mann. 12.0 : Radio4 : Confidence Man. With : the Springtown Mother 
UK Double Bill 10.0 : and Morty 10.30 Harley : American Dad! 10.0 : Double Bill9.0 Sun, Sea : Dream 10.0 A Tribute Composer of the Week: : 6.0am Today 9.0 Start : Marybeth Hamilton. (R) : 3.0 Nora Webster (1/2) 
American Pickers Double : Quinn 11.0 Birdgirl11.30 : FamilyGuy10.30Family : andA&E10.0The Force: : to Randy Newman: Henry Purcell (1/5) 1.0 : the Week (12/13) LW: : (1/3) 8.30 Analysis: A : 4,0 Quote - Unquote 
Bill 12.0 Secrets of the : Naked Attraction 12.35 : Guy 11.0 Family Guy : Manchester 11.0 NCIS: : Hollywood in Vienna Lunchtime Concert: : 9,45 Daily Service 10.0 : New Unionism? With : (3/6) 4.30 The Elephant 
Supercars 1.0 QI XL : Gogglebox 1.40 Big Bang: 11.30 American Dad! : LA Double Bill 1.0 Hawaii : 12.0 Discovering: Mel Wigmore Hall Mondays. |: Woman's Hour10.15TMS: : Chris Bowlby. (5/9)9.0  : Man(6/8) 5.0 Tim 


2.0 Top Gear 3.0 Rick : Theory Double Bill2.30 : 11.55 The Cleveland : Five-O Double Bill 3.0 : Gibson 1.0 Boswell & Steven Osborne inanall- : India v New Zealand - : The Blind Astronomer (R) : FitzHigham... 5.30 I’m 
Stein’s Mediterranean : Rick and Morty 2.55 : Show Double Bill12.55 : SWAT4.0ModernFamily : Johnson's Scottish Road Debussy piano recital. 2.0 : World Test Championship : 9.30StarttheWeek(R) : Sorry|... 6.0 Earthsearch 
Escapes 4.0 Secrets of : Harley Quinn 3.20 Baby =: Bob's Burgers Double Bill : Double Bill5.0 Simpsons : Trip 2.0 Sex Revolutions Afternoon Concert. Fiona : Final, Day Two. 12.01; : 10.0 The World Tonight : 1 (6/10) 6.30 A Good 
the Supercars 5.0 Top : Daddy Double Bill 4.10 : 1.45 Superstore Double : 5,30 Futurama Double : 3.0 Alberto Giacometti Talkington presentsthe =: 5.54ShippingForecast. +: 10.45 BookatBedtime: : Read (4/9) 7.0 Steptoe 
Gear 6.0 Whose Linels — : Scrubs Double Bill 5.0 : Bill2.35 The Boxer and —: Bill 6.30 Simpsons 7.0 : By Stanley Tucci 4.0 first of four programmes : FM: 9.45 Book of the : Zennor in Darkness(R) : 7.30 Life, Death and 
It Anyway? USA Double : Black-ish Double Bill > the Ballroom Dancer : Simpsons 7.30 Simpsons : Tales of... Double Bill this week focusing onthe : Week: ArcticDreams, by : 11.0 It’s Funny and It’s : Sex... 8.0 Father Brown 
Bill 7.0 House of Games: : 3.30 Teleshopping : 8.0 Keeping Up Withthe : 5.0 Landscape Artist BBC Scottish Symphony : Barry Lopez. (1/5) 10.0  : True (R) (2/2) 11.30 : 8.30 Paul Temple 9.0 
7.40 Would! Lieto Your? : Film4 : : Kardashians: The Final : of the Year 2018 Orchestra, with music : Woman's Hour 11.0 David : TodayinParliament12.0 : TED Radio Hour (8/48) 
Double Bill 9.0 QI XL10.0 : 11.0am [GIM§Blanche : More4 : Curtain 9.0(G@M@Ghost : —____________ | by Grace Williams, : Cannadine on Tainted : News 12.30 Book ofthe =: 10.01’m Sorry |... 10.30 
Big Zuu’s Big Eats 10.35 =: Fury (1948) 12.55 : 8.55am Vintage Gems : (1990) 11.20 There's i Sky Atlantic Britten and Elgar. 4.30 : Money. The pros and : Week (R) 12.48 Shipping : Tom Wrigglesworth’s 
Sliced 11.20 Would! Lieto : [@@§jDeath Drums : 9.15 Heir Hunters 10.05 : Something About Movies : 6.0am Hotel Secrets Early Music Now. The : cons of philanthropy. : Forecast 1.0 As World : Hang-Ups (3/6) 11.0 
You? Double Bill 12.40 QI : Along the River (1963) : Find It, Fix It, Flog It : 12.20 Intelligence Double : 7.0 CSI: Crime Scene violinist Liza Ferschtman : (R) 11.30 Loose Ends : Service 5.20 Shipping : Dead Ringers (2/3) 11.30 
XL 1.40 Jon Richardson: : 2.40 (GMM How Green : Double Bill 12.05 Car : Bill 1.15 Breeders 1.45 : Investigation Double performs Bach. 5.0 : (R) 12.0 News 12.04 : Forecast 5.30 News : The Jason Byrne Show 
Ultimate Worrier Double : Was My Valley (1941) : SOS 1.05 A New Life in : The Blacklist 2.40 Road =: Bill 9.0 Oz Double Bill In Tune. 7.0 In Tune : Zennor in Darkness. By : 5.43 PrayerfortheDay : (6/6) 12.0 Earthsearch 
Bill 3.0 Have | Got a Bit : 5,0 (GM Rawhide > the Sun 2.15 Four ina > Wars 3.05 SWAT 4.0Sun, : 11.15 Deadwood Double Mixtape 7.30 In Concert. : HelenDunmore.(1/10) : 5.45 Farming Today5.58 : | (6/10) 12.30 A Good 
More Old News for You : (1951) 6.45 GI : Bed 2.50 Four in a Bed : Sea and A&E 5.0 SWAT : Bill 1.30 CSI... Double A concert recorded : 12.18 You and Yours 1.0 : Tweet of the Day (R) : Read (4/9) 1.0 Father 

: Bumblebee (2018) 9.0 : 3.20 FourinaBed3.50- : > Bill 3.30 Dexter Double at Madrid’s Teatro : The World at One 1.45 : —_________________ : Brown 1.30 Paul Temple 
E4 : (GIMU Upgrade (2018) : FourinaBed4.20Four  : Sky Arts : Bill 5.40 The Sopranos Monumentalin February. : A History of the World : Radio 4 Extra : 2.0 Wish Lanterns 
6.0am Hollyoaks > 11.05 GI Anthropoid =: inaBed 4.55 Grand > 6.0am Renée Fleming: : Double Bill 7.50 Game Loris Tjeknavorian: Violin : in 100 Objects: Vale of : 6,0am Father Brown : (1/5) 2.15 Black Eyed 
Double BilL7.0 Kitchen  : (2016) 1.25 [Gy : Designs NZ5.55 Secret : Legends of Opera 7.0 : of Thrones 9.0 Save Me Concerto, Op 1. Komitas: : York Hoard(R) (56/100) : Stories(3/7)6.30Paul : Girls (1/5) 2.30 Jane 
Nightmares USA 8.0 : Alone in Berlin (2016) : Life of the Zoo 6.55 : Mario Lanza: The Best of : 10.10 The Nevers 11.20 Krunk (The Crane) : 2.0Drama:Songofthe : Templeandthe Gilbert =: Russell and... 3.0 Nora 
Baby Daddy Double : _________________: Escape to the Chateau : Everything 8.45 Tales of : Deadwood 12.30 True (encore). Emmanuel : Reed, by Steve Waters. : Case (5/8) 7.0 Tim : Webster (1/2) 4.0 Quote 
Bill 9.0 Melissa & Joey : ITV2 : 7.55 Grand Designs: : the Unexpected Double =: Blood Double Bill 2.50 Tjeknavorian (violin); : 2.45 The Why Factor: : FitzHigham: The Gambler : - Unquote (3/6) 4.30 
Double Bill 10.0 Big Bang 1: 7.0amEllenDeGeneres  : Living in the Country : Bill 9.45 Discovering: : Californication Double Pablo Gonzalez (piano). : WhylsOurHairSuchan : (3/4) 7.301'm Sorry : The Elephant Man (6/8) 
Theory Double Bill11.0  : 8.0 Emmerdale 8.30 : 9.0 Britain’s Most : Maximilian Schell 10.45 : Bill 4.0 Hotel Secrets 8.05 Interval. Music : Important Part of Who = :_: | Haven't a Clue (1/6) : 5,0 Tim FitzHigham... 
The Goldbergs Double : Coronation Street 9.30 : Beautiful Landscapes: : Landscape Artist of the : 5.0 The Guest Wing for piano by Komitas, : We Are? (R)3.0The 3rd : 8.0 Steptoe and Son > 5,301'm Sorry I... 
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Smother 

Alibi, 9pm 

The twisty thriller 
comes to an end as Val 
redoubles her efforts 
to get at the truth 


Tuesday 22 


BBC One 


BBC Two 


ITV 


Channel 4 


Channel 5 


BBC Four 


6.0 Breakfast (T) 9.15 Morning | 6.0 Unbeatable (T) (R) 6.45 6.0 Good Morning Britain 6.0 Countdown (T) (R) 6.40 6.0 Milkshake! 9.15 Jeremy 
Live (T) 10.0 Homes Under Bargain Hunt (T) (R) 7.30 (T) News, current affairs Cheers (T) (R) Double bill. Vine (T) 11.15 Room to 
the Hammer (T) 11.0 Rip Sign Zone: Gardeners’ and lifestyle features. 9.0 7.30 Everybody Loves Improve (T) 12.20 News 
Off Britain: Holidays (T) World (T) (R) 8.30 The Lorraine (T) Entertainment Raymond (T) (R) Triple (T) 12.25 Build a New Life 
(R) 11.45 The Moment of Super League Show and fashion news. 10.0 This bill. 8.55 Frasier (T) (R) in the Country (T) (R) 1.15 
Proof (T) (R) 12.15 Bargain (T) (R) 9.0 News at 9 Morning (T) Celebrity chat Triple bill. 10.25 Escape to Home and Away (T) (R) 

Hunt (T) (R) 1.0 News (T) (T) 10.0 News (T) 12.15 and lifestyle features. 12.30 the Chateau: DIY (T) (R) 1.45 Neighbours (T) 2.20 

1.30 Regional News and Politics Live (T) 1.0 Loose Women (T) More 11.25 News Summary (T) GHW Nanny Killer Jeff 

Weather (T) 1.45 Doctors Tennis: Eastbourne (T) celebrity interviews and 11.30 Posh Pawnbrokers Hare, 2018) (T) 4.0 Gino's 7.0 The Joy of Painting (T) (R) 
(T) 2.15 Unbeatable (T) Clare Balding presents topical debate 1.30 News (T) (R) 12.30 Steph's Win Your Wish List (T) 5.0 Bob Ross paints ascene 
3.0 Escape to the Country coverage of day two from (T) 1.55 Local News (T) 2.0 Packed Lunch (T) 2.10 News (T) 5.30 Neighbours featuring a blue moon. 

(T) (R) 3.45 Garden Rescue Devonshire Park Lawn Dickinson's Real Deal (T) Countdown (T) 3.0 A (T) (R) 6.0 Home and Away 7.30 The Cruise (T) (R) 

(T) (R) 4.30 The Bidding Tennis Club, featuring (R) 3.0 Tenable (T) (R) 3.59 Place in the Sun (T) (R) (T) (R) 6.30 News (T) 7.0 (2/12) As the cruise ship 
Room (T) (R) 5.15 Pointless second-round matches. Local News (T) 4.0 Tipping 4.0 A New Life in the Sun: The Dog Rescuers With Galaxy docks in Jamaica 
(T) (R) 6.0 News and 5.15 Flog It! (T) (R) 6.0 Point (T) (R) Game show Where Are They Now? Alan Davies (T) RSPCA for Christmas, the 2,000 
Weather (T) 6.30 Regional Eggheads (T) (R) 6.30 with Ben Shephard. 5.0 (T) (R) 5.0 Couples Come officers respond to reports passengers look forward 
News and Weather (T) Great Continental Railway The Chase (T) (R) Bradley Dine With Me (T) (R) 6.0 of appalling treatment, to asun-drenched festive 
7.0 EastEnders (T) 7.20 Journeys (T) 7.0 Celebrity Walsh hosts. 6.0 Local Simpsons (T) (R) 6.30 atrocious living conditions season — but it's business 
Holby City (T) Antiques Road Trip (T) (R) News (T) 6.30 News (T) Hollyoaks (T) (R) 7.0 News and severe neglect of dogs. as usual for the crew. 

8.0 The Repair Shop (T) (R) 8.0 Your Home Made Perfect 7.0 UefaEuro 2020 Live (T) 8.0 Bake Off: The Professionals | 8.0 The Yorkshire Vet: 8.0 Yes Minister (T) (R) Hacker 
Jay Blades and the team (T) (R) Property makeover Czech Republic v England (T) The pastry chefs create Summer in the Dales (T) and Sir Humphrey appear 
restore a well-travelled show, presented by (kickoff 8pm) Mark miniature cone- and car- (R) Julian Norton tends to before a select committee. 
leather briefcase. Angela Scanlon. Pougatch presents the final rot-shaped desserts. a ewe impaled on a trailer. 8.30 To the Manor Born (T) (R) 

9.0 Deathin Paradise (T) (R) 9.0 The Countess and the Group D fixture for both 9.0 999:What’s Your Includes news update. DeVere decides to shoot a 
A surf-school owner is Russian Billionaire (T) (R) sides, which takes place Emergency? (T) 9.0 Hoarder Homes: No commercial. 
shot dead in his workshop Aninside look at the secret at Wembley. Commentary The realities of policing Room to Move (T) 9.0 The Jet Stream and Us 
and Humphrey notes that world of Sergei Pugachev comes from Lee Dixon and home drinking in South Richard, 71, has filled (T) (R) Documentary 
the door was locked from and his partner Countess Sam Matterface, with pre- Yorkshire, and what his Dorking home with examining the influence 
the inside with no other Alexandra Tolstoy, explor- and post-match interviews happens when parties more than four decades’ that the jet stream has 
obvious means of entry. ing their Russian romance. by Gabriel Clarke. go very badly wrong. worth of daily newspapers. on our everyday weather. 

10.0 News (T) 10.0 QINosey Noisy (T) (R) 10.35 News (T) 10.0 Dogging Tales (T) (R) 10.0 [London Has Fallen 10.0 Philly DA: Breaking the Law 

10.30 Regional News (T) With Aisling Bea, Corey 11.05 Local News (T) 11.10 Naked Attraction’s Best (Babak Najafi, 2016) (T) (T) (1& 2/8) New series. 

10.40 Uefa Euro 2020 Highlights Taylor and Ross Noble. 11.20 Piers Morgan’s Life Stories Naughty Bits (T) (R) Action thriller sequel to Documentary following 
Czech Republic v England 10.30 Newsnight (T) Weather (T) (R) The presenter talks 12.15 24 Hours to Hell and Back Olympus Has Fallen, with a veteran American civil 
and Croatia v Scotland. 11.15 Horizon Special: to the actor Joan Collins. (T) (R) 1.05 Couples CDWM Gerard Butler. rights lawyer turned 

11.25 Match of the Day Top 10 (T) The Vaccine (T) (R) 12.15 Monster Carp (T) (R) (T) (R) 2.0 [GM Cocoon 11.55 Killer Weather: Caught district attorney. 

11.55 Bates Motel (T) (5 & 6/10) 12.45 Sign Zone The Road Ali Hamidi, Neil Spooner (Leonie Krippendorff, on Camera (T) (R) 11.55 Art of America Looking 

1.20 MOTD: Uefa Euro 2020 to Partition (T) (R) and Tom Dove travel to 2020) German coming- 1.0 The Live Casino Show (T) for Paradise (T) (R) (1/3) 
Replay (T) Czech Republic (1&2/2) 2.45 Dom Thailand. 1.30 Shop: Ideal of-age drama. 3.40 Iris 3.10 GMM Killing Season 12.55 The Joy of Painting (T) (R) 
v England. 3.0 Weather Digs In (T) (R) 3.30 World 3.0 FY! Extra 3.15 Prize Best British Shorts: (Mark Steven Johnson, 1.25 The Cruise (T) (R) 1.55 
for the Week Ahead (T) Springwatch 2021 (T) (R) Winning Combination (T) My God, I'm Queer (T) 2013) (T) Thriller. 4.45 Motherland (T) (R) 2.25 The 
3.05 News (T) 4.30 This Is BBC Two (T) (R) 4.05 ITV Nightscreen 4.10 Wife Swap USA (T) (R) Divine Designs (T) (R) Jet Stream and Us (T) (R) 

: &Joey Double Bill10.0  : ITV2 : 12.058 O0utof10Cats —: Bill 2.0 Discovering: : Bournemouth SO, Kirill — : Hedwig Glass Beaker : the Air (4/4) 7.30 Ed 

: The Big Bang Theory : 7.0am Ellen DeGeneres : Does Countdown 1.05 : Montgomery Clift 3.0 : Karabits. 10.0 Free : (R) (57/100) 2.0 The : Reardon's Week (2/6) 

: Double Bill 11.0 The : 8.0 Emmerdale 9.0 : The Windsors: Inside : Sherlock Holmes v Arthur > Thinking: Building : Archers (R) 2.15 Drama: : 8.0 The Goon Show 

: Goldbergs Double Bill : Coronation Street : the Royal Dynasty 2.05 =: Conan Doyle 4.0 The : London. Eric Parry : Mr Waring of the BBC, by : (9/17) 8.30 Winston 
Other : 12.0 Brooklyn Nine-Nine i 10.0 Dress to Impress i Spying on the Royals i Band: Music Icons 4.30 ; and Laurence Scott in : Freddie Phillips. Freddie : Comes to Town (4/6) 

: Double Bill 1.0 The Big : 11.0 Secret Crush : 3.10 Food Unwrapped : Video Killed the Radio : conversation about : Fox and Robert Bathurst : 9.0 Dead Ringers (2/6) 

: Bang Theory 1.30 The > 12.0 Emmerdale 1.0 : : Star 5.0 Tales of the : the development of : star. 3.0 Short Cuts: First : 9.30 Millport (2/6) 10.0 


channels 


: Big Bang Theory 2.0 The 
: Big Bang Theory 2.30 
: The Big Bang Theory 3.0 


: Coronation Street 2.0 
: Ellen DeGeneres 3.0 
: Dress to Impress 4.0 The 


: Sky One 
: 6.0am Wild Vets Double 
: Bill 7.0 Good Morning 


: Unexpected Double Bill 
: 6.0 Discovering: Warren 
: Beatty 7.0 Exhibition 


: London. 10.45 The Essay: 
: Home Sweet Home (R) 
: (2/5) 11.0 Night Tracks 


: Light (6/6) 3.30 Made 
: of Stronger Stuff: T Cells 
: (4/12) 4.0 Law in Action 


Nora Webster (2/2) 


: 11.0 Tolkien: The Lost 


Recordings 12.0 The 


> Goons 12.30 Winston 


Dave : The Goldbergs Double : Masked Singer US 5.0 : Euros 7.30 Early Kickoff : on Screen 8.0 Master Radio 3 : 12.30 Through the Night : (4/4) 4.30 A Good Read: 

6.0am Teleshopping : Bill 4.0 Black-ish Double : You've Been Framed! : 8.0Good Morning Euros: of Photography 9.0 6.30am Breakfast. 5 Janey Godley & Mel : Comes to Town (4/6) 
7.10 Aussie Pickers : Bill 5.0 Brooklyn Nine- : Gold Double Bill 5.55 : Double Bill 10.0 The : The Painter Petroc Trelawny : Radio4 : Hudson (3/8) 5.0PM6.0 : 1.0 Father Brown 1.30 
8.0 American Pickers : Nine Double Bill6.0 The : Catchphrase: Catchiest : Force: Manchester 11.0 : and the Thief (2020) presents. 9.0 Essential > 6,0am Today 8.31(LW)  : News 6.15 (LW joins at Paul Temple 2.0 Wish 

9.0 Storage Hunters : BigBang Theory Double : Moments7.0UefaEuro : NCIS:LADouble Bill1.0 : 11.0 The Adventurers Classics. With Georgia : Yesterday in Parliament : 6.15) 6.30 Ed Reardon's Lanterns (2/5) 2.15 Black 
UK Double Bill 10.0 : Bill 7.0 Hollyoaks 7.30 : 2020 Live 10.35 Family : Hawaii Five-O Double Bill : of Modern Art 12.0 Mann. 12.0 Composer : 9.0 The Long View : Week: The Jethro Tree Eyed Girls (2/5) 2.30 
American Pickers Double : Come Dine With Me : Guy Double Bill 11.30 : 3.0 SWAT 4.0 Modern : Discovering Sci-Fi on of the Week: Purcell : (3/4) 9.30 A Show of : (3/6) 7.0 The Archers : Camel Country 3.0 Nora 
Bill 12.0 Secrets of the : 8.0 Ramsay’s Kitchen : American Dad! Double : Family Double Bill : Film 1.30 Fabergé: (2/5) 1.0 Lunchtime : Hands: Gesture (3/5) : 7.15 Front Row 7.45 : Webster (2/2) 4.0 The 


Supercars 1.0 QI XL 


: Nightmares USA 9.0 


: Bill 12.25 Bob’s Burgers 


: 5.0 The Simpsons 


: A Life of Its Own 3.0 


Concert: Notes From 


: LW: 9.45 Daily Service 


: The Art of Innovation: 


Museum of Curiosity 


2.0 Top Gear 3.0 Rick > The Great Celebrity > 12.50 Gp Hellboy Il: : 5,30 Futurama Double : Design Dealers 4.0 Scotland. A recital of > 10.0 Woman’s Hour : Polaroid Perceptions : (2/6) 4.30 Millport (2/6) 
Stein’s Mediterranean : Bake Off for StandUpto : TheGoldenArmy(2008) : Bill6.30TheSimpsons  : Tales of the Unexpected French and Czech music : 10.15 Test Match Special: : (R)(17/20)8.0Fileon : 5.0 Ayres onthe Air 
Escapes 4.0 Secrets of : Cancer 10.15 Gogglebox =: (FYI Daily is at 1.55) : 7.0 The Simpsons 7.30 : Double Bill5.0 Landscape | written during conflict, : India v New Zealand - : 4(7/10)8.40 InTouch =: (4/4) 5.30 Ed Reardon 
the Supercars 5.0 Top : Double Bill12.25 Naked : 3.15 1TV2 Nightscreen : The Simpsons 8.0 : Artist of the Year 2018 recorded last January at : World Test Championship : 9.0 Allin the Mind : 6.0 Earthsearch | (7/10) 
Gear 6.0 Whose Line Is : Attraction 1.30 The Big 3.30 Teleshopping : Flintoff: Lord of the : —_______________ } the Royal Conservatoire =: Final, Day Three. From : (9/10) 9.30 The Long : 6.30 Soul Music (5/5) 

It Anyway? USA Double : Bang Theory Double Bill: : Fries 9.0 The Blacklist : Sky Atlantic of Scotland. With the : Southampton. 12.01; : View (R) 9.59 Weather : 7.0 The Goons 7.30 

Bill 7.0 Richard Osman’s : 2.25 First Dates 3.20 : More4 : 10.0 Intelligence Double : 6.0am Richard E cellist Madelyn Kowalski : 5.54 Shipping Forecast. : 10.0 The World Tonight : Winston Comes to Town 
House of Games 7.40 : Gogglebox 4.15 Baby : 8.55am Kirstie’s Vintage : Bill 11.0 Prodigal Son ! Grant’s Hotel Secrets and the pianist Maurizio: FM: 9.45 Book of the ! 10.45 Book at Bedtime: : (4/6) 8.0 Father Brown 
Would | Lie to You? : Daddy Double Bill5.05  : Gems9.15HeirHunters : 12.0 Intergalactic 1.0 : 7.0 CSI: Crime Scene Arroyo Reyes. (1/4) : Week: Arctic Dreams, : Zennor in Darkness : Stories (4/7) 8.30 Paul 
Double Bill 9.0 QI XL10.0 : Scrubs Double Bill : 10.05 Find It, Fix lt, Flog : MacGyver 2.0The Force: : Investigation Double Bill 2.0 Afternoon Concert: : by Barry Lopez. (2/5) : (R) 11.0 Fortunately : Temple 9.0 Tolkien... 


Ladhood 10.35 Mock the 


: It Double Bill 12.05 Car 


: Manchester 3.0 Night 


: 9.0 Oz Double Bill 11.15 


BBC Scottish Symphony 


: 10.0 Woman's Hour 11.0 


! (24/32) 11.30 Today in 


: 10.0 Ed Reardon 10.30 


Week 11.15 Would | Lieto : Film4 : SOS 1.05 A New Life in : Cops 4.0 Sun, Sea and : Deadwood Double Bill Orchestra. Music today : Detoxifying the Classics : Parliament 12.0 News Listen Against (2/4) 11.0 
You? Double Bill 12.35 > 11.0am The Spy > the Sun 2.15 Four ina > A&E 5.0 SWAT 1.30 CSI: Crime Scene includes Shostakovich’s : 11.30 Guide Books: Lost : 12.30 BookoftheWeek =: Liam Williams: Ladhood 
QI XL 1.35 Rhod Gilbert’s : in Black (1939) 12.50 : Bed 2.50 Four in a Bed : : Investigation Double 10th Symphony. (2/4) : and Found. Damian Barr =: (R) 12.48 Shipping : (2/4) 11.30 Cliche 12.0 
Work Experience 2.25 > Gy The File on : 3.20 FourinaBed3.50- : Sky Arts : Bill 3.30 Dexter Double 5.0 In Tune 7.0 In : is joined by Stella Duffy : Forecast 1.0 As World Earthsearch | (7/10) 
Jon Richardson: Ultimate : Thelma Jordon (1950) : FourinaBed 4.20 Four =: 60am Gene Kelly: : Bill 5.40 The Sopranos Tune Mixtape 7.30 In : and Cathy Rentzenbrink =: Service 5.20 Shipping : 12.30 Soul Music (5/5) 
Worrier 3.0 Have | Got > 2.55 Garry on : ina Bed 4.55 Grand : To Live and Dance : Double Bill 7.50 Game Concert. Recorded at > to talk about the books : Forecast 5.30 News : 1.0 Father Brown 1.30 
a Bit More News for You : Regardless (1961) : Designs New Zealand : 7.0 Celtic Woman: : of Thrones 9.0 City the Lighthouse in Poole. : that have helped them : 5.43 Prayer forthe Day =: Paul Temple 2.0 Wish 
4.0 Teleshopping : 4.45 [GllThunderbirds : 5.55 The Secret Life of : Homecoming 9.0 Tales of : ona Hill 10.05 Totti: Mendelssohn: Suite - : navigate loss. (2/3) : 5.45 Farming Today 5.58 : Lanterns (2/5) 2.15 Black 
: Are Go! (1966) 6.45 : the Zoo 6.55 Escape : the Unexpected Double =: One Captain 11.05 Six A Midsummer Night's : 12.0 News 12.04 Zennor : Tweet of the Day (R) Eyed Girls (2/5) 2.30 
E4 : [GHUNG! Joe: The Rise : to the Chateau 7.55 : Bill 10.0 Discovering: : Feet Under Double Bill Dream (Overture, : in Darkness. By Helen : ——_______________ : Camel Country 3.0 Nora 
6.0am Hollyoaks : of Cobra (2009) 9.0 : Grand Designs 9.0 The : Robert Taylor 11.0 : 1.15 True Blood 2.20 Scherzo, Nocturne, > Dunmore. (2/10) 12.18 : Radio 4 Extra : Webster (2/2) 4.0 The 
Double Bill 7.0 Ramsay's : [@MDeadpool(2016) =: Windsors: Inside the : Landscape Artist ofthe  : Californication 2.55 Intermezzo, Wedding : Call You and Yours : 6.0am Father Brown : Museum of Curiosity 
Kitchen Nightmares : 11.10 Chaos : Royal Dynasty 10.0 > Year 2018 12.0 The Art : Californication 3.30 March). Scriabin: : 1.0 The World at One : Stories (4/7) 6.30 Paul : (2/6) 4.30 Millport (2/6) 
USA 8.0 Baby Daddy : (2005) 1.20 [Gy The : Spying on the Royals : Show 1.0 Tales of the : Californication 4.05 The Réverie. Sibelius: : 1.45 A History of the : Temple andthe Gilbert |: 5.0 Ayres on the Air 


Double Bill 9.0 Melissa 


> Neon Demon (2016) 


: 11.0 24 Hours in A&E 


i Unexpected Double 


: Guest Wing Double Bill 


Symphony No 5. 


: World in 100 Objects: 


: Case (6/8) 7.0 Ayres on 


: (4/4) 5.30 Ed Reardon 
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Ramsay’s 24 Hours 

to Hell and Back 
Channel 4, 11.05pm 

The shouty chef helps 
flood-hit restaurateurs 
in Ellicott City, Maryland 


Wednesday 23 


BBC One 


BBC Two 


ITV 


Channel 4 


Channel 5 


BBC Four 


6.0 Breakfast (T) 9.15 Morning | 6.15 Unbeatable (T) (R) 6.0 Good Morning Britain (T) 6.0 Countdown (T) (R) 6.40 6.0 Milkshake! 9.15 Jeremy 
Live (T) 10.0 Homes Under 7.0 Homes Under the 9.0 Lorraine (T) 10.0 This Cheers (T) (R) Double bill. Vine (T) 11.15 Room to 
the Hammer (T) (R) 11.0 Hammer (T) (R) 8.0 Sign Morning (T) 12.30 Loose 7.30 Everybody Loves Improve (T) 12.20 News 
Rip Off Britain: Holidays (T) Zone: Your Home Made Women (T) 1.30 News (T) Raymond (T) (R) Triple (T) 12.25 Build a New Life 
(R) 11.45 The Moment of Perfect (T) (R) 9.0 News 1.55 Local News (T) 2.0 bill. 8.55 Frasier (T) (R) in the Country (T) (R) 
Proof (T) (R) 12.15 Bargain at 9 (T) 10.0 News (T) Dickinson's Real Deal (T) Triple bill. 10.25 Escape to 1.15 Home and Away (T) 
Hunt (T) (R) 1.0 News (T) 11.15 Politics Live (T) 1.0 (R) 3.0 Catchphrase (T) he Chateau: DIY (T) (R) 1.45 Neighbours (T) 2.20 
1.30 Regional News (T) Tennis: Eastbourne (T) (R) 3.45 Tipping Point: 11.25 News Summary (T) GW Obsession, Lust and 
1.45 Doctors (T) Valerie's Clare Balding presents Best Ever Finals (T) (R) 11.30 Posh Pawnbrokers Murder (David DeCoteau, 7.0 The Joy of Painting (T) (R) 
search for adventure coverage of day three from 4.14 Local News (T) 4.15 T) (R) 12.30 Steph's 2017) (T) 4.0 Gino's Win Bob Ross paints a forest 
brings her to a magical Devonshire Park Lawn Uefa Euro 2020 Live (T) Packed Lunch (T) 2.10 Your Wish List (T) 5.0 News stream. 7.30 The Cruise (T) 
place. 2.15 Unbeatable (T) Tennis Club, featuring third- Slovakia v Spain (kickoff Countdown (T) 3.0 A Place (T) 5.30 Neighbours (T) (R) (R) (3/12) The crew get into 
3.0 Escape to the Country round matches. 5.15 Flog 5pm) Mark Pougatch in the Sun (T) (R) 4.0 A 6.0 Home and Away (T) (R) the swing of New Year's 
(T) (R) 3.45 Garden It! (T) (R) 6.0 Eggheads (T) presents coverage of the New Life in the Sun: Where 6.30 News (T) 7.0 Inside Eve celebrations and, as 
Rescue (T) (R) 4.30 The (R) 6.30 Great Continental final match in Group E for Are They Now? (T) (R) 5.0 Tesco: 24/7 (T) (2/3) Alook the countdown to midnight 
Bidding Room (T) (R) 5.15 Railway Journeys (T) both countries, which Couples Come Dine With at how the company moved begins, singer Jane 
Pointless (T) (R) 6.0 News Michael Portillo continues takes place at Estadio La Me (T) (R) 6.0 Simpsons from 100 small shops to McDonald and DJ Scotty 
(T) 6.30 Regional News his trip around Sicily. 7.0 Cartuja in Seville. 7.15 Local T) (R) 6.30 Hollyoaks become a retail empire must ensure the evening 
(T) 7.0 The One Show (T) Saving Lives at Sea (T) (R) News (T) 7.30 News (T) (T) (R) 7.0 News (T) under founder Jack Cohen. goes with a bang. 
7.30 MOTD Live: Uefa Euro 7.30 MOTD Live: Uefa Euro 8.0 Emmerdale (T) Kim fills 8.0 Location, Location, 8.0 Restless Legs Syndrome: 8.0 TheLast Days of Steam: 
2020 (T) Portugal 2020 (T) Germany Jamie in on her plan. Tracy's Location: 20 Years and Desperate for Help (T) (R) Timeshift (T) (R) Why hun- 
v France (kickoff v Hungary (kickoff anxiety increases. Faith's Counting (T) Kirstie Allsopp Documentary about peo- dreds of steam-powered 
8pm) All the action 8pm) Coverage of the heart privately breaks. and Phil Spencer help a ple with a compulsion to trains were built in Britain 
from both sides’ final third and final Group 9.0 Coronation Street (T) surfer and his wife who move their feet constantly. between 1948 and 1960. 
Group F match, to be F encounter for both As Harvey's trial gets want a home close to 9.0 Casualty 24/7: Every 9.0 The Flying Scotsman: 
held at the Puskas sides, which takes place under way, Leanne the beach. Second Counts (T) A A Rail Romance (T) (R) 
Aréna in Budapest. at the Fufgball Arena enters the witness 9.0 Before We Die (T) Hannah 47-year-old man is rushed The story of the nation's 
Commentary comes Munchen. Commentary box. Carol calls at the and Billy know how the into resus struggling love affair with the steam 
from Guy Mowbray comes from Steve Bower Rovers saying she wants Mimicas plan to smuggle to breathe witha locomotive, to mark its 
and Jermaine Jenas. and Robbie Savage. out of Double Glammy. the drugs into the UK. collapsed lung. 90th birthday. 
10.10 News (T) 10.30 Newsnight (T) Weather 10.0 News (T) 10.0 Inthe Footsteps of Killers 10.0 A&E After Dark (T)(R) Two | 10.0 King Arthur's Britain: 
10.35 Regional News (T) Weather | 11.15 T20 Cricket (T) England 10.30 Local News (T) T) Last in the series. people arrive after jumping The Truth Unearthed 
10.45 Crouchy’s Year Late v SriLanka. Action from 10.45 Uefa Euro 2020 Highlights 11.05 Ramsay’s 24 Hours from an upstairs window (T) (R) A look at what dark 
Euros: Live (T) With the first T20 in the Slovakia v Spain, Sweden v to Hell and Back (T) during a house fire. age Britain was really like, 
Peter Crouch, Maya three-match series. Poland, Portugal v France, 12.45 Couples Come Dine With 11.05 999: Critical Condition (R) with Prof Alice Roberts. 
Jama and Alex Horne. 12.15 Beechgrove (T) (R) Germany v Hungary. Me (R) 1.40 Captive 12.05 The Boy With No Brain: 11.0 The Making of King Arthur 
11.30 Match of the Day Top 10 (T) 12.45 Inside Culture 11.45 British Touring Car (Jerry Jameson, 2015) Extraordinary People 1.20 12.0 Handmade in Japan: 
12.0 MOTD: Uefa Euro 2020 With Mary Beard (T) Championship (T) Fact-based drama. 3.20 Iris The Live Casino Show Samurai Sword (T) (R) 
Replay (T) A full-match (R) 1.15 Our Cops in Action from Snetterton. Prize Best British Shorts: 3.20 A New Life in Oz 4.0 12.30 The Joy of Painting 
rerun of the latest game. the North (T) (R) 2.15 1.0 Shop: Ideal World 3.0 FY! Mandem 3.30 Iris Prize Witches: A Century of (T) (R) 1.0 The Cruise (T) (R) 
1.40 Weather for the Week Springwatch 2021 (T) (R) Extra 3.15 ITV Nightscreen Best British Shorts: Wings Murder (1/2) 4.45 Divine 1.30 Timeshift (T) (R) 2.30 
Ahead (T) 1.45 News (T) 3.15 This Is BBC Two (T) 5.05 Tipping Point (T) (R) 3.50 We Are Lady Parts (R) Designs 5.10 House Doctor Flying Scotsman... (T) (R) 
: Theory Double Bill 11.0 : 10.30Dresstolmpress —: Sky One : The Byrds: Music Icons : by Byrd, Lassus, Tallis : Mario Theodorou. (R) : Case (7/8) 7.0 Hobby 
: The Goldbergs Double : 11.30 Secret Crush 12.30 : 6.0am Wild Vets Double =: 4.30 Video Killed the : and Nico Muhly. Then, : 3.0 Money Box Live 3.30 : Bobbies (2/4) 7.30 
: Bill 12.0 Brooklyn Nine- : Catchphrase Celebrity : Bill7.0 Futurama Double : Radio Star 5.0 Tales of : La Serenissima visit : Allin the Mind (R) 4.0 : Unite 8.0 Hancock’s 
: Nine Double Bill 1.0 : Special 1.30 You’ve Been : Bill 8.0 Monkey Life : the Unexpected Double : Venice with Vivaldi and : Sideways. New series : Half Hour (5/12) 8.30 
Other : The Big Bang Theory. : Framed! Gold 2.0 The ; Double Bill 9.0 Sun, Sea i Bill 6.0 Discovering: : ; Samartini. 10.0 Free : with the author Matthew : Big Jim and the Figaro 
: Four episodes. 3.0 The : Ellen DeGeneres Show : and A&E 10.0 The Force: : Jack Palance 7.0 Portrait : Thinking: Mid Century : Syed. (1/8) 4.30 The : Club (2/6) 9.0 Whispers 
channels Goldbergs Double Bill ; : 3.0 Dress to Impress 40 : Manchester 11.0 NCIS: i Artist of the Year : Modern 10.45 The Essay: : Media Show 5.0PM5.54 : (6/6) 9.30 Snap (4/6) 
: 4,0 Black-ish Double Bill : The Masked Singer US : Los Angeles Double : 2020 8.0 Treasures : Home Sweet Home. With : (LW) Shipping Forecast : 10.0 Inspector Resnick: 
: 5.0 Brooklyn Nine-Nine —: 5.0 You've Been Framed! : Bill 1.0 Hawaii Five-O : of the British Library : Madeleine Bunting. (R) : 6.0 News 6.30 Unite: : Cutting Edge (1/3) 11.0 
: Double Bill 6.0 The Big : Gold Double Bill 6.0 : Double Bill 3.0 SWAT : 9.0 The 2000s 10.0 : (3/5) 11.0 Night Tracks: | : Russian Money. Ashley : Laura Barton’s American 
Dave : Bang Theory Double Bill : Catchphrase: Catchiest : 4,0 Modern Family : Life & Rhymes Double Radio 3 : The Late Zone 12.30 : startsajobona building : Road Trip (3/3) 12.0 
6.0am Teleshopping : 7.0 Hollyoaks 7.30 Come : Moments 7.0 Superstore : Double Bill 5.0 The : Bill 11.0 Alice Cooper 6.30am Breakfast. : Through the Night : siteand Gideon becomes : Hancock 12.30 Big Jim 
7.10 Aussie Pickers 8.0 : Dine With Me 8.0 Kitchen : Double Bill 8.0 Bob’s : Simpsons 5.30 Futurama : and Salvador Dali: Petroc Trelawny : : anactivist. Comedy and the Figaro Club (2/6) 
American Pickers 9.0 : Nightmares USA 9.0 : Burgers Double Bill : Double Bill 6.30 The : Urban Myths 11.30 presents. 9.0 Essential : Radio4 : starring Claire Skinner, ©: 1.0 Father Brown 1.30 
Storage Hunters UK : Gogglebox Double Bill : 9.0 Love Island: Allthe  : Simpsons Triple Bill8.0  : David Bowie and Marc Classics. With Georgia : 6.0am Today 8.31(LW) =: Mark Steel,lvoGraham =: Paul Temple 2.0 Wish 
Double Bill 10.0 American : 11.05 Naked Attraction > Dramz 10.0 Family Guy : There’s Something About : Bolan: Urban Myths Mann. 12.0 Composer : Yesterday in Parliament : and Elliot Steel. (1/4) : Lanterns (3/5) 2.15 Black 
Pickers Double Bill12.0 : 12.10 Gogglebox 1.15 : Triple Bill 11.30 American : Movies 9.0 ProdigalSon : 12.0 The Live Revival: of the Week: Purcell : 9.0 More Or Less (5/6) =: 7.0 The Archers 7.15 : Eyed Girls (3/5) 2.30 
Secrets of the Supercars : The Big Bang Theory : Dad! Double Bill 12.30 : 10.0 An Idiot Abroad 2 : Let the Music Play 1.0 (3/5) 1.0 Lunchtime : 9.30 Four Thought.New : Front Row 7.45 The Art : How to Hire a Master 
1.0 QI XL 2.0 Top Gear : Double Bill 2.10 First : Bob’s Burgers Double : 11.0 Fast & Furious’s : Discovering: Mel Gibson Concert: Notes from : series, starting with : of Innovation: Protecting : 3.0 Inspector Resnick 
3.0 Rick Stein’s Spain 4.0: Dates 3.05 Gogglebox : Bill 1.30 Superstore : Greatest Moments 12.0 : 2.0 The Undiscovered Scotland. The guitarist : GP and climate activist : the Earth (R) 8.0 The : 4,0 Whispers (6/6) 4.30 
Secrets of the Supercars =: 3.55BabyDaddyDouble : Double Bill2.30 : Breeders 12.30 SWAT > Kenneth Williams 3.0 Sean Shibe bookends his : Tamsin Ellis. Introduced : MoralMaze(5/10)8.45 : Snap (4/6) 5.0 Hobby 
5.0 Top Gear 6.0Whose =: Bill4.45ScrubsDouble =: Celebrity Karaoke Club : 1.30 Road Wars 2.0 : Natalia Osipova: The solo recital with music : by Olly Mann. (1/4) : Four Thought (R) 9.0 : Bobbies (2/4) 5.30 Unite 
Line Is It Anyway? USA : Bill 5.35 Black-ish : 3.25 ITV2 Nightscreen : Caught on Dashcam : Mother 4.0 Tales of inspired by and written > 9.45 (LW) Daily Service : Made of Stronger Stuff: T : 6.0 Earthsearch | (8/10) 
Double Bill 7.0 House ; : 3.30 Teleshopping : 3.0 Road Wars 4.0Sun, : the Unexpected Double by John Dowland. (2/4) |: 9.45 (FM) Book of the > Cells (R) (4/12) 9.30 The : 6.30 Short Cuts (1/7) 
of Games 7.40 Would | : Film4 DoE Sea and ASE S.OSWAT — : Bill 5.0 Landscape Artist 2.0 Afternoon Concert: |: Week: Arctic Dreams, : Media Show (R)10.0 The =: 7.0 Hancock 7.30 Big 
Lieto You? The Unseen: 11.0am([@MThe Million : More4 : : of the Year Canada BBC Scottish Symphony : by Barry Lopez. (3/5) : World Tonight 10.45 Book : Jim and the Figaro Club 
Bits 8.20 Would | Lie : Pound Note (1954) : 8.55am Vintage Gems . Sky Arts — — _————— Orchestra. Aprogramme : 10.0Woman’sHour11.0  : at Bedtime: Zennor in : (2/6) 8.0 Father Brown 
to You? 9.0 QI XL 10.0 > 12.45 GIMThis Happy =: 9.15 Heir Hunters10.05 =: 6.0am Rosenblatt : Sky Atlantic including a masquerade : Mitchell on Meetings: : Darkness (R)11.0Twayna : 8.30 Paul Temple 9.0 
This Country Double Bill : Breed (1944)2.55—GMMN : Find It, Fix It, Flog It : Recitals: Dimitra : 60am Hotel Secrets by Anna Clyne. (3/4) : The Thing. David Mitchell : Mayne: Black Woman - : Laura Barton’s American 
11.20 Mock the Week 12.0 : Kidnapped (1971)5.05 =: Double Bill12.05CarSOS : Theodossiou 7.30 : 7.0 CSI: Crime Scene 3.30 Choral Evensong. : on how meetings have : | Don’t See Race (4/4) : Road Trip (3/3) 10.0 
Would | Lie to You? The : [Legend of the : 1.05 A New Life in the : Rumpelstiltskin: : Investigation Double Live from the Chapel : taken over the world.(R) : 11.15 The Skewer (4/8) : Unite 10.30 Isy Suttie’s 
Unseen Bits 12.40 Would : Lost (1957) 7.15 Gi > Sun 2.15 Four ina Bed. : BalletLORENT : Bill 9.0 Oz Double Bill of Rugby School on the : (1/3) 11.30 Mark Steel’s : 11.30 Todayin Parliament : Love Letters (3/4) 11.0 
I Lie to You? 1.20 QI XL : Meet Dave (2008) 9.0 : Five episodes. 4.55Grand : 9.0 Tales of the : 11.15 Deadwood Double Eve of the BirthofJohn —:_ in Town: Hull (R) (5/6) : 12.0 News 12.30 Book : Radio Active (3/8) 
2.30 Rhod Gilbert’s Work : [G@MMNBad Times at the : Designs New Zealand : Unexpected Double : Bill 1.30 CSI: Crime the Baptist. 4.30 New : 12.0 News 12.01 (LW) : of the Week (R) 12.48 > 11.30 Vent (5/6) 12.0 
Experience 3.0 Have! Got : ElRoyale (2018) 11.50 : 5.55 The Secret Life of : Bill 10.0 Discovering: : Scene Investigation Generation Artists 5.0In : Shipping Forecast12.04 : Shipping Forecast 1.0 : Earthsearch | (8/10) 
a Bit More 2018 News for : Plastic (2014) 1.55 : the Zoo 6.55 Escape to : Montgomery Clift 11.0 : Double Bill 3.30 Dexter Tune 7.0 In Tune Mixtape : Zennor in Darkness. By : As World Service 5.20 : 12.30 Short Cuts (1/7) 
You 4.0 Teleshopping > GMMLowlife (2017) : the Chateau7.55Grand =: Landscape Artist of : Double Bill 5.40 The (R) 7.30 In Concert. Two : Helen Dunmore. (3/10) : Shipping Forecast 5.30 : 1.0 Father Brown 1.30 
: : Designs 9.0 Amazing : the Year Canada 12.0 : Sopranos Double Bill concerts from Beverley : 12.18 You and Yours : News 5.43 Prayer forthe : Paul Temple 2.0 Wish 
E4 : ITV2 : Spaces 10.0 Billion Pound : Chi-Chi Nwanoku on : 7.50 Game of Thrones Minster as part of the : 1.0 The World at One : Day 5.45 Farming Today : Lanterns (3/5) 2.15 Black 
6.0am Hollyoaks : 7.0am The Ellen : Cruise 11.05 24 Hoursin : Samuel Coleridge- : 9.0 Totti: One Captain Beverley & East Riding : 1.45 A History of the : 5.58 Tweet of the Day(R) : Eyed Girls (3/5) 2.30 
Double Bill 7.0 Kitchen : DeGeneres Show 8.0 : A&E 12.10 8 Out of 10 : Taylor 1.0 Tales of the : 10.0 Gangs of London early music festival. : World in 100 Objects: : ——_________________:_ How to Hire a Master 
Nightmares USA 8.0 Baby : Celebrity Supermarket : Cats Does Countdown : Unexpected Double Bill : 11.20 The Wire Double First, Stile Antico take : Japanese Bronze Mirror : Radio 4 Extra : 3.0 Inspector Resnick 


Daddy Double Bill 9.0 
Melissa & Joey Double 
Bill 10.0 The Big Bang 


: Sweep 9.0 You've Been 
: Framed! Gold 9.30 
: Ellen’s Game of Games 


: 1.10 Amazing Spaces 
: 2.15 Billion Pound Cruise 
: 3.20 Food Unwrapped 


: 2.0 Discovering: Warren 
: Beatty 3.0 Michelangelo: 
: Love and Death 4.0 


: Bill 2.10 True Blood 3.20 
: Californication 4.0 The 
: Guest Wing Double Bill 


listeners on a musical 
journey from evening 
to sunrise, with music 


: (R) (58/100) 2.0 The 
: Archers 2.15 Drama: 
: The Cyprus Missing, by 


: 6,0am Father Brown 
: Stories (5/7) 6.30 Paul 
: Temple and the Gilbert 


: 4,0 Whispers (6/6) 4.30 
: Snap (4/6) 5.0 Hobby 
: Bobbies (2/4) 5.30 Unite 
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Escape to the Chateau: 
Make Do and Mend 
Channel 4, 9pm 

Dick and Angel return with 
anew series of DIY tips 


BBC One 


BBC Two 


ITV 


Channel 4 


Channel 5 


BBC Four 


6.0 Breakfast (T) 9.15 Morning 
Live (T) 10.0 Homes Under 
the Hammer (T) (R) 11.0 
Rip Off Britain: Holidays 
(T) (R) 11.45 The Moment 
of Proof (T) (R) 12.15 
Bargain Hunt (T) (R) 1.0 
News and Weather (T) 
1.30 Regional News and 
Weather (T) 1.45 Doctors 
(T) 2.15 Unbeatable (T) 3.0 
Escape to the Country (T) 
(R) 3.45 Garden Rescue 
(T) (R) 4.30 The Bidding 
Room (T) (R) 5.15 Pointless 
(T) (R) 6.0 News (T) 

6.30 Regional News and 
Weather (T) 7.0 One Show 
(T) 7.40 EastEnders (T) 


8.05 EastEnders (T) Chelsea 
lands herself in hot water. 

8.30 Would! Lie to You? (T) (R) 
With Jo Brand, Simon Day, 
Kiri Pritchard-McLean and 
Henning Wehn. 

9.0 Dragons’ Den (T) A musi- 
cal inventor shows off his 
drumming training device, 
and four children make a 
first aid demonstration. 


10.0 News (T) 

10.25 Regional News (T) Weather 

10.35 Question Time (T) Fiona 
Bruce introduces the 
weekly topical debate. 

11.35 Newscast (T) Adam 
Fleming, Laura Kuenssberg 
and Chris Mason discuss 
the week's big stories in 
their customary roundup 
from Westminster. 

12.05 Weather (T) 12.10 News (T) 


6.30 Unbeatable (T) (R) 7.15 
Bargain Hunt (T) (R) 8.0 
Sign Zone: Springwatch 
2021 (T) (R) 9.0 News at 
9 (T) 10.0 News (T) 12.15 
Politics Live (T) 1.0 Tennis: 
Eastbourne (T) The Viking 
International Eastbourne. 
Clare Balding presents 
coverage of day four from 
the Devonshire Park Lawn 
Tennis Club, featuring 
the quarter-finals. 
Commentary and analysis 
come from Annabel Croft, 
Anne Keothavong, Sam 
Smith and Gigi Salmon. 
5.15 Flog It! (T) (R) The 
team visit Manchester. 


6.0 Live T20 Cricket (T) 
England v SriLanka. Isa 
Guha presents coverage 
of the second game in the 
three-match series from 
Sophia Gardens, Cardiff, 
with commentary from 
Michael Vaughan, Phil 
Tufnell, Jimmy Anderson, 
Ebony Rainford-Brent 
and Andy Zaltzman. 


10.0 Live at the Apollo: The One 
About Relationships (T) (R) 
10.30 Newsnight (T) Weather 
11.15 [GM The Edge (Barney 
Douglas, 2019) (T) 
Documentary about 
England's Test cricket team 
between 2009 and 2013. 
12.45 Sign Zone The Great British 
Sewing Bee (T) (R) 1.45 
The Sheriffs Are Coming (T) 
(R) 2.30 Dom Digs In (T) (R) 


6.0 Good Morning Britain (T) 
9.0 Lorraine (T) 10.0 This 
Morning (T) 12.30 Loose 
Women (T) 1.30 News 
(T) 1.55 Local News (T) 

2.0 Dickinson's Real Deal 
(T) (R) 3.0 Tenable (T) (R) 
3.59 Local News (T) 4.0 
Tipping Point (T) (R) 5.0 
The Chase (T) (R) 6.0 Local 
News (T) 6.30 News (T) 7.0 
Emmerdale (T) Wendy gives 
Tracy areminder. Dawn 
struggles to comprehend 
what has happened. Nate is 
frustrated. 7.30 Eat, Shop, 
Save (T) The team helps a 
Dudley duo get fitter as the 
lifestyle series returns. 


8.0 Emmerdale (T) Faith is 
determined to help Liv. 

8.30 Martin Clunes: My Travels 
and Other Animals (T) 
Martin's labrador puppy 
Arthur goes to dog training 
— but he does not see the 
actor as the pack leader. 

9.0 Diana(T) Documentary 
marking the 60th birthday 
of Diana, Princess of Wales. 


10.35 News (T) 

11.05 Local News (T) 

11.25 Monster Carp (T) (R) The 
team travel to a venue in 
Hungary that has produced 
carp weighing 85lb and 
more in the past. 

12.20 AEW: Dynamite (T) 1.10 
Shop: Ideal World 3.0 
FYI Extra 3.15 Martin & 
Roman's Weekend Best! 
(T) (R) 4.05 Nightscreen 


6.0 Countdown (T) (R) 6.40 
Cheers (T) (R) Double bill. 
7.35 Everybody Loves 
Raymond (T) (R) Triple 
bill. 8.55 Frasier (T) (R) 
Triple bill. 10.25 Escape 

o the Chateau: DIY (T) 

(R) 11.25 News (T) 11.30 

Posh Pawnbrokers (T) 

R) 12.30 Steph's Packed 

Lunch (T) 2.10 Countdown 

(T) 3.0 A Place in the Sun 

T) (R) 4.0 A New Life in 

he Sun: Where Are They 

Now? (T) (R) 5.0 Couples 

Come Dine With Me (T) 

R) 6.0 The Simpsons 

T) (R) 6.30 Hollyoaks 

T) (R) 7.0 News (T) 


( 


8.0 The Supervet: Noel 
Fitzpatrick (T) Noel treats 
a labrador whose elbow 
implants have worn out. 

9.0 Escape to the Chateau: 
Make Do and Mend (T) 
New series. Dick and 
Angel Strawbridge help 
Kate and Erik restore 
their 150-year-old sash 
window. 


10.0 We Are Lady Parts Sparta 
(T) Last in the series. 
10.30 Celebrity Gogglebox (T) (R) 
11.35 [ly Love, Simon (Greg 
Berlanti, 2018) Comedy 
drama with Nick Robinson. 
24 Hours to Hell and Back 
2.25 Couples CDWM 3.15 
Dispatches: Undercover 

in Africa's Secret State 
4.10 Iris Prize Best British 
Shorts: Go Home Polish 


1.35 


6.0 


8.0 


9.0 


10.0 


Milkshake! 9.15 Jeremy 
Vine (T) 11.15 Room to 
Improve (T) 12.20 News 
(T) 12.25 Build a New Life 
in the Country (T) (R) 

1.15 Home and Away (T) 
1.45 Neighbours (T) 2.20 
GM Deadly Nightmare in 
Paradise (Michael Feifer, 
2019) (T) 4.0 Gino's Win 
Your Wish List (T) (R) 5.0 
News (T) 5.30 Neighbours 
(T) (R) 6.0 Home and 
Away (T) (R) 6.30 News 
(T) 7.0 Secrets of Your 
Supermarket Food (T) 
(3/7) A focus on the fats 
and oils people regularly 
use when cooking. 


Kensington Palace: Behind 
Closed Doors (T) (1/2) 

A look at the palace — one 
of the royal family's homes 
for more than 300 years. 
The Hotel Inspector 

(T) (3/6) Alex Polizzi 

is called to the Grenfell 
Arms in Maidenhead, 
Berks, a pub with eight 


bedrooms and arestaurant. 


Nightmare Tenants, Slum 
Landlords (T) (R) Wigan 
letting agents come across 
a terrible case of hoarding. 


11.05 999: Caught on Camera (R) 
12.05 Police Raids: Caught By 


Surprise (T) (R) 1.0 Live 
Casino 3.10 A New Life 

in Oz (T) (R) 4.0 Witches: 
A Century of Murder (R) 
(2/2) 4.45 Divine Designs 
(R) 5.10 House Doctor (R) 


7.0 The Joy of Painting (T) (R) 
The painter demonstrates 
how to represent a cold, 
dark winter night. 7.30 The 
Cruise (T) (R) (4/12) Scotty 
and Jane return from shore 
leave to receive important 
news, and the formidable 
Mrs Goodman demands 
compensation for being 
sent on the wrong cruise. 


8.0 Timeshift: Penny Blacks 
& Twopenny Blues — 
How Britain Got Stuck 
on Stamps (T) (R) Andrew 
Martin charts the evolution 
of British postage stamps. 
9.0 Imagine... Mel Brooks 
— Unwrapped (T) (R) 
Alan Yentob interviews 
Mel Brooks in the year 
of his 91st birthday. 


10.10 [GME Blazing Saddles (Mel 
Brooks, 1974) (T) Western 
spoof with Cleavon Little 
and Gene Wilder. 

11.40 Philly DA: Breaking 

the Law (T) (R) (1& 2/8) 

The Joy of Painting (R) 

2.05 The Cruise (T) (R) 

2.35 Timeshift: Penny 

Blacks & Twopenny 

Blues — How Britain Got 

Stuck on Stamps (T) (R) 


1.35 


Other 
channels 


Dave 

6.0am Teleshopping 

7.10 Aussie Pickers 8.0 
American Pickers 9.0 
Storage Hunters UK 
Double Bill 10.0 American 
Pickers Double Bill 12.0 
Secrets of the Supercars 
1.0 QI XL 2.0 Top Gear 
3.0 Rick Stein’s Spain 4.0 
Secrets of the Supercars 
5.0 Top Gear 6.0 Whose 
Line Is It Anyway? USA 
Double Bill 7.0 Richard 
Osman’s House of Games 
7.40 Would | Lie to You? 
Double Bill 9.0 QI XL 10.0 
Sliced 10.40 Famalam 
11.15 Would | Lie to You? 
Double Bill 12.35 QI XL 
1.35 Rhod Gilbert’s Work 
Experience 2.25 Have | 
Got a Bit More News for 
You 3.10 Late Nite Eats 
Double Bill 


E4 
6.0am Hollyoaks 
Double Bill 7.0 Kitchen 


Nightmares USA 8.0 Baby : 


Daddy Double Bill 9.0 
Melissa & Joey Double 
Bill 10.0 The Big Bang 
Theory Double Bill 11.0 
The Goldbergs Double 


: Bill 12.0 Brooklyn Nine- 
: Nine Double Bill 1.0 The 
: Big Bang Theory 1.30 The 
: Big Bang Theory 2.0 The 
: Big Bang Theory 2.30 

: The Big Bang Theory 3.0 
: The Goldbergs Double 

: Bill 4.0 Black-ish Double 
: Bill 5.0 Brooklyn Nine- 

: Nine Double Bill 6.0 The 
: Big Bang Theory Double 
: Bill 7.0 Hollyoaks 7.30 

: Come Dine With Me 8.0 

: Kitchen Nightmares USA 


: and Morty 1.40 Birdgirl 
: 2.10 The Big Bang Theory : 
: Double Bill 3.0 First Dates 
: 3.55 Baby Daddy Double 
: Bill 4.40 Scrubs Double 

: Bill 5.30 Black-ish 


Film4 


: 12.0 Emmerdale 1.0 

: Coronation Street 2.0 

: The Ellen DeGeneres 

: Show 3.0 Dress to 

: Impress 4.0 The Masked 
: Singer US 5.0 You've 

: Been Framed! Presents 

: Top 100 Shockers 6.0 

: Catchphrase: Catchiest 
: Moments 7.0 Superstore 
: Double Bill 8.0 Bob’s 

: Burgers Double Bill 

: 9.0 Love Island: All the 

: Feels 10.0 lain Stirling's 


: 9.0 First Dates 10.0 Naked : CelebAbility 10.50 
: Attraction Double Bill : Family Guy Double 
: 12.05 Gogglebox 110 Rick : Bill 11.50 American 


: Dad! Double Bill 12.50 


Bob’s Burgers Double 


> Bill 1.50 Superstore 

: Double Bill 2.40 Totally 
: Bonkers Guinness World 
> Records 3.10 FYI Extra 

: 3.25 ITV2 Nightscreen 


> 11.0am Gy Thunder : More4 

: Bay (1953) 1.10 : 8.55am Kirstie’s Vintage 

: The Day Will Dawn : Gems 9.15 Heir Hunters 

: (1942) 3.15 > 40.05 Find It, Fix It, Flog 

: The 39 Steps (1959) : It Double Bill 12.05 Car 

: 5.10 GM The Lady : SOS 1.05 A New Life in 

: Vanishes (1979) 7.15 > the Sun 2.15 Four ina 

: Jumper (2008) : Bed 2.50 Four in a Bed 

: 9,0 IMEagle Eye : 3.20 Four in a Bed 3.50 

: (2008) 11.20 [I : Four ina Bed 4.20 Four 

: Triple 9 (2016) 1.35 : ina Bed 4.55 Grand 

: @WAnomalisa(2015) : Designs New Zealand 

; ——________________:_ 5,55 The Secret Life of 

: ITV2 : the Zoo 6.55 Escape 
7.0am The Ellen : to the Chateau 7.55 

: DeGeneres Show : Grand Designs 9.0 

: 8,0 Emmerdale 9.0 : Coroner 10.0 24 Hours 

: Coronation Street : in A&E 11.0 8 Out of 10 

: 10.0 Dress to Impress : Cats Does Countdown 

: 11.0 Secret Crush : 12.05 Coroner 1.0 999: 


: On the Front Line 2.05 


: Sky One 

: 6.0am Wild Vets Double 

: Bill 7.0 Futurama Double 
: Bill 8.0 Monkey Life 

: Double Bill 9.0 Motorway 
: Patrol Double Bill 10.0 


: SWAT 4.0 Modern 
: Family Double Bill 5.0 


: The Simpsons 7.30 The 
: Simpsons 8.0 An Idiot 

: Abroad 2 9.0 There’s 

: Something About 

: Movies 10.0 Breeders 

: 10.30 A League of Their 
: Own 11.30 Intelligence 
: Double Bill 12.30 

: Intergalactic 1.30 The 

: Late Late Show With 

: James Corden: Best of : 
: the Week 2.30 Road Wars: 
: 3.0 Night Cops 4.0 Stop, 

: Search, Seize 5.0 SWAT 


: Sky Arts 

: 6.0am Darbar Festival 
: 2017 7.0 A Tribute 

> to Randy Newman: 


: The Art of the Possible 1.0 


: 24 Hours in A&E 3.10 : Tales of the Unexpected 
: Food Unwrapped : Double Bill 2.0 


: Discovering: Jack Palance 
: 3.0 Exhibition on Screen 

: 4.0 The Kinks: Music 

: Icons 4.30 Video Killed 

: the Radio Star 5.0 Tales 

: of the Unexpected Double 
: Bill 6.0 Discovering: 


: The Force: Manchester > George C Scott/Richard 
: 11.0 NCIS: Los Angeles : Attenborough 8.0 Too 

: Double Bill 1.0 Hawaii : Young to Die 9.0 The 

: Five-O Double Bill 3.0 > South Bank Show 10.0 


: Discovering Westerns 
: on Film 11.30 | Am Steve 


: The Simpsons 5.30 : McQueen 1.30 ii Jerry 
: Futurama Double Bill : Lewis: The Man Behind 
: 6.30The Simpsons7.0 =: the Clown (2016) 2.50 


: | Hate Jane Austen By 

: Giles Coren 3.50 Arts 

: Uncovered 4.0 Tales of 

: the Unexpected Double 
: Bill 5.0 Landscape Artist 
of the Year Canada 


: Sky Atlantic 
: 6,0am Richard E 
: Grant’s Hotel Secrets 
: 7.0 CSI: Crime Scene 


Investigation Double Bill 
9.0 Oz Double Bill 11.15 
Deadwood Double Bill 


: 130 CSI: Crime Scene 

: Investigation Double 

: Bill 3.30 Dexter Double 
: Bill 5.40 The Sopranos 
: Double Bill 7.50 Game 


: Hollywood in Vienna9.0 : of Thrones 9.0 The 

: Tales of the Unexpected : Nevers 10.10 City ona 

: Double Bill 10.0 : Hill 11.15 Oz Double Bill 
: Discovering: Warren : 1.40 True Blood 2.50 

: Beatty 11.0 Landscape : Californication Double 
: Artist of the Year Canada: Bill 4.0 The Guest 

: 12.0 Marcel Duchamp: : Wing 5.0 The British 


Radio 3 


6.30am Breakfast. 

9.0 Essential Classics 
12.0 Composer of the 
Week: Purcell (4/5) 1.0 
Lunchtime Concert: 
Notes From Scotland. 
Works by Cassandra 
Miller, Bach and Nico 
Muhly with the violinist 
Daniel Pioro and the 
pianist Simon Smith. 
(3/4) 2.30 Thursday 
Opera Matinee: Giuseppe 
Verdi - La Traviata. 
Rachel Willis-Sgrensen 
(Violetta: soprano), 
Benjamin Bernheim 
(Alfredo: tenor), Lionel 
Lhote (Germont: 


baritone), Ambroisine Bré : 
: 12.18 You and Yours 

: 1.0 The World at One 

: 1.45 A History of the 

: World in 100 Objects: 

: Borobudur Buddha Head 
: (R) (59/100) 2.0 The 

: Archers 2.15 Drama: 

: Lighthouses. The true 

: stories of two people 

: who lost the loves of 

: their lives. (R) 3.0 Open 
: Country (2/11) 3.27 

: Radio 4 Appeal: SSAFA 

: 3.30 Open Book (R) 4.0 


(Flora: mezzo-soprano), 
other principals, Chorus 
of the Opéra National 

de Bordeaux, Orchestre 
National Bordeaux 
Aquitaine, Paul Daniel. 
4.10 Anthony Payne: 
The Spirit’s Harvest. BBC 
SSO, Martyn Brabbins. 
5.0 In Tune 7.0 In Tune 
Mixtape 7.30 In Concert. 
Dalia Stasevska conducts 
the BBC SO in Bach, 
Copland, Stravinksy 


: and Read Thomas. 10.0 

: Free Thinking 10.45 The 

: Essay: Home Sweet Home 
: (R) (4/5) 11.0 Night 

: Tracks 11.30 Unclassified: 
: The Solstice Rave. With 

: Elizabeth Alker. 12.30 

: Through the Night 


: Radio4 

: 6.0am Today 8.31 (LW) 
: Yesterday in Parliament 
: 9.0 In Our Time 9.45 

: (LW) Daily Service 

: 9.45 (FM) Book of the 

: Week: Arctic Dreams, by 
: Barry Lopez. (4/5) 10.0 
> Woman's Hour 11.0 From 
: Our Own Correspondent 
: 11.30 Written in 

: Scotland: Nationalism 

: and Unionism. Kirsty 

> Wark on the way in which 
: the work of Scottish 

: poets and novelists has 

: reflected the political 

: situation. (1/4) 12.0 

: News 12.01 (LW) 

: Shipping Forecast 12.04 
: Zennor in Darkness. By 


Helen Dunmore. (4/10) 


: The Film Programme 

: 4.30 Inside Science 5.0 

> PM 5.54 (LW) Shipping 

: Forecast 6.0 News 

: 6.30 Sarah Kendall: 

: Talking Story (2/3) 7.0 

: The Archers 7.15 Front 

: Row 7.45 The Art of 

: Innovation: Patterns of 

: Thought (R) (19/20) 8.0 
> Law in Action (R) (4/4) 

: 8.30 The Bottom Line 

: (5/9) 9.0 Inside Science 
> (R) 9.30 In Our Time 

: 10.0 The World Tonight 

: 10.45 Book at Bedtime: 

: Zennor in Darkness (R) 

: 11.0 Rhysearch: Are They : 
: Watching Us? Rhys James: 
: looks at privacy issues, 
: deep fakes and non- 

: fungible tokens. (3/3) : 
: 11.30 Today in Parliament : 
: 12.0 News 12.30 Book : 
: of the Week (R) 12.48 

: Shipping Forecast 1.0 

: As World Service 5.20 

: Shipping Forecast 5.30 

: News 5.43 Prayer for the 
: Day5.45 Farming Today: 
: 5.58 Tweet of the Day (R) : 


: Radio 4 Extra 

: 6.0am Father Brown 

: Stories (6/7) 6.30 Paul 
: Temple and the Gilbert 
: Case (8/8) 7.0 Lemn 

: Sissay’s Origin Stories : 
: (1/4) 7.30 Sarah Kendall: : 
: Talking Story (1/3) 8.0 
> I’m Sorry I'll Read That 
: Again (9/13) 8.30 The 

: 27-Year Itch 9.0 Who 

: Goes There? (5/6) 9.30 
: An Actor’s Life for Me 


: (2/7) 10.0 Inspector 


Resnick: Cutting Edge 


(2/3) 11.0 Desert Island 


Discs Revisited 11.45 
Multi Story Shorts 12.0 
I'm Sorry I'LL... 12.30 The 


> 27-Year Itch 1.0 Father 


Brown 1.30 Paul Temple 


: 2.0 Wish Lanterns 
: (4/5) 2.15 Black Eyed 
: Girls (4/5) 2.30 Cerys 


Matthews’s Blue Horizon 


: 3.0 Inspector Resnick 
: 4.0 Who Goes There? 
: (5/6) 4.30 An Actor's 


Life for Me (2/7) 5.0 
Lemn Sissay 5.30 Sarah 
Kendall 6.0 Earthsearch | 
(9/10) 6.30 Great Lives 


: (5/8) 7.0 I’m Sorry 


I'll... 7.30 The 27-Year 
Itch 8.0 Father Brown 
8.30 Paul Temple 9.0 
Desert Island Discs 
Revisited 9.45 Multi 


Story Shorts 10.0 Sarah 


Kendall 10.30 Political 


> Animals (2/4) 10.45 


Brian Appleton’s History 


> of Rock'n’ Roll (6/6) 


11.0 The in Crowd (5/6) 


> 11.30 Absolute Power 
: (3/5) 12.0 Earthsearch 


1 (9/10) 12.30 Great 
Lives (5/8) 1.0 Father 
Brown 1.30 Paul Temple 


: 2.0 Wish Lanterns 
: (4/5) 2.15 Black Eyed 


Girls (4/5) 2.30 Cerys 
Matthews’s Blue Horizon 


: 3.0 Inspector Resnick 

: 4.0 Who Goes There? 

: (5/6) 4.30 An Actor's Life 
: for Me (2/7) 5.0 Lemn 

: Sissay 5.30 Sarah Kendall 
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Friday 


Great Paintings of the 
World, Channel 5, 9pm 
Andrew Marr analyses 
Rembranat’s Night Watch 


BBC One BBC Two ITV Channel 4 Channel 5 BBC Four 


6.0 Breakfast (T) 9.15 Morning | 6.30 Unbeatable (T) (R) 7.15 6.0 Good Morning Britain 6.0 Countdown (T) (R) 6.40 6.0 Milkshake! 9.15 Jeremy 
Live (T) 10.0 Homes Under Bargain Hunt (T) (R) 8.0 (T) 9.0 Lorraine (T) 10.0 Cheers (T) (R) Double bill. Vine (T) 11.15 Room to 
the Hammer (T) (R) 11.0 Sign Zone: Dragons’ Den This Morning (T) 12.30 7.35 Everybody Loves Improve (T) 12.20 News 
Rip Off Britain: Holidays (T) (T) (R) 9.0 News at 9 (T) Loose Women (T) 1.30 Raymond (T) (R) Triple (T) 12.25 Build a New Life 
(R) 11.45 The Moment of 10.0 News (T) 1.0 Tennis: News (T) 1.55 Local News bill. 8.55 Frasier (T) (R) inthe Country (T) (R) 1.15 
Proof (T) (R) 12.15 Bargain Eastbourne (T) The Viking (T) 2.0 Dickinson's Rea Triple bill. 10.25 Escape to Home and Away (T) (R) 
Hunt: Design Special (T) International Eastbourne. Deal (T) (R) 3.0 Tenable the Chateau: DIY (T) (R) 1.45 Neighbours (T) 2.20 
1.0 News (T) 1.30 Regional Clare Balding presents (T) (R) 3.59 Local News 11.25 News (T) 11.30 Posh GMA Surrogate’s Deadly 
News (T) 1.45 Unbeatable coverage of day five (T) 4.0 Tipping Point (T Pawnbrokers (T) (R) 12.30 Nightmare (Vic Sarin, 2017) 
(T) 2.30 Home Is Where from the Devonshire (R) 5.0 The Chase (T) (R) Steph's Packed Lunch (T) (T) 4.0 Win Your Wish List 
the Art Is (T) 3.0 Escape Park Lawn Tennis Club, 6.0 Local News (T) 6.30 2.10 Countdown (T) 3.0 (T) (R) 5.0 News (T) 5.30 7.0 Singer-Songwriters 
to the Country (T) (R) featuring the semi- News (T) 7.0 Emmerdale A Place in the Sun (T) (R) Neighbours (T) (R) 6.0 at the BBC (T) (R) 
3.45 Garden Rescue (T) finals. 5.15 Flog It! (T) (T) Tracy breaks down. 4.0 A New Life in the Sun: Home and Away (T) (R) A compilation of 
(R) 4.30 The Bidding Room (R) 6.0 Eggheads (T) (R) Meenais jealous. Faith is Where Are They Now? (T) 6.30 News (T) 7.0 Scotland: performances from 
(T) (R) 5.15 Pointless 6.30 Great Continental hiding something. 7.30 (R) 5.0 Couples CDWM (T) A Year in the Wild (T) New the 1970s, including 
(T) (R) 6.0 News (T) Railway Journeys (T) Coronation Street (T) (R) 6.0 Simpsons (T) (R) series. A look at the wild- songs by Bobbie Gentry, 
6.30 Regional News and (R) 7.0 Newsnight (T) Sharon informs Rita that, 6.30 Hollyoaks (T) (R) 7.0 life abundant during the Joni Mitchell, Linda 
Weather (T) 7.0 One Show 7.30 Inside Culture having giving evidence, News (T) 7.30 Unreported springtime, from mountain Lewis, Ralph McTell 
(T) 7.45 EastEnders (T) With Mary Beard (T) she fears for her life. World: Beaten Back (T) hares to emperor moths. and Paul Brady. 

8.10 [GIN Ant-Man (Peyton 8.0 Gardeners’ World (T) 8.30 Endeavour Muse (T) (R) 8.0 Great Canal Journeys (T) 8.0 Gregg Wallace's Big 8.0 TOTP(T) (R) Double bill, 
Reed, 2015) (T) A thief try- Adam Frost offers tips (1/6) The newly promoted (R) Sheila Hancock and Weekend Away (T) The with Chesney Hawkes, 


ing to go straight is taken on on laying turf. Det Sgt Morse investigates Gyles Brandreth tackle broadcaster heads to Ride, Queen, Massive 

by ascientist who provides 9.0 Glastonbury in the 90s (T) when a famous thief tries their first manual lock and Munich. Includes news. Attack, Happy Mondays, 
him with a suit that gives The story of Glastonbury to steal a Fabergé egg some terrifyingly tight 9.0 Great Paintings of the the Clash, Jesus Loves You, 
him the power to shrink. in the 1990s, arguably the from an auction. The case turns, but find themselves World With Andrew Marr Simple Minds, Banderas 
He must then use his new festival's redefining decade. leads to the gruesome relaxing into life at 4mph. (T) The presenter heads and Quartz/Dina Carroll. 
skills to carry out a special It was the era when dance murders of an academic 9.0 Celebrity Gogglebox (T) to Amsterdam to unravel 9.0 AlGreen at Glastonbury 


music came to the fore 
and the festival changed 
beyond all recognition. 


mission. Superhero adven- 
ture with Paul Rudd, Michael 
Douglas and Evangeline Lilly. 


and a gangster, and Morse 
is convinced the deaths are 
the work of the same man. 


1999 (T) The soul sing- 
er's performance at the 
Worthy Farm festival. 


A rolling cast of famous 
faces offer critiques of 
popular TV programmes. 


the story of beloved can- 
vas The Night Watch by 
Rembrandt van Rijn. 


10.0 News (T) 10.0 Radiohead at Glastonbury 10.20 News (T) 10.0 The Last Leg (T) A comic 10.0 1995: Britain’s Biggest Hits | 10.0 Best of Glastonbury 
10.25 Regional News (T) Weather 1997 (T) The Oxford band's | 10.55 Local News (T) review of the past week. T) With Blur and Oasis. 1998 (T) (R) With Robbie 
10.35 GM The Producers set on the Pyramid Stage. 11.10 Cristiano Ronaldo Meets 11.05 GN Girls Trip (Malcolm 11.35 [Pretty Woman (Garry Williams, Bob Dylan and 
(Mel Brooks, 1968) (T) 11.0 REMat Glastonbury 1999 Piers Morgan (T) (R) An D Lee, 2017) (T) Comedy Marshall, 1990) (T) A mil- Tony Bennett. 
A theatre producer and his (T) The Athens, Georgia interview covering the starring Regina Hall, Queen lionaire falls in love witha 11.35 Best of Glastonbury 
accountant hatch a crooked band on the Pyramid Stage. footballer's success in the Latifah, Tiffany Haddish sex worker he has hired for 1999 (T) (R) REM, the 
scheme to make the worst 12.0 [MVS (Ed Lilly, 2018) game, losing his father at and Jada Pinkett Smith. he week. Romance with Beautiful South, Blondie, 
Broadway show of all time. (T) Rap battle drama the age of 20 and more. 1.20 [GQUBiair Witch (Adam Julia Roberts, Richard Gere. Manic Street Preachers 
Comedy with Zero Mostel starring Connor Swindells. 12.0 Shop: Ideal World 3.0 Wingard, 2016) (T) Horror 1.50 Live Casino 3.50 A New and Texas. 
and Gene Wilder. 1.35 Sign Zone (T) (R) FYI Extra 3.15 Martin & sequel. 2.50 Come Dine Life in Oz (T) (R) (5 & 6/6) 1.35 TOTP (T) (R) Double bill. 
12.0 Weather for the Week Between the Covers Roman's Weekend Best! With Me (T) (R) 5.10 5.25 House Doctor (T) (R) 2.35 Singer-Songwriters 
Ahead (T) 12.05 News (T) 2.05 This Is BBC Two (T) (T) (R) 4.05 Nightscreen Building the Dream (T) (R) 5.50 Paw Patrol (T) (R) at the BBC (T) (R) 
: 12.0 Brooklyn Nine-Nine : ITV2 : Designs 9.024 Hoursin : Library 1.0 Tales of the : in Stravinsky, Ravel, : Characters: Wang : (16/20) 8.30 Second 
: Double Bill 1.0 The Big : 7.0am Ellen DeGeneres : A&E Double Bill 11.05 : Unexpected Double Bill : Prokofiev andthe world =: Jingwei- Revolutionary =: Holmes (1/6) 9.0 
: Bang Theory 1.30 The : 8.0 Emmerdale Double : 999:OntheFrontLine  : 2.0 Discovering: George : premiere of anew : Renegade. With Rana : Counterpoint (12/13) 
: Big Bang Theory2.0The : Bill 9.0 You've Been : 12.10 8 Out of 10 Cats : C Scott 3.0 Peter Blake: : trombone concerto by : Mitter. (R) (14/20) 3.0 : 9.30 To the Manor Born 
Other : Big Bang Theory 2.30 : Framed! Gold 9.30 ; Does Countdown 1.15 24 : Pop Art Life 4.0 The : Dani Howard. 10.0 The : Gardeners’ Question : (2/10) 10.0 Inspector 
: The Big Bang Theory 3.0 : Ellen’sGameofGames =: HoursinA&E Double Bill =<: Police: Music Icons 4.30 : Verb 10.45 The Essay: : Time 3.45 From Factto =: Resnick: Cutting Edge 
channels The Goldbergs Double : 10.30 Dress to Impress : 3.20 Food Unwrapped ; Video Killed the Radio ; Home Sweet Home. With : Fiction. Julia Blackburn : (3/3) 11.0 Podcast Radio 
: Bill 4.0 Black-ish Double : 11.30 Secret Crush12.30  : : Star 5.0 Tales of the : Madeleine Bunting. (R) : creates a fictional : Hour 12.0 Dad’s Army 
: Bill 5.0 Brooklyn Nine- : Emmerdale Double : Sky One : Unexpected Double Bill : (5/5) 11.0 Late Junction. : response to a current : (16/20) 12.30 Second 
: Nine Double Bill6.0 The =: Bill 1.30 You've Been : 60am Wild Vets Double =: 6.0 Discovering: Julie . : Verity Sharp presents : news story. (1/4) 4.0 : Holmes (1/6) 1.0 Father 
Dave : Big Bang Theory Double : Framed! Gold 2.0 Ellen : Bill 7.0 Futurama Double : Christie 7.0 The Music Radio 3 : adream-inspired : Last Word 4.30 More : Brown 1.30 Dr Finlay 
6.0am Teleshopping : Bill7.0 Hollyoaks7.30  : DeGeneres 3.0Dressto : Bill 8.0 Monkey Life : Videos That Shaped the 6.30am Breakfast. : collaboration session.1.0 : OrLess(R)5.0PM5.54 : 2.0 Wish Lanterns (5/5) 
7.10 Aussie Pickers 8.0 : Come Dine With Me : Impress 4.0 The Masked : Double Bill 9.0 Motorway : 80s 8.0 Classic Albums Petroc Trelawny : Piano Flow With Lianne =: (LW) Shipping Forecast : 2.15 Black Eyed Girls 
American Pickers 9.0 : 8.0 Ramsay’s Kitchen : Singer US 5.0 You've : Patrol Double Bill 10.0 : 9.0 Sex Pistols: There'll presents. 9.0 Essential : La Havas 2.0 Happy : 6.0 News 6.30 Dead > (5/5) 2.30 Warpaint: The 
Storage Hunters UK : Nightmares USA 9.0 : Been Framed! Gold : The Force: Manchester : Always Be An England Classics. With Georgia : Harmonies With Laufey : Ringers (3/6) 7.0 Front : Story of Camouflage 3.0 
Double Bill 10.0 American : [@@M§Anchorman2:The : Strikes Back 6.0 Celebrity : 11.0 NCIS: Los Angeles > 10.30 Gil Joan Jett: Mann. 12.0 Composer of |: 3.0 Through the Night : Row 7.45 The Art of : Inspector Resnick 4.0 
Pickers Double Bill12.0  : Legend Continues (2013) : Catchphrase 7.0 : Double Bill 1.0 Hawaii : Bad Reputation (2018) the Week: Purcell (5/5): : Innovation: Imagining : Counterpoint (12/13) 
Secrets of the Supercars : 11.20 Thelnbetweeners =: Superstore Double Bill : Five-O Double Bill 3.0 : 12.30 The Pretenders: 1.0 Lunchtime Concert: : Radio4 : Matter (R) (20/20) 8.0 : 4.30 To the Manor Born 
1.0 QI XL 2.0 Top Gear : 11.55 The Inbetweeners =: 8.0 Bob’s Burgers Double : SWAT 4.0ModernFamily : Austin City Limits 1.45 Notes from Scotland. : 6.0am Today 8.31(LW) : Any Questions? 8.50 : (2/10) 5.0 Fags, Mags... 
3.0 Rick Stein's Spain 4.0 : 12.30Thelnbetweeners  : Bill 9.0 Love Island: All : Double Bill 5.0 The : Pretenders: Music Icons Tchaikovsky: The : Yesterdayin Parliament : A Point of View 9.0A : 5.30 The Confessional 
Secrets of the Supercars : 1.0 The Inbetweeners : the LOLs 10.0 Family Guy : Simpsons 5.30Futurama : 2.10 Isle of Wight Festival | Seasons, Op 37a. Liszt: : 9.0DesertislandDiscs  : HistoryoftheWorldin : (10/10) 6.0 Earthsearch| 
5.0 Top Gear 6.0 Whose =: 1.35 The Inbetweeners : Triple Bill 11.30 American : Double Bill 6.30 The : Greatest Hits 2.35 Funérailles. Jonathan : (R) 9.45 (LW) Daily : 100 Objects Omnibus : (10/10) 6.30 Off the 
Line Is It Anyway? USA : 2.05 ThelInbetweeners  : Dad! Double Bill 12.25 : Simpsons Triple Bill8.0 : Discovering: Iggy Pop Plowright (piano) (4/4) : Service 9.45(FM)Book =: (R) (12/20) 10.0 The : Page 7.0 Dad’s Army 
Double Bill 7.0 Richard : 2.40 The Big Bang : Bob’s Burgers Double Bill : Fast &Furious’s Greatest : 3.0 David Harewood’s 2.0 Afternoon Concert. : of the Week: Arctic : World Tonight 10.45 : (16/20) 7.30 Second 


Osman’s House of Games _: Theory Double Bill3.25 =: 1.25 Superstore Double : Moments 9.0 Terry : F Word 4.0 Tales of the The last of this week’s : Dreams, by BarryLopez. : BookatBedtime: Zennor : Holmes (1/6) 8.0 Father 
7.40 Would! Lieto You? : Gogglebox 4.15 Baby : Bill2.20 Totally Bonkers =: Venables: A Man Can : Unexpected Double Bill programmes focusing : (5/5) 10.0 Woman’s Hour : in Darkness (R) 11.0 A : Brown 8.30 Dr Finlay 
Double Bill 9.0 QI XL10.0 : Daddy Double Bill 5.05 : Guinness World Records : Dream11.0TheLateLate : 5.0 Landscape Artist of onthe BBC ScottishSO, : 11.0 Descendants: James : Good Read: Janey Godley : 9.0 Podcast Radio Hour 
Gavin & Stacey 10.40 : Scrubs 5.30 Black-ish : Double Bill 3.10 FYI Extra : Show: Best oftheWeek =: the Year Canada featuring aperformance : CleverlyMPandDeadria : &MelHudson(R)11.30 =: 10.0 The Confessional 
Gavin & Stacey Christmas : : 3.30 Teleshopping : 12.0 There’s Something =: ———_____—_—_ | given in Perth for > Farmer-Paellmann (5/7) : TodayinParliament12.0 : (10/10) 10.30 Seekers 
Special 12.0 Would! Lie : Film4 : : About Movies 1.0 The : Sky Atlantic which the orchestra : 11.30 Prepper (3/4) : News 12.30 Book ofthe : (2/6) 11.0 Sounding Off 
to You? Double Bill1.20  : 11.0am GI Two : More4 : Force: Manchester 2.0 : 6.0am Hotel Secrets were joined by Steven : 12.0 News 12.01 (LW) : Week (R) 12.48 Shipping : With McGough (2/6) 
QI XL 2.30 Live at the : Rode Together (1961) > 8.55am Handmade : Road Wars 3.0 Night : 7.0 CSI: Crime Scene Osborne in works by : Shipping Forecast 12.04 : Forecast 1.0 As World : 11.15 The Shuttleworths 
Apollo 3.20 Late Nite : 1.10 Gy Waterloo Road : Treasures 9.15 Heir : Cops 4.0 Stop, Search, : Investigation Double Sibelius, Beethoven : Zennor in Darkness. By : Service 5.20 Shipping : (2/6) 11.30 Party (4/4) 
Eats 4.0 Teleshopping : (1944) 2.45 GlyWhen : Hunters 10.05 Find It, : Seize 5.0 SWAT : Bill 9.0 Oz Double Bill and Stenhammar. Plus, : Helen Dunmore. 12.18 : Forecast 5.30 News : 12.0 Earthsearch | 

: Eight Bells Toll(1971) —: Fix It, Flog It Double Bill: : 11.15 Deadwood Double Elizabeth Maconchy’s : You and Yours 1.0 The : 5.43 Prayer forthe Day : (10/10) 12.30 Off the 
E4 > 4,35 Gl The Man : 12.05 Car SOS 1.05 A : Sky Arts : Bill 1.30 CSI... 3.30 Music for Strings and : World at One 1.45 A : 5.45 Four Thought (R) > Page 1.0 Father Brown 
6.0am Hollyoaks : from Laramie (1955) : New LifeintheSun2.15  : 6.0amArtsUncovered =: Dexter Double Bill 5.40 Respighi’s Pines of Rome. : History of the World in po 1,30 Dr Finlay 2.0 Wish 
Double Bill 7.0 Ramsay's : 6.40 (GM The Hunger : FourinaBed 2.50 Fourin : 6.15 Michael Ball: Both : The Sopranos Double 4.30 The Listening > 100 Objects: Kilwa Pot : Radio 4 Extra > Lanterns (5/5) 2.15 Black 
Kitchen Nightmares : Games: Mockingjay, : aBed3.20FourinaBed : Sides Now 9.0 Tales of : Bill 7.50 Game of Service: Style Counsel : Sherds (R) (60/100) : 60am Father Brown : Eyed Girls (5/5) 2.30 
USA 8.0 Baby Daddy : Part One (2014) 9.0 : 3.50FourinaBed4.20 =: theUnexpected Double : Thrones 9.0 Totti: One (R) 5.0 In Tune 7.0 : 2.0 The Archers 2.15 : Stories (7/7) 6.30 Dr : Warpaint... 3.0 Inspector 
Double Bill 9.0 Melissa : Gack Ryan: Shadow +: FourinaBed4.55Grand : Bill 10.0 Discovering: : Captain 10.0 Oz Triple In Tune Mixtape 7.30 : Drama: The System - Kill : Finlay: The Adventures of : Resnick 4.0 Counterpoint 
& Joey Double Bill 10.0 : Recruit (2014) 11.10 : Designs New Zealand : Jack Palance 11.0 : Bill 1.40 True Blood In Concert. Domingo : the Past, by Ben Lewis. : aBlack Bag(R)7.0Fags, : (12/13) 4.30 To the 
The Big Bang Theory > Gy The Bank Job : 5.55 The Secret Life of : Landscape Artist of : 2.50 Californication Hindoyan conducts : With Jack Rowan, lain : Mags and Bags (3/4) : Manor Born (2/10) 5.0 
Double Bill 11.0 The : (2008) 1.25 G0 : the Zoo6.55Escapeto : the Year Canada 12.0 : Double Bill 4.0 The the Royal Liverpool : deCaestecker andSiena : 7.30 The Confessional : Fags, Mags... 5.30 The 
Goldbergs Double Bill : The Killing (1956) : the Chateau 7.55Grand =: Treasures of the British : British Double Bill Philharmonic Orchestra : Kelly. (5/6)2.45 Chinese : (10/10)8.0Dad’sArmy : Confessional (10/10) 
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Saturday 26 


Tour de France 
ITV4, 10.45am 
The 21-stage race 
begins in Brest 


Channel 5 


BBC One BBC Two ITV Channel 4 BBC Four 


6.0 Breakfast (T) 10.0 6.45 Wild & Weird (R) 7.0 The 6.0 CITV(T) 8.25 News (T) 6.05 Everybody Loves 6.0 Milkshake! 10.05 Sponge 
Saturday Kitchen Live (T) Dengineers (R) 7.30 The 8.30 Martin & Roman's Raymond (T) (R) Five Bob SquarePants (T) 
11.30 Our Food, Our Family Dog Ate My Homework Weekend Best! (T) 9.25 episodes. 8.20 The Big 10.20 The Loud House 
With Michela Chiappa (T) (R) 8.0 Blue Peter (R) 8.30 James Martin's Saturday Bang Theory (T) (R) Triple T) (R) 10.45 Friends 
(R) 12.0 News (T) 12.10 What's Cooking Omari? Morning (R) 11.35 Simply bill. 9.40 The Simpsons T) (R) Five episodes. 
Weather (T) 12.15 Tennis: (R) 8.40 Deadly Dinosaurs Raymond Blanc (T) (R) T) (R) Four episodes. 1.05 Craft Magic: How 
Eastbourne (T) 3.0 Money (R) 9.10 Human Universe 12.40 James Martin's 11.40 Four in a Bed (T) (R) 0 Make Lovely Things 
for Nothing (T) (R) 3.30 (R) 10.10 IG The Outlaw American Adventure (T) Five episodes. 2.15 Live T) (R) (1&2/4) Clare 
Garden Rescue (T) (R) 4.0 (Howard Hughes, 1943) (R) 1.10 News (T) 1.24 Local nternational Rugby Union Priory & Lowther Castle. 
News (T) 4.20 Regional 12.0 Mary Berry's Country News (T) 1.25 ITV Racing: T) British & Irish Lions Hobby crafters show 
News and Weather (T) House Secrets (R) 1.0 Life Live from Newcastle (T) v Japan (kickoff 3pm) heir creations at craft 7.0 Cairngorms: A Year in 
4.30 MOTD Live: Uefa Euro in the Air (R) 2.0 Natural 4.0 News (T) 4.05 Local Lee McKenzie presents airs for the first time. the Wild (T) (R) (3/3) 
2020 (T) (kickoff 5pm) World (R) 3.0 Brian Cox's News (T) 4.15 Uefa Euro coverage from Murrayfield. 3.05 The World's Most An exploration of Britain's 
Coverage of the opening Adventures in Space and 2020 Live (T) (kickoff 5pm) 5.15 A Place in the Sun Expensive Cruise Ships (T) largest national park 
last-16 match, which takes Time (R) 4.0 Flog It! (R) Coverage of the open- T) 6.0 News (T) 6.30 R) 5.0 News (T) 5.05 Our through the eyes of the 
place at Johan Cruijff ArenA 4.50 MM Casablanca ing last-16 match from F1: Styrian Grand Prix Yorkshire Farm (T) (R) (4/4 people who live and 
in Amsterdam and sees the (Michael Curtiz, 1942) 6.30 Amsterdam, which sees Qualifying Highlights (T) The &1& 2/6) The Owens bid work there, including 
runners-up in Groups A Great Continental Railway the runners-up in Groups battle for pole in the second arewell to Raven as she amountain guide, an 


and B face each other. Journeys (R) 7.0 T20 Cricket A and B face each other. round of the season. leaves for university. artist and a gamekeeper. 


7.30 MOTD Live: Uefa Euro 8.0 Eric and Ernie: Behind the 7.15 Uefa Euro 2020 Live 8.0 (GFinding Your Feet 8.0 Zara &Mike:No-Nonsense | 8.0 Michael Palin’s New Europe 
2020 (T) (kickoff 8pm) Scenes (T) (R) Victoria (T) (kickoff 8pm) Mark (Richard Loncraine, 2017) Royals (T) (R) A profile of (T) (R) The traveller learns 
Coverage of the second Wood narrates alook at Pougatch presents (T) A wealthy woman Zara and Mike Tindall. how to make sausages in 
last-16 match, which takes the duo's early years. coverage of the second seeks solace with her 9.0 Kate: Our Queenin Slovakia. Last in the series. 
place at Wembley Stadium, | 9.0 Glastonbury in the last-16 match. Italy estranged sister's dance Waiting (T) A profile of 9.0 Best of Glastonbury 
as the winners of Group 21st Century (T) Dizzee were the favourites class after learning that the Duchess of Cambridge, 2003 (T) (R) Highlights 
A meet the runners-up Rascal narrates a look to top Group A after her husband is having an with experts chronicling of the 2003 festival, 
from Group C. Wales and at the festival since the two matches, while affair. Comedy, starring her developing maturity which featured Manic 
Northern Ireland took part millennium, with per- Netherlands were handed Imelda Staunton, Celia as aroyal since 2011 and Street Preachers, REM, 
in the corresponding match formances by Coldplay, a favourable draw in Group Imrie, Timothy Spall the portfolio of skills she Radiohead, Macy Gray, 
during Euro 2016. the Killers and Jay-Z. C—onpaper at least. and Joanna Lumley. has nurtured in that time. Sugababes and Feeder. 
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